
"Non-Anthropocentric Desire and the Affordance of Aesthetics" 

New Materialism is term that connects a chain of movements which advocate the conceptualisation 

of interchange and fluctuation in-between the realms of nature, culture, the human and the non-

human, the material, the actual and the non-actualized, and question the validity of their 

institutionalized prerogatives and priorities. Political theorist Jane Bennett pleas for the shift from 

an anthropocentric view on matter, to a "vibrant matter" that traverses the living and non-living, 

human bodies and non-human bodies. The mind has no dominance over matter; the mind is not 

‘detachable’ from matter and therefore cannot produce anything that is not part of this connection. 

This implies that there cannot be any transcendental entity or order outside this connection, yet 

there is a part of reality that exists (only) in its potential: the virtual. Information can be a crucial 

hinge between the virtual (potential) and the actual. Each medium deals with information in 

different ways, any classification on basis of their properties therefore serves little purpose. Rather 

we could center the agency, or the ‘desire of the medium’ and accept a flat ontology in which the 

hegemony of anthropocentric desire should make way for a non-hierarchical ontology based on the 

equality of all parties (human and nonhuman). Félix Guattari explains the concept of desire as 

everything that exists before the opposition between subject and object, before representation and 

production. Practitioners working with media will recognise to some degree that these processes 

include elements of accident, serendipity, suspected boundaries/unknown abilities, chance, and 

unseen causes and effects. Clearly these elements are not steered by humans alone, which is why I 

propose to ‘formalise’ them and shift the anthropocentric perspective that categorises them to the 

role of incidental. As a counterweight, I will introduce the desires of the medium as a ‘formal’ 

element in the processes that, in collaboration with the artist, lead to the synthesis of a work of art. 

The commitment to this flat ontology calls for an attunement to the ‘desire of the medium’ in the 

‘collaboration’ between the artist and the medium, and proposes a specific take on education in art 

and design. 


