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Atviros studijos 2016

Trecig kartg rengiant dailés ir dizaino doktoranty vykdomy meniniy tyrimy pristatyma pa-
sirinktas atviry studijy principas. Jis suteikia galimybe menamai praverti dirbtuves, celés,
auditorijos ar kitaip pavadintos menininko darbo vietos duris, pasizvalgyti po ja, pamatyti dar-
bo procesg, aptikti jau ne karta matytus ir dar tik gimstancius kurinius. Meno doktorantiiros
studijos ypatingos tuo, kad jy metu kuriamas testinis ketveriy mety trukmeés meno projektas.
Bet argi jmanoma Sitiek ilgai laukti baigiamojo rezultato bent akies krasteliu nezvilgteréjus, o
kas ir kaip gi ten vyksta...

Kiekvienas doktorantas laikési savos strategijos, pasirinkdamas kaip prisistatyti didele atvira
studija pavirtusioje , Titaniko“ saléje. Skirstantis ekspozicijos vietas émeé megztis intriga, koks
bus skirtingy kiriniy kaimynystés jspudis ir poveikis, kokias reikSmes jis sukurs, koks bendras
parodos vardiklis atsiras vienoje erdveje susidurus trylikai kiirybiniy vyksmuy.

dr. Ieva Pleikiené
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Indreé Stulgaite-Kriukiene
Studijos meno licenciatams/Studies for art licentiate

STUDIJINIO STIKLO JUDEJIMO TRANSFORMACIJOS: NUO FUNKCIONALAUS IKI
KONCEPTUALAUS STIKLO KURINIO

Meno projekto tiriamosios dalies vadové doc. dr. Raimonda Simanaitiené

STIKLO OBJEKTU KOLEKCIJA. ,SIMBOLIAL SVIESA. FAKTURA®

Meno projekto kuirybinés dalies vadovas prof. Valmantas Gutauskas

Kasdienybés elementai. Jie tiek jprasti, kad niekuo neisskirtiniai, daznai net nepastebimi. Jie — tiesiog, tam
tikry kasdieniy ritualy, tam tikry apeigy ( t.y. tam tikry mums jprasty veiksmy) dalis, elementai, miisy kas-
dienybés simboliai, aiskiai atpazjstami ir jvardijami. Kokia informacijg jie jgauna atsidure kitoje situacijoje?
Kokia prasme talpina savyje, ikrauti kita informacija, imituodami ar simuliuodami kitus musy kasdienybés
simbolius? Kas atsitinka, pakeitus tam tikrus, mums jprastus musy ritualy elementus kitais? Kiek (ne)svar-
bus mums pats apeigy elementas, ar (ne)svarbus pats ritualinis veiksmas, kazkuri jo dalis?

Vilniaus
dailes
akademija

STUDIO GLASS MOVEMENT TRANSFORMATIONS: FROM FUNCTIONAL TO CON-
CEPTUAL GLASS CREATION

Theoretical part supervisor assoc. prof. dr. Raimonda Simanaitiené

GLASS OBJECTS COLLECTION. “SYMBOLS . LIGHT. FACTURE”

Creative part supervisor prof. Valmantas Gutauskas

Everydayitems. They are socommon that nonexclusive, often unnoticed. They are just part of certain everyday
rituals, certain formalities elements, symbols of our daily life which are clearly identified. What information
would they acquire when brought into another situation? What meaning do they obtain, when charged with
some other information? Do they imitate or stimulate other symbols of our daily life? What happens when
some certain elements of our rituals get replaced with others? How important, or not important for us is a
ritual itself, or just a part of it?
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Zilvinas Landzbergas

ITI studiju metai/3rd year student

KUNO KAIP ATSKAITOS TASKO ILGESYS

Meno projekto tiriamosios dalies vadovas doc. dr. Kristupas Sabolius

PRASMES KONSTRAVIMAS SIUOLAIKINIAME MENE

Meno projekto kuirybinés dalies vadovas S&P Stanikai

Si pusmeti, savo teorinio bei praktinio darbo paie$kose, skyriau toliau gilindamasis j kiino tematika, bandy-
damas permastyti kiino padétj Siandienoje. Man svarbu atskleisti, kaip mes modernioje visuomenéje suvo-
kiame kiing, kaip kuriame mus supanéig aplinka ir kaip $i veikia mus kaip kiinus. Siame etape, savo mintims
ieSkodamas aiskaus ir tvirto pagrindo, didziausia démesj skyriau praktinei veiklai, nuo ko veéliau atsispirda-
mas galiu judéti teoriniame lauke. Tai darau i$ savo asmeniniy jsitikinimy, jog neturiu teisés kalbéti apie tai,
ko pats nepatiriu ir nepraktikuoju.

Savo kuryboje didelj démesj skiriu masteliui, ritmui, medziagiSkumui ir jy santykiui. Butent ne kas, o kaip
Siame procese tampa labai reikSminga. Tai atpazjstama, perskaitoma, matoma bei jau¢iama. Karyboje mane
domina ne pats daiktas kaip kiirinys, bet veikiau tas turis, kurj Sis daiktas sugeneruoja zitirovo vaizduotéje.
Sis vaizduotés sugeneruotas tiiris yra kintantis, jis gyvas ir turi galimybe pléstis, véliau jgaunant naujas for-
mas. Esu pastebéjes, jog kiirinys, iki to momento kuomet jis parodomas, yra visiskai kitas, nei po to. Zmo-
gaus, kaip ziurovo, samonés patirtis keiéia patj darba. Tai daznai atsitinka ne tik efemeriskuose kiiriniuose
kaip antai teatre, bet toks principas veikia ir statiSkoje kurybos iSraiskoje, kaip tapyba ar skulptira. Kurinys
tarytum nepriklausomai nuo autoriaus, salygojamas Ziiirovo, tampa kazkuo ,kitu®. Sis santykis nuolat kinta
skirtingose aplinkybése. Tai gyvas procesas. PavyzdZziai rodo, jog tam tikra dalis kuriniy islieka aktuali am-
Ziams, o kita dalis — tiesiog pasensta. To aktualaus momento, kuomet kurinys tampa ,kitu®, kurybos procese
nesimato, arba jj labai sunku identifikuoti ir nuspéti. Galima tik kliautis savo gestu. Sis momentas yra trapus,
o procesas — varginantis dél savo neapc¢iuopiamumo.

Savo teoriniame darbe nagrinéju kiiniSkumo sampratg, remdamasis Merleu-Ponty fenomenologijos filosofija.

Vilniaus
dailes
akademija

COLLAPSE OF MODERNISM. THE LONGING FOR THE BODY

Theoretical part supervisor assoc. prof. dr. Kristupas Sabolius

COLLAPSE OF MODERNISM

Creative part supervisor S&P Stanikai

At this stage of my theoretical and both practical research work I have been mainly concentrated on the anal-
ysis of the body notion. In my work I am trying to reveal the subject how we perceive and relate to our bodies
in the modern society. According to this I am trying to investigate how we shape our surroundings and what
effect these realities does to our bodies.

In my creative work at this stage I am giving big attention to proportions, rhythm, materials in correlation
with each other. In this process the most important becomes the attitude “How” instead of “What”, as with
the subtlety form is changing the content within. In my sculptural work I am concentrated not so much on
the object itself, but rather a certain sphere which the object could generate in the mind of the perceiver of an
art work. This kind of act imagination is rather vibrant and constantly shifting in different modes, and thus it
directly effects our perception of our reality.
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Vygintas Orlovas

I studiju metai/ 2nd year student

TRANSFORMACIJA: VAIZDO IR GARSO RYSIAI

Meno projekto tiriamosios dalies vadovas prof. habil. dr. Antanas Andrijauskas

TRANSFORMACIJA: VAIZDO IR GARSO RYSIAI

Meno projekto kuirybinés dalies vadovas prof. Alvydas Lukys

Garsovaizdzio laboratorija.

Garso signalas yra jungiamas prie jrenginio, kuris siuncia ji i monitoriy tarsi vaizdine informacija, tokiu budu
priversdamas monitoriy interpretuoti garsg ir parodyti ji, ar bent tam tikras jo savybes.

Atsizvelgiant | vizualias jy savybes, pasirodancias Sioje technologijy apibreéztoje garso ir vaizdo jungtyje, jra-
Syti aplinkos ir instrumenty garsai yra apdirbami efektais ir programine jranga. Vizualus garso aspektai yra
nagrinéjami bandant atrasti rysio tarp garso ir vaizdo désninguma.

Sioje formos kaitoje ie§koma momento, kai jie aiskiausiai atitikty vienas kita, o per transformacija generuo-
jancéiame jrenginyje tekantj elektros signala atsiskleisty vienas i$ vaizdo ir garso savybiy bendrumo utopijos
aspekty.

Parodos metu doktorantas naudojasi parody salés erdve kaip studija II-VI nuo 15 iki 18 val.

Vilniaus
dailes
akademija

TRANSFORMATION: IMAGE AND SOUND RELATIONS

Theoretical part supervisor prof. hb. dr. Antanas Andrijauskas

TRANSFORMATION: IMAGE AND SOUNDRELATIONS

Creative part supervisor prof. Alvydas Lukys

Sound-image laboratory.

Audio signals are connected to the device which sends it to the display as visual information, thereby causing
the monitor to interpret the sound and display it, or at least certain of its characteristics.

Recorded environment and instrument sounds are adjusted using audio effects and software, while conside-
ring the visual characteristics that appear in this technology defined connection audio and image. This is an
attempt to define a pattern of relations between sound and image.

The doctoral student uses the exhibition space as a studio on Tuesdays to Saturdays from 15 to 18.
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Tomas Dauksa

I studiju metai/2nd year student

IS PUSIAUSVYROS ISVESTOS SISTEMOS SU GRIZTAMUOJU RYSIU

Meno projekto tiriamosios dalies vadové doc. dr. Agné Narusyté

IS PUSIAUSVYROS ISVESTOS SISTEMOS
Meno projekto kuirybinés dalies vadovas doc. Konstantinas Bogdanas

Konsultantas prof. Henrik B. Andersen

Grindinio akmuo ir jo kopija

2015 m. rugpjutis. Venecija. Pliekia saulé, kvepia ryskiai zali kanalai, virs turisty galvy San Marco aikstéje ratus
suka balandziai. Ore sklando bienalés dvasia. Visg kiing apémes kazkoks sakralus nekantrumas, lyg rytoj buty
Kalédos, lyg tuoj mane istiks kazkas svento. Panyru | meno verpeta. Galiausiai apimtas euforijos, kazkokiame
akligatvyje plikom rankom is$ grindinio i§lupu akmenj. Likusia dienos dalj ji visur tampausi su savimi, kitas dvi
kelionés dienas akmuo praleidzia saugiai pasléptas hostelio kambaryje po lova. Po to, Zinoma, iSstimes didziaja
dalj kuprinés turinio keliauja su manimi j Lietuva.

Vilniaus
dailes
akademija

SYSTEMS DERIVED FROM EQUILIBRIUM WITH A FEEDBACK LOOP

Theoretical part supervisor assoc. prof. dr. Agné Narusyte

SYSTEMS DERIVED FROM EQUILIBRIUM
Creative part supervisor assoc. prof. Konstantinas Bogdanas

Consultant prof. Henrik B. Andersen

Pavement stone and it‘s copy

August of 2015. Venice. The sun is scorching, bright green canals are emitting a strong scent and the pigeons
are circling above the heads of tourists in the San Marco square. The air is filled with the spirit of the bien-
nale. My whole body is brimmed with some sort of sacred anticipation, as if tomorrow will be Christmas, as
if something holly will befall me. I immerse into the whirlpool of art. Finally in the state of euphoria I pull
out a pavement stone from one of the blind alleys. I carry it with me for the rest of the day. Next few days the
stone spends safely hidden under my bead in the hostel. Afterwards it replaces the content of my backpack
and travels with me to Lithuania.
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Marius Dirgela

I studiju metai/2nd year student

AUTORYSTES PROBLEMATIKA SITUOLAIKINIAME DIZAINE

Meno projekto tiriamosios dalies vadoveé doc. dr. Juraté Tutlyte

ORIGINALUMO PROBLEMATIKA DIZAINE

Meno projekto kuirybinés dalies vadovas prof. dr. Vytautas Kibildis

Kur yra riba tarp kiirybos, kopijavimo ir studijavimo? Ar tai, kg atrandame kopijuodami egzistuojancius
Zzmogaus sukurtus objektus prilygsta gamtos studijy rezultatams? Kaip jauéiasi kopijuojantis (plagijuojantis,
padirbinéjantis — yra skirtumas) dizaineris, kai tokia veikla samoningai reflektuojama? Savo auka pasir-
inkau sto4 backenzahn™(kriiminis dantis), 1996 m. dizainerio Philipp Mainzer sukurta sedimajj balda. Sj
objekta pasirinkau dél jo tkoniskumo, jei §j Zodj galima naudoti kaip sinonimg zZzinomumui siaurame dizain-
eriy ir architekty, kuriems zodziai vokiskas ir dizainas néra antonimai, rate.

Idomus kompanijos santykis su plagijatoriais — viesai imm parodoje Salia originalo iSstatytos 11 kopijy,
kuriy dalis, panasiai kaip senovés Kinijos litty sargybiniy skulptiiros, akivaizdziai pagamintos net ne i$
atminties, bet i§ pasakojimy. Ir kartu tinklalapyje pateikiami visi gaminiy matmenys ir net CAD failai. Tai
kaipgi jaustis?

Vilniaus
dailes
akademija

AUTHORSHIP ISSUES IN CONTEMPORARY DESIGN

Theoretical part supervisor assoc. prof. dr. Juraté Tutlyte

ORIGINALITY ISSUES IN DESIGN

Creative part supervisor prof. dr. Vytautas Kibildis

Where is the line between creation, copying and studying to be drawn? Is what we discover while copying
the exsisting man-made objects to be compared with the results of studying the nature? How does a copy-
ing (plagiarising, forging — you name it) designer feel if such an activity is consciuosly reflected upon? To
research into that, I picked a victim: e15°s sto4 backenzahn™(backtooth) by Philipp Mainzer. I chose this
one purely for it‘s iconic appearance, if iconic is to be considered synonimous to ‘rather well known among
german design lovers’.

The company itself has developed an interestin attitude towards plagiarisers — 11 copies of Backenzahn
placed in a row of shame along with the original, and at the same time all the drawings and CAD files are co-
veniently published on their website. Now how does that make a poor copier feel?
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Laisvydé Sal¢inte
ITI studijuy metai/3rd year student

oMo -

(MELO)DRAMOS

Meno projekto kuirybinés dalies vadovas prof. Rimvydas KepeZinskas

Siame meniniame tyrime as nuolat atlieku simbolinj saves ir aplinkos perkonstravimo judesj, virstantj tiek
(savi)apgaulés, tiek aplinkos apgaulingumo tyrinéjimu. Jo metu savo kasdienine patirtj ir joje nutinkancius
atsitiktinius jvykius, jtakojan¢ius mano ,asmenines mitologijas“ jterpiu i Siuo metu vykdomo meninio tyrimo
konteksta. Savo suvokima apie tai kas ,¢ia ir dabar yra“, fantazijos pagalba sujungiu su tuo ko dar néra.

Tiriamojoje projekto dalyje analizuoju (melo)dramisko kiiniSkumo vizualines reprezentacijas supancioje kas-
dienybéje, Zvelgdama pro tris pagrindines savo mene naudojamy strategijy prizmes: melodrama, brikoliazg ir
dienorastj.

Praktine projekto dalj sudaro jvairiom technikom atlikti darbai, eksponuojami personaliniy parody cikluose
(Melo)dramos. Menine projekto dalj sieju su tiriamaja dalimi permastydama vaizda kaip teksta ir tekstg kaip
vaizda.

Vilniaus
dailes
akademija

(MELO)DRAMAS

Creative part supervisor prof. Rimvydas Kepezinskas

In my artistic research, I am continuously making a symbolic movement of re-constructing myself and my
environment — a movement that turns into (self-) deception, as well as into a study of the environment de-
ceitfulness. In the course of this movement, I insert my own daily experience and its random events affecting
my “personal mythologies”, into the context of the artistic research that I am currently carrying out. By using
my imagination, I unite my perception of what “is here and now” with what is not there yet.

In the research part of my project, I am analyzing visual representations of (melo)dramatic corporeality in
the surrounding everyday life by looking through the three main prisms of the strategies that I have been
using in my art: melodrama, bricolage and diary.

The practical part of my project consists of works performed in various techniques, exhibited in solo exhibi-
tions cycles “(Melo)drama”. I connect the artistic part of my project with the research part by re-considering
the image as text and text as the image.
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Egle UlCickaite
I studiju metai/2nd year student

PARALELINE KARTOTEKA

Meno projekto tiriamosios dalies vadoveé prof. dr. Giedré Mickunaitée

PARALELINE KARTOTEKA

Meno projekto kuirybinés dalies vadovas doc. Konstantinas Bogdanas

Meno projekte ,Paraleliné kartoteka“ siekiama permastyti bei artikuliuoti vietinio konteksto laiko patirtis ir
biisenas. Sio projekto objektas — menininkui tiesiogiai prieinamos kasdienés aplinkos patyrimas, apibrézia-
mas vieta ir trijy, viena kita atsimenanciy karty, gyvenamuoju laiku. Daugialypé vietinés kulturinés aplinkos
atmintis reflektuojama susitelkiant j esamojo laiko nuorodas, nesusietas bendros tyréjo ir tiriamojo patirties.
Siame projekte siekiama plésti asmeni$ka patirtj iki visuotinés dimensijos, kliaujantis ne vaizduojamos plo-
tmés atpazjstamumu ar universalumu, bet vaizdine buseny artikuliacija. Atsigreziant j kasdienybés kultura ir
atmintj kaip vietai budingus tyrimo isteklius, kuriami vaizdiniai (tapyti) patirties faktai.

Projekte pasitelkiama fenomenologiné prieiga — savistaba stebint. Meniné kiryba traktuojama kaip kiiréjo
ir aplinkos — subjekto-objekto dialogas, nuolat keiciantis vaidmenimis, ieSkoma koncentruotos vizualinés
raiskos struktiiry. Projektas siekia nagrinéti ir apmastyti ne tik vietai ir laikui specifiskus vaizd(ini)us, bet ir
teikiancig laikmeng tiems vaizdams tapybos medija.

Vilniaus
dailes
akademija

PARALLEL FILE-CABINET

Theoretical part supervisor prof. dr. Giedré Mickunaité

PARALLEL FILE-CABINET

Creative part supervisor assoc. prof. Konstantinas Bogdanas

Art project “Parallel File-Cabinet” aims to rethink and articulate experiences and states of time of the local
context. The object of this project can be defined as experience of everyday surroundings directly accessible
to the artist, determined by local environment (place) and lifetime of three generations, which “remember”
each other. Multi-layered memory of the local cultural environment is being reflected focusing on the present
tense links, which do not link investigator and research object by direct experience in the past. This project
seeks to develop subjective experience to universally recognizable dimension counting not on recognisability
of visual representation, but on visual articulation of researcher’s states. Visual (painted) experience “facts”
are being created by treating everyday culture and memory as a site-specific research resources.

In this project phenomenological method (introspection through reflection) is invoked.

Artistic creation is approached as dialogue between creator and environment - the subject-object, that are
constantly changing their roles. The project aims to examine and reflect not only the place and time specific
images, but also medium of painting, providing media for those images.
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Deima Katinaite

IV studiju metai/4th year student

SPALVOS FENOMENO SAMPRATA BAUHAUSO MOKYKLOS ESTETIKOJE IR MENO
PRAKTIKOJE

Meno projekto tiriamosios dalies vadovas prof. habil. dr. Antanas Andrijauskas

SPALVOS KONTEKSTAI12.34.

Meno projekto kiirybinés dalies vadovas doc. Alvydas Seibokas

Pasirinktas tyrimo modelis — tyrimas daro jtaka kiirybai ir formuoja menine praktika (Research that Informs Art Prac-
tice), kai tirlamajame darbe savo kuryba nereflektuojama, bet raSomos disertacijos medziaga veikia kaip jkvépimas.

Kurybine VDA doktoranturos studijy dalj, testinj meno projekta “Spalvos kontekstai 1.2.3.4.” sudaro keturios
personalinés parodos, keturi tapybiniai ciklai - interpretacijos pagal teorinéje dalyje “Spalvos fenomeno sam-
prata Bauhauso estetikoje ir meno praktikoje” nagrinéjama medziagg:

Kontekstas 1. “Achromatiniai eksperimentai” (“Aido” galerija 2012/11/27- 12/08)
Kontekstas 2. “Spalviniai eksperimentai” (“Aido” galerija 2014/02/14 — 03/04)
Kontekstas 3. “Spalvos 3” (“Aido” galerija 2015/03/25 — 04/11)

Kontekstas 4. “Preliudai Ciurlioniui” (“Aido” galerija 2016/04/07 — 04/27)

Eksponuojami tapybos darbai i§ ciklo “Preliudai Ciurlioniui”. Sis ciklas tapytas rasant paskutinj disertacijos
skyriy, skirta aptarti M.K. Ciurlionio spalvos suvokima sasajoje su Bauhauso idéjiniy lyderiy P. Klee ir W.
Kandinsky spalvos konceptais - nagrinéjama spalvos problematika siekiant iSskleisti lietuvisSkame kontekste.

Vilniaus
dailes
akademija

THE CONCEPT OF THE PHENOMENON OF COLOR IN THE ESTHETICS AND ART
PRACTICES OF THE BAUHAUS SCHOOL OF ARTS AND DESIGN

Supervisor prof. hb. dr. Antanas Andrijauskas

THE CONTEXTS OF COLOR1.2.34.

Supervisor assoc. prof. Alvydas Seibokas

The model of analysis chosen is the Research that Informs Art Practice, where the analysis of a personal cre-
ative process is not reflected but rather where the research serves as an inspiration for it.

The creative part of the doctoral studies consists of four personal exhibitions: “The contexts of color 1.2.3.4”
where the author unveils her own artistic practices and where the theoretical analysis is interpreted in the
artistic medium:

Context 1. “Achromatic experiments” (“Aidas” gallery 11/27/2012 - 12/08/2012)
Context 2. “Experiments in color” (“Aidas” gallery 02/14/2014 - 03/04/2014)
Context 3. “Colors 3” (“Aidas” gallery 03/25/2015 - 04/11/2015)

Context 4. “Preludes for Ciurlionis” (“Aidas” gallery 07/04/2016 - 27/04/2016)

The work represented in this exhibition is a portion of a large cycle named “Preludes for Ciurlionis”. The
paintings were completed in parallel with the last chapter of the doctoral dissertation and focused on the
M.K. Ciurlionis notion of the phenomenon of color as well as it’s relationship with the analysis of color by the
ideological leaders of Bauhaus - P. Klee and W. Kandinsky. One of the goals of this work was to rekindle the
discussion on the phenomenon of color in the Lithuanian context.
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Darius Zitira
IV studiju metai/4th year student

ASMENINES PATIRTIES IR MENINES RAISKOS SANTYKIAI KURYBOJE

Meno projekto tiriamosios dalies vadové doc. dr. Agné Narusyteé

~SWIMY, ,MONUMENTAS UTOPIJAI", , GUSTONIAI" IR KITTPROJEKTAI

Meno projekto kuirybinés dalies vadovas prof. Artiiras Raila

Darius Zitira. Monumentas utopijai. 2015
Dalyvaujant Viaceslavui Kovalenko (Sankt Peterburgas) ir S (Dublinas).

Monumentg sudaro skulptura, reprezentuojanti rusy akademinio realizmo mokykla, ir daugiau nei dviejy tony
vogty knygy kolekcija, atspindinti ilgamete intelektualaus emigranto praktika, bandant prisijaukinti svetimg
socialine ir kulturine aplinka. Tai i$§ pirmo zvilgsnio nesuderinami ir §iuolaikinio meno kontekstui mazai jdomus
estetiniai produktai, kuriuos jungia projekto autoriaus pastangos jprasminti savo asmenine patirtj.

Kurinio atspirties taskas — trijy skirtingy tautybiy armijos draugy, pries ketvirtj amziaus atlikusiy karine tarnyba
Soviety Sgjungos Tolimuosiuose Rytuose, asmenines istorijos ir likimai. Kazkada mus junge panasus estetiniai
interesai, potraukis muzikai ir migloti ateities, susijusios su meno pasauliu, jsivaizdavimai. Po tarnybos armijoje
musy keliai issiskyré ir bendravimas ilgam nutruko. Viadeslavas tapo skulptoriumi, tesianciu rusy akademinio
realizmo mokyklos tradicijas Sankt Peterburge, S emigravo i$ Latvijos, tapo géjumi ir paskutinius asStuonerius
metus leido laisvalaikj vogdamas knygas is jvairiy Dublino knygyny, o as gyvenu Vilniuje ir Siuo metu studijuoju
meno doktorantiirg Vilniaus dailés akademijoje. Nuo armijos laiky praéjus dvidesimt penkeriems metams, pa-
sitiliau Viaceslavui jprasminti Sig sukaktj skulptura, palikdamas jam idéjos interpretavimo laisve. Taip atsirado
centriné monumento dalis. Dviejy valandy trukmeés video filmas pasakoja apie trylika dieny trukusig mano
vieSnage Sankt Peterburge ir skulptiiros kiirimo procesg. Siekiant iSvengti inkriminavimo, S tapatybé nutylima.

Monumentas buvo pristatytas parodoje ,,Gijos: Fantasmagorija apie atstuma“ (Kauno Bienalée, Kauno Centrinis
pastas. Kuratorius Nicolas Bourriaud)

Vilniaus
dailes
akademija

PERSONAL EXPERIENCE AND ARTISTIC EXPRESSION IN ARTIST’S PRACTICE

Theoretical part supervisor assoc. prof. dr. Agné Narusyte

“SWIM", “MONUMENT FOR UTOPIA", “GUSTONIAI“ AND OTHER PROJECTS

Creative part supervisor prof. Artiiras Raila

“The Monument for Utopia”
Featuring Vyacheslav Kovalenko (St. Petersburg) and S (Dublin) 2015

The Monument combines personal stories of three friends of different nationalities, who had met during
the military service in the Far East of the Soviet Union a quarter of a century ago. At that time they shared
similar aesthetic interests, attraction to music and vague visions of the future connected to the world of art.
Later, they went on with their lives and their communication went apart. Vyacheslav became a sculptor in
the tradition of the Russian academic realism in Saint Petersburg; S emigrated from Latvia, became gay and
during the past eight years has been stealing books from various bookstores of Dublin; while I became an art-
ist, working with conceptual projects and proposed that Vyacheslav should commemorate the anniversary
with a sculpture, leaving him the freedom of interpretation. The work consists of the sculpture envisioning
three friends surrounded by a collection of over two tons of stolen books. It is accompanied by a video docu-
menting the author’s visit to Saint Petersburg and the process of creation of the sculpture. In order to avoid
incrimination, the identity of S has been concealed.

The monument was presented at the main venue of Kaunas Biennial “Threads: A Fantasmagoria about Dis-
tance”, curated by Nicolas Bourriaud.
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Agne KuzmickKkaite-Prusaitiene
IV studiju metai/4th year student
KASDIENYBE KAIP KURYBOS INSPIRACIJA. DIZAINERIO SAVIREFLEKSIJA

Meno projekto tiriamosios dalies vadovas doc. dr. Nerijus Milerius

KASDIENYBEJE BESISLAPSTANCIOS IDEJOS: NUO ERDVINIO OBJEKTO IKI
FUNKCIONALAUS DRABUZIO

Meno projekto kuirybinés dalies vadoveé prof. Jolanta Talaikyté

Parodoje pristatoma instaliacija gilinuosi j kasdiene vaika auginancéio zmogaus aplinka, kuri yra pilna kon-
trasty, ir kurioje daznai susipina skirtingy zmogaus atliekamy vaidmeny fasadai. Jy jungtys salygoja zaismin-
gus paradoksus. Ty paradoksy jungtis tarnauja kaip tam tikra kiirybiné inspiracija.

Ivairtis vaiko aplinkai biidingi elementai yra integruojami j drabuzio struktiras ieSkant naujy spalviniy bei
konstrukeiniy drabuzio sprendimy. Taip pat yra pristatoma $iuo principu sukurta drabuziy kolekcija bei viso
jos igyvendinimo eiga — scenografijos idéja, komunikacija, drabuziy eskizai.

Vilniaus
dailes
akademija

EVERYDAY LIFE AS CREATIVE INSPIRATION. SELF REFLECTION OF THE ARTIST

Theoretical part supervisor assoc. prof. dr. Nerijus Milerius

IDEAS HIDING IN THE EVERYDAY - FROM SPACIAL OBJECT TO THE FUNCTIONAL
OUTFIT

Creative part supervisor prof. Jolanta Talaikyté

The installation is focused towards the full of contrasts environment of the person having a child. In this en-
vironment one can trace intersections of different facades of the multiple roles the person has. This juncture
of different paradoxes serves as a creative inspiration.

Different elements typical for the environment of a child are integrated into the structures of the garment,
helping to find new constructional and visual approaches. Also the new fashion collection created by the prin-
ciples mentioned above is presented, together showing the whole process of its developing — from the idea of
the set, communication in the media, sketches of the outfits.
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Adomas Danusevicius
IV studiju metai/4th year student

KAMUFLIAZINIS VYRISKUMAS IR KEMPISKASIS BLIZGESYS

Meno projekto tiriamosios dalies vadovas prof. dr. Artiiras Tereskinas

KAMUFLIAZINIS VYRISKUMAS

Meno projekto kuirybinés dalies vadovas prof. Henrik B. Andersen

Homoseksualis vyrai uzsimaskuoja heteronormatyvioje visuomenéje — uzsidédami normatyvinj kamufliaza
géjai jgyja daugiau galios santykyje su kitais visuomenés nariais. Hegemoninio vyriSkumo vieSas demons-
travimas suteikia galimybe gauti daugiau poveikio ir iSoriniame hegemoninio vyriSkumo, ir vidiniame géjuy
laukuose.

Kempiskasis blizgesys atskleidzia alternatyvyjj vyriSkuma iSryskindamas savybes, kurios daugelio homosek-
sualiy vyry yra slepiamos po heteronormatyvumo kamufliazu, todél neturéty stebinti didziulis priesiSkumas
tarp Siy dviejy skirtingy poziuriy. Hegemoninio vyriskumo tiesioginis produktas yra griezta skirtis tarp kem-
po ir groZzio.

Hegemoninis vyriSkumas homoseksualius vyrus veréia naudoti heteronormatyvumo kamufliaza, nors juy ti-
krasis tapatumas juos stumia uz jtvirtintos normatyvinés kulturos riby. Taigi, homoseksualumas potencialiai
gali padeti kelti svarbius egzistencinius klausimus, nebijoti persvarstyti socialines normas ir sukurti prielai-
das galimybei pasirinkti kruopstaus samoningumo kelig bei pasiekti naujus mastymo ir elgesio modelius. Ka-
mufliazinio vyriskumo, kempiskojo blizgesio ir susijusiy meniniy darby analizé prisideda prie sgamoningumo
auginimo kazkur viduryje tarp dviejy minéty krastutiniy ir viena kitai priesisky socialiniy konstrukeijy.

Vilniaus
dailes
akademija

CAMOUFLAGE MASCULINITY AND CAMPISH DAZZLE

Theoretical part supervisor prof. dr. Artiiras TereSkinas

CAMOUFLAGE MASCULINITY

Creative part supervisor prof. Henrik B. Andersen

Homosexual men mask themselves in heteronormative society — by putting on normative camouflage gays
acquire greater power over the other members of society. Public display of hegemonic masculinity enables to
gain more influence both in the outer circle of normative masculinity and in the inner gay circle.

Campish dazzle as an alternative masculinity represents many qualities which are thoroughly hidden by het-
eronormative camouflage of many gay males, no wonder the antagonism between these two approaches is
quite harsh. The strict distinction between Camp and Beauty is direct product of hegemonic masculinity.

Hegemonic masculinity forces gay men to put on heteronormative camouflage, though one’s true identity is
pushing from the established normative culture. So being gay potentially can help to raise many existential
questions, not to be afraid to scrutinise social norms and to be able to choose the path of thorough self-cogni-
tion ant to reach new patterns of thought and behaviour. The analysis of camouflage masculinity and camp-
ish dazzle and corresponding artworks adds to raising awareness on the scale between opposite social con-
structs and may help in a quest for identifying one’s place in the system of social norms as well as for possibly
finding higher level self-consciousness in the middle ground far from existing extremes.



