--------- > Gynimas yra kelioné
NUO -—-> jono Meko vizualiyjy meno centro (Malainy g. 8, Vilnius)

——=> per VDA doktorantairos skyriy (Malany g. 3, Vilnius) link
———>> VDA tekstilés laboratorijy (Malany g. 5, Vilnius).

Susitikimai-kelionés prasideda nuo Jono Meko vizualiyujy meno centro.

--------- > The defense
represents a journey from -

——=> the Jonas Mekas Visual Arts Center (Mal@iny St. 8, Vilnius)
through ——=> the VAA Doctoral Department (Maltny St. 3,
Vilnius) to =——=> the VAA Textile Laboratories (Malany St. 5,
Vilnius).

Meeting points will commence at the Jonas Mekas Visual Arts Center.



al Arts Center, running from March 12 to March 16.
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-~ > The defense will be

fffffffff - WDevintq ryto kartoju (q pacia istorija. Pradzioje — skaitykla,
véliau — audykla. Man atrodo tai keistas sutapimas. Tik Zveju pakrantése daugéja.
Trinta sriuba, astri, su ciabatta. Upétakis, brokoliai, sokoladinis Sirduités formos
pyragas. Bergeno universitete paroduy atidarymai. Bet mano peciai susikaupe.
Skaudis. Pakeliu dar vienqg autoriy. Skyriu skaicius, leidimo metai, jvadas.
Perbégu, gaudau 2odius ir squokas — pseudoskriptai ir enigmos keliauja laikais.
Nuorody n skyriuje 107, Ketvirtam — 113. Penktam — 110. Sestam 76. Lekia jtampa.
Kas ta Simtas trecioji nuoroda? O Sita? Man patinka nuorodos. Ir kq jie rasé apie
kontakiq tais laikais® Polinesu rongo-rongo? Jau laukiu vakaro. Bégu eilutém,
Lymiu pavardes, kraunuos visomis iliustracijomis, kartais nekenciu lenteliu su
diagramomis

Tyrimas pristato dinamiskus ir besikei¢ianc¢ius profesinius ir asmeninius
rySius su medziaga ir bendruomene. Atsiremiu j kurybing praktika ir
savo patyrima, jy sarysi su socialiniu, istoriniu, kulturiniu kontekstais.
Daugumoje kurybiniy procesy patiriu manualias praktikas kaip galimybe
kurti ry§j ir permastyti, perjausti situacijas. Medziagos kuryba i§jauciu
kaip performatyvig taktika, (be)tampancig viesa, jdarbinancig kalbg,
veikiancig galimybiy lauke, kaip patyrima, formuojantj poziurj i kuryba,
kuriantj tarpasmenines ir bendruomenines interakcijas.

fffff - > ltyrimo
procesa patenka patirtys su Siomis
bendruomenemls

priklausomy asmeny bendruomene As esu (Vilnius, Lietuva);
- - > senoliy namais Santa Casa da Misericordia (Guimarainsas,
Portugalija);

- > realia zakardo praktiky bendruomene (Bergeno Universitetas,
Norvegija) ir mano sufantazuota, bet paremta knygomis,
meninio tyrimo tyrinétojy draugija“.

Jelena Skulis

- At 9am, I follow my usual routine. First, I bead to the library, then
it’s off to the workshop. It feels like an odd coincidence. Only the number of fishermen
on the shores keeps growing. Mashed soup, spicy with ciabatta, followed by trout,
brocceoli, and a heart-shaped chocolate cake. There are exhibition openings at the
University of Bergen, yet my shoulders ache with tension. I delve into another au-
thor’s work, noting the number of chapters, publication year, and introduction. As [
skim through, carching words and concepts, I find myself immersed in pseudo-scripts
and enigmas spanning time. Chapter x has 107 references, chapter 4 bas 113, chapter
Shas 110, and chapter 6 has 76. The tension mounts. What s the significance of the
one bhundred and third reference? And this one® I'm intrigued by references. What
did they write about connection back then? Polynesian rongo rongo?* I eagerly
await the evening, anticipating weaving. [ run through lines, mark names, gather
illustrations, though I sometimes hate tables with diagrams.

The research reveals the evolving connections within professional and
personal realms, intertwined with material and community. Drawing from
creative practice and personal encounters, I explore their interplay within
social, historical, and cultural frameworks. Throughout various creative
endeavors, I view manual practices as a means to establish relationships
and articulate real-life scenarios. My involvement in material creation
(fabric) serves as a performative strategy within the community, transi

tioning into public space, employing language, acting in the field of pos
sibilities, and engaging in the spectrum of creative processes that foster
interpersonal and communal interactions.
fffff -~ > 'The research process
involves engagements with the following
Commumtles
a community of people with addictions AS esu (Vilnius,
Lithuania);

- > elderly home (with all the team included inside and outside)
Santa Casa da Misericordia (Guimaraes, Portugal);

-~ > atangible community of jacquard practitioners at the University
of Bergen, Norway, and my fictitious yet literature based circle
of artistic research scholars”.

Jelena Skulis
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