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(At)koduota istorija architektiiroje

Prakalbinta architektura atveria architekto kiirybinguma, parodo uzsakovo
skonj ir darby vykdytojo sprendimy konstruktyvuma, iSskleidzia mados
ir laikmecio ideologijos, istorinés kaitos, atminties ir kitus diskursus.
Diachroninis architekturos ir archeologijos tyrimy, architekttriniy plany
bei bréziniy, ikonografiniy Saltiniy skaitymas atkoduoja pastatuose
gladincias praeities politines, intelektualines, technologines, socialines

ir kasdienybés plotmes. O atskiry statiniy ar kompleksy iSsifravimas,
nagrinéjant meninius, techninius, konstrukcijy duomenis, suteikia galimy-
be tyréjui kurti pasakojima apie atskiry asmenybiy, dailés kuriniy,
vietoviy, amaty, statybos istorijg ir kaita.

Konferencijos tikslas — tarpdiscipliniSkai pazvelgti j skirtingas archi-
tekturos tyrimy prieigas, metodologijas ir galimybes. Paveldo tyrimai ir
architektiros restauravimas (at)kuria istorinj pasakojima, atskleidZiantj
tiek praeities, tiek dabarties reikSmes. Kartais archeologai atveria
dingusio architekturos paveldo liudijimus apie gyvenvietés, miesto
urbanistine ar pilies, dvaro sodybos strukturos kaita. Daznai duomeny
fragmentiSkumas tyréjus skatina kurti rekonstruojantj vaizdinj pasakoji-
my, ieSkant naujausiais duomenimis pagrjsty metodologiskai naujy
interpretacijy. Greta architektlros istorijos de facto (kai istoriniai
dokumentai liudija realius statinius ir jy egzistavima) yra ir asmeniskai
atmenama, jsivaizduojama, interpretuojama ar net savaip projektuojama
architektura. Taigi architektura reflektuojantys tekstai ir vaizdiniai
Saltiniai provokuoja objektyvios ir virtualios (fikcinés) tikrovés refleksijas.

Konferencijoje bus nagrinéjama: istorijos raiska architekturoje; atskiry
statiniy ar jy kompleksy architekturos raida atspindintys tyrimai; architek-
turos raida atspindintys archeologiniai ir urbanistiniai tyrimai; architektu-
ros paveldo restauravimo istorija ir metodologija; architekttros socialiniai
ir kasdienybés aspektai (uzsakovai, visuomeniniai poreikiai ir pan.);
pastaty, miesty projektai, vizijos ir jy interpretacijos; architekturos
refleksijos istoriniuose Saltiniuose, grozingje literaturoje, dailéje,
fotografijoje.



(De)Coded History in Architecture

Decoded architecture reveals the creativity of an architect, taste of
a customer, decision constructiveness of a foreman, and discloses trends
and ideologies of the historic eras, changes, memory and other.
The diachronic research of architecture and archeology, architectural
plans and drawings, and iconographical sources decode hidden messages
of the past political, intellectual, technical, social and everyday life
dimensions. Meanwhile, the decryption of individual buildings or its
complexes, through the examination of its artistic, technical and
construction data, allows a researcher to create narration about the
historic changes and the past of individual personalities, art works,
locations, and crafts.

The objective of the conference is to interdisciplinary debate
the different aspects of the architectural research, methodology
and opportunities. The heritage studies and restoration of architecture
(re-)create historical narrative, revealing both the past and current values.
Archeologists sometimes unlock lost architectural heritage testimonies
about the structural changes of a village, town or urban castle, manor.
Often the fragmentation of data motivates researchers to create a visual
reconstructive narration, and search for methodologically new
interpretations based on the most recent information. Alongside
the de facto history of architecture (where historic documents witness real
structures and their existence), the subjective remembrance, imagination,
interpretation and individual projection of architecture exists. Thus, texts
reflecting architecture as well as visual sources provoke reflections both
of the objective and virtual (fictitious) realities.

This conference will cover analysis of: historic expression
in architecture; research works reflecting the architectural evolution
of individual buildings or their complexes; archaeological and urbanistic
research works reflecting architectural evolution; the history and
methodology of architectural heritage restoration; the social and everyday
life aspects in architecture (customers, social needs, etc.); buildings,
urban projects, visions and their interpretations; and architectural
reflection in historic sources, fiction, art and photography.



PROGRAMA / PROGRAM

KETVIRTADIENIS, GEGUZES 12 D.
THURSDAY, MAY 12

VILNIAUS DAILES AKADEMIJA, parody salé ,Titanikas" /
VILNIUS ACADEMY OF ARTS, Exhibition hall “Titanikas”
Maironio g. 3, Vilnius

9.00 - 9.30 Dalyviy ir klausytojy registracija / Registration
9.30 - 9.40 Konferencijos atidarymas, sveikinimo Zodis / Intro-
duction

| SESIJA /1 SESSION

MIESTO KAITOS SIFRAI

CHANGING CIPHERS OF CITIES

Moderuoja / Moderated by dr. Rasa Butvilaité, Edita Povilaityté-Leliugiené

9.40 - 10.00 Dr. Tomas Celkis (Vilniaus universitetas / Vilnius
University)
Istoriné kartografija: Lietuvos DidZiosios Kunigaikstystés
urbanistikos istorijos Saltinis
Historical cartography: a historical resource for urban
planning in the Grand Duchy of Lithuania

10.00 - 10.20 Dr. Kestutis Zaleckis, Paulius Tautvydas Laurinaitis
(Kauno technologijos universitetas / Kaunas University
of Technology)

Planuose uzkoduota Kauno evoliucija: 1798-1939 m.
The evolution of Kaunas encoded in the city's plans:
1798-1939



10.20 - 10.40
10.40 - 11.00
11.00 - 11.20

Dr. Olha Lysenko (Lvovo nacionalinio politechnikos
universiteto Architekturos institutas / Lviv Polytechnic
National University, Institute of Architecture)

VieSujy erdviy formavimo daugiabuciy namy rajonuose
problemos

Problems of forming public spaces in the apartment
buildings structure

Dr. Barbara Swit-Jankowska (Poznanés technologijos
universitetas / Poznan University of Technology)
(At)koduota vaiky erdvé

(De)Coded children’s space

KAVOS PERTRAUKA / COFFEE BREAK

I SESIJA / SESSION

ARCHITEKTUROS FUNKCIJOS MATERIALIZAVIMAS
MATERIALISATION OF ARCHITECTURAL FUNCTION

Moderuoja / Moderated by dr. Rasa Butvilaité, dr. (hp) Rita Janoniené

11.20 - 11.40
11.40 - 12.00
12.00 - 12.20

Dr. Inara Heinrihsone (Rygos statybos kolegija /

Riga Building College)

Malpilio baznycia nuo XIV-XV iki XXI amziaus: liudijimai
Malpils church from the 14™"/15"to the 21 century:
testimonies

Dr. Dalé Puodziukiené (Kauno technologijos universite-
tas / Kaunas University of Technology)

Dvaro sodybos pastatas povalusas: funkcija, forma

ir tradicija

Manor house buildings: the function, form and tradition
of the povalush

Dr. Aisté Andriusyté (Vilniaus Gedimino technikos
universitetas / Vilnius Gediminas Technical University)
Lietuvos kaimy mokslinio inventorizavimo metodikos
vizija

A methodological vision for the scientific cataloguing
of rural Lithuania



12.20 - 12.40

12.40 - 13.40

Evaldas Purlys (Vilniaus dailés akademija / Vilnius
Academy of Arts)

Gotikiniy vienos patalpos ir sublokuoty svirny pavyzdziai
Vilniuje

Examples of Gothic single-space and blocked
storehouses (svirnas) in Vilnius

PIETY PERTRAUKA / LUNCH BREAK

Il SESIJA / SESSION

ARCHITEKTURINIAI KODAI: NUO ASMENYBIY IKI MATERIJOS
ARCHITECTURAL CODES: FROM PERSONALITY TO SUBSTANCE
Moderuoja / Moderated by dr. Vytautas Petrusonis, dr. Dalé Puodziukiené

13.40 - 14.00
14.00 - 14.20
14.20 - 14.40

Mgr. Marcel Knyzewski (Lodzés universitetas /
University of Lodz)

Archeologinis Vokieciy ordino nedideliy piliy ir dvary
Prisijoje vaizdinys

Archaeological image of smaller castles and manors
of the Teutonic Order in Prussia

Dr. (hp) Rata Janoniené (Vilniaus dailés akademijos
Dailétyros institutas / Vilnius Academy of Arts, Institute
of Art Research)

Kostrovickiai i$ Arnioniy — Seima, iSsaugojusi Lauryno
Guceviciaus atminima

The Kostrovickis of Arnionys: the family that preserved
the memory of Laurynas Gucevicius

Dr. Daina Lace (Latvijos dailés akademijos Meno istorijos
institutas / Latvian Academy of Arts, Institute of Art
History)

Baltijos regiono architekty tinklas XIX amziuje: edukaci-
jos vaidmuo, pavyzdziai ir kontaktai sakralinés architek-
turos srityje

The network of architects of the Baltics in the 19*
century: the role of education, examples and contacts

in the sacred architecture



14.40 - 15.00
15.00 - 15.20
15.20 - 15.40

Indré Kaéinskaité (Kultiros paveldo centras /

Cultural Heritage Centre)

Tyzenhauzy Rokiskio dvaro sodyba: pirminio vaizdo
retrospekcija

The Tyzenhaus manor estate of Rokiskis: a retrospection
of the primary image

Dr. Natalya Novak (Charkovo nacionalinis inZinerijos
ir architektiros universitetas / Kharkiv National
University of Civil Engineering and Architecture)
Orderiy kalbos interpretacija XX-XXI amziy sandiros
architekturoje

Interpretation of an Order language in architecture
at the turn of the 20"-21" centuries

KAVOS PERTRAUKA / COFFEE BREAK

IV SESIJA / SESSION

ARCHITEKTUROS ATMINTIS IR FORMA

MEMORY AND FORMS OF ARCHITECTURE

Moderuoja / Moderated by dr. Dalia Klajumienég, dr. Rasa Antanaviciute

15.40 - 16.00
16.00 - 16.20
16.20 - 16.40

Dr. Vytautas Petrusonis (Vilniaus Gedimino technikos
universitetas / Vilnius Gediminas Technical University)
Zemeés rojaus idéja Lentvario dvaro parke

The idea of the Terrestrial Paradise at the Lentvaris
manor estate park

Dr. Tetiana Kazantseva (Lvovo nacionalinio politechnikos
universiteto Architekturos institutas / Lviv Polytechnic
National University, Institute of Architecture)
Polichromijos evoliucija Lvovo architekturoje

Evolution of the polychromy in Lviv architecture

Dr. Tomasz Tomaszek (Ze$uvo technologijos universite-
tas / Rzeszow University of Technology)

Architekturos paveldo konservavimas kaip tradicijos
perdavimas: istorinis naratyvas ir autentiSkumas
Conservation of architectural heritage as a transmission
of tradition: historical narrative and authenticity



16.40 - 17.00
17.00 - 17.20
17.30 - 18.30

Dr. Olena Remizova (Charkovo nacionalinis inZinerijos
ir architekturos universitetas / Kharkiv National
University of Civil Engineering and Architecture)
JAtminties” konceptas Siuolaikinéje architektiros
teorijoje

The concept of ,Memory"” in contemporary architectural
theory

Diskusijos / Disscussion

Ekskursija j Vilniaus universiteta /
Excursion to Vilnius University

Pranesimas in situ / Presentation in situ

Nijolé Bulotaité, dr. Loreta Skurvydaité (Vilniaus
universitetas / Vilnius University)

Vilniaus universiteto ruimy atminties pédsakais
Tracing the memory of the Vilnius University ensemble

DOKTORANTY FORUMAS / FORUM OF DOCTORANTS
Pranesimai angly kalba / Paper presentations and discussions
are not interpreted and are held in English

VILNIAUS DAILES AKADEMIJA, Prof. Felikso Daukanto auditorija (112) /
VILNIUS ACADEMY OF ARTS, Auditorium (112) of Prof. Feliksas Daukantas

| SESIJA / SESSION

MODERNIZACIJOS ZENKLAS: PRAMONINE ARCHITEKTURA
SIGN OF MODERNISATION: INDUSTRIAL ARCHITECTURE
Moderuoja / Moderated by dr. Marija Drémaité

11.20 - 11.40

Iveta Dabasinskiené (Vytauto Didziojo Universitetas /
Vytautas Magnus University)

Edmundo Alfonso Fryko architekturinis palikimas:
gelezinkelio stotys

The architectural legacy of Edmundas Alfonsas Frykas:
railway stations



11.40 - 12.00
12.00-12.20
12.20 - 12.40

Inga Karl$tréma (Latvijos dailés akademija /

Art Academy of Latvia)

Miesto plétros planas ir statyby reglamentavimas kaip
prielaida kurti pramoninj ansamblj: sandéliy kompleksas
buvusiy Rygos jtvirtinimu teritorijoje

Urban development plan and building regulations

as preconditions for creating an industrial ensemble:
warehouse complex in the area of Riga’'s former
fortifications

Anna Libere (Latvijos dailés akademija /

Art Academy of Latvia)

Suomijos architekturos impresijos, transformuotos
Aleksandro Vanago ,Brigadininky namo"” Rygoje projekte
(1906)

Impressions of Finnish architecture transformed

in the design of “Brigaders House” (1906) in Riga

by Aleksandrs Vanags

Aisté Bimbiryté-Mackeviéiené (Vilniaus dailés akade-
mija / Vilnius Academy of Arts)
Atkoduoti ,Stepono devintuka”
Decoding “Stepono devintukas”

I SESIJA / SESSION

KULTUROS PAVELDAS: TAPATUMO PAIESKOS
HERITAGE: SEARCHING FOR IDENTITY
Moderuoja / Moderated by dr. Vaidas Petrulis

13.40 - 14.00

Vilté Janusauskaité (Vilniaus universitetas /

Vilnius University)

Konservavimas ir modernizavimas: miesto paveldo
sampratos kaita Lietuvoje

Conservation vs modernisation: the concept of urban
heritage in Lithuania



14.00 - 14.20
14.20 - 14.40
14.40 - 15.00
15.00 - 15.20

leva Blinstrubiené (Vilniaus dailés akademija /
Vilnius Academy of Arts)

Vilniaus vienuolyny architektiros transformacijos

iki XX a. vidurio Siuolaikinés paveldotvarkos pozilriu
How to value the invaluable: the case of architectural
heritage of the monasteries in Vilnius

Edita Povilaityté-Leliugiené (Vilniaus dailés akademija /
Vilnius Academy of Arts)

Paveldo klastojimas ar istorijos materializavimas:
Vilniaus Senojo arsenalo atstatymo atvejis

Heritage falsification or history materialization: case stu-
dy of Old Arsenal in Vilnius

Sanja Zadro (Zagrebo universitetas /

University of Zagreb)

Asmeninés ir kolektyvinés Siuolaikinio Mostaro miesto
urbanistinio peizaZzo istorijos

Individual and collective histories in urban landscape
of contemporary Mostar

Liisa Pakosta (Estijos dailés akademija /

Estonian Academy of Arts)

Energijos taupymo istorinio naratyvo atkirimas

ir jo poveikis architektlros autentiSkumo diskursui
Recreating historical narrative of energy saving and
its effects on the discourse of architectural authenticy



PENKTADIENIS, GEGUZES 13 D.
FRIDAY, MAY 13

V SESIJA / SESSION

PAVELDO DISONANSAI

DISSONANCE OF HERITAGE

Moderuoja / Moderated by dr. Dalia Klajumiené, dr. Dalé Puodziukiené

9.30 - 9.50

9.50 -10.10

10.10 - 10.30

10.30 - 10.50

10.50 - 11.10

Juraté Markeviciené (ICOMOS Lietuvos nacionalinis
komitetas / ICOMOS Lithuania)

Architekturos paveldas: materialumo skaitymas
Architectural heritage: reading tangibility

Dr. Jolita Butkevi¢iené (Vytauto DidZiojo universitetas /
Vytautas Magnus University)

Mokslinis restauravimas: misija (ne)jmanoma

Scientific restoration: mission (im)possible

Dr. Btazej Ciarkowski (Lodzés universitetas /
University of Lodz)

Disonansinis paveldas: fasistinés Italijos racionalizmo
architektlros istorinio naratyvo atkodavimas
Dissonant heritage: decoding the historical narrative
of the rationalist architecture in fascist Italy

Dr. Skaidra Trilupaityté (Lietuvos kultlros tyrimy
institutas / Lithuanian Culture Research Institute)
Sovietinés architektiros paveldas naujy politiniy jtampy
fone: apie Vilniaus koncerty ir sporto rimy (nu)vertinima
Soviet architectural heritage in the context of new
political tensions: On the (d)evaluation of the Vilnius
Palace of Concerts and Sports

KAVOS PERTRAUKA / COFFEE BREAK



VI SESIJA / SESSION

PAVELDOTVARKA: TARP ISSAUGOJIMO IR KLASTOJIMO
HERITAGE: BETWEEN PRESERVATION AND FALSIFICATION
Moderuoja / Moderated by dr. Dalia Klajumiené, dr. Vaidas Petrulis

11.10-11.30
11.30 - 11.50
11.50 - 12.10
12.10-12.30
12.30 - 13.40

Mgr. Zmitser Savelyeu (Istorinio ir kultlrinio
krastovaizdZio regeneravimo centras, Minskas /
Centre of Regeneration of Historical and Cultural
Landscapes and Territories, Minsk)

Liubcios pilies restauravimo problemos

The problems of restoration of the Liubc¢a Castle

Vija Strupule, Artirs Lapins (Architektiros tyrimy
grupé, LTD/ Architectural Investigation Group, LTD)
Architekturinis-meninis tyrimas restauravimo procese:
Latvijos nacionalinio dailés muziejaus atkurimas.
Radiniai, atradimai, jgyvendinimas

Architectonical Artistic Research in the Process

of Restoration — Reconstruction of the Building of Latvian
National Museum of Art. Finds, Discoveries, Realization

Dr. Linas Krigelis (Vilniaus Gedimino technikos
universitetas / Vilnius Gediminas Technical University)
Fiseriy Seimos koplycia Gauréje: iSlikimo ir atkirimo
perspektyvos

The Fisher chapel in Gauré: preservation and restoration
prospects

Mgr. Joanna Bogajewska-Danek (Poznanés technologijos
universitetas / Poznan University of Technology)
Skautams skirta architektlra — pamirstas paveldas

The architecture designed for scouts — forgotten heritage

PIETY PERTRAUKA / LUNCH BREAK



VII SESIJA / SESSION

MODERNUMO RAISKOS ATKODAVIMAS

DECODING OF MODERNITY EXPRESSION

Moderuoja / Moderated by dr. Skaidra Trilupaityteé, dr. Jolita LiSkeviciené

13.40 - 14.00
14.00 - 14.20
14.20 - 14.40
14.40 - 15.00

Dr. Peter Martyn (Lenkijos moksly akademijos Meny
institutas / Polish Academy of Sciences, Institute of Art)
IS naujo suvienyti Flandrija: isSifruoti istorizma pries
1914 m. ir rekonstrukcijg po 1918 m. abiejose Prancuzi-
jos ir Belgijos sienos pusése

Reuniting Flanders: deciphering pre-1914 Historicism

& post-1918 Reconstruction of both sides on

the Franco-Belgian border

Dr. Vaidas Petrulis (Kauno technologijos universitetas,
Architekturos ir statybos institutas / Kaunas University
of Technology, Institute of Architecture and Construction)
Europos paveldo Zenklas ,,1919-1940 m. Kaunui“:
politiniy ir architektariniy verc¢iy santykis

The European heritage label “Kaunas of 1919-1940":
the relationship between political and architectural
valuations

Dr. Margarita Janusoniené (Kultiros paveldo departa-
mentas / Department of Cultural Heritage) Tarpukario
modernizmas provincijoje: Kurnény mokykla

Interwar modernism in rural Lithuania: the Kurnénai
School

Dr. Vilma Karvelyté-Balbieriené, dr. Rasa Bertasiuté
(Kauno technologijos universitetas /

Kaunas University of Technology)

Moderniosios architektlros apraiskos Lietuvos tarpuka-
rio miesteliuose

Manifestations of modern architecture in Lithuanian
interwar towns



15.00 - 15.20

15.20 - 15.40

Dr. Marija Drémaité (Vilniaus universitetas /

Vilnius University)

Sovietinis genas Baltijos modernizmo architekturoje,
arba apie socialistinio modernizmo specifika

Soviet ‘gene’ in Modernist Baltic architecture, or what
is Socialist about Socialist Modernism?

KAVOS PERTRAUKA / COFFEE BREAK

VIII SESIJA / SESSION

NAUJA ERDVE: TARP OBJEKTYVIOS IR VIRTUALIOS TIKROVES
NEW SPACE: BETWEEN OBJECTIVE AND VIRTUAL REALITY
Moderuoja / Moderated by dr. Gintauté Zemaityte, dr. Algé Andriulyté

15.40 - 16.00
16.00 - 16.20
16.20 - 16.40

Dr. Ausra Trakselyté (Vilniaus dailés akademijos
Dailétyros institutas / Vilnius Academy of Arts,

Institute of Art Research)

Siuolaikinio meno centras: pastatas, kaip naujy vaizduo-
jamojo meno kuriniy ir parody inspiracijos Saltinis

The Contemporary Art Centre: a building as a source

of inspiration for visual art and exhibitions

Gregor Taul (Kondas naiviojo ir autsaideriy meno
centras / Kondas Centre of Naive and Outsider Art)
Istorijos kurimas: Estijos nacionalinio muziejaus atvejis
History in the Making: Estonian National Museum'’s Case

Dr. Alexander P. Bouryak (Charkovo nacionalinis inZine-
rijos ir architekttros universitetas / Kharkiv National
University of Civil Engineering and Architecture)
Istorija ir rinka: nacionalinis ,Architektiros muziejus”
tarp profesionalizmo ir architekturologijos

History and market: National “Museum of Architecture”
between professionalism and architecturology



16.40 - 17.00

17.00 - 17.20

Hab. dr. Adam Nadolny (Poznanés technologijos
universitetas / Poznan University of Technology)
Modernioji XX a. 7 des. architektlra Lenkijos vaidybiniuo-
se filmuose kaip to meto propagandos elementas
Modern architecture of the 1960's in the Polish feature
films as an element of propaganda of the times

Diskusijos / Discussion

DOKTORANTY FORUMAS / FORUM OF DOCTORANTS
Pranesimai angly kalba / Paper presentations and discussions are not in-
terpreted and held in English

VILNIAUS DAILES AKADEMIJA, Prof. Felikso Daukanto auditorija (112) /
VILNIUS ACADEMY OF ARTS, Auditorium (112) of Prof. Feliksas Daukantas

Il SESIJA / SESSION

ISTORIJA SLYPINTI ARCHITEKTUROJE
HISTORY HIDING IN ARCHITECTURE
Moderuoja / Moderated by dr. Ausra Trakselyté

11.10-11.30

11.30-11.50

Daria Rutkowska-Siuda (Lodzés universitetas /
University of Lodz)

Radomo apskrities sakralinés architekttros bruozai
socialiniy ir meniniy santykiy XIX a. pab.-XX a kontekste
Characteristics of sacral architecture in Radom
Governorate in the light of social and artistic
relationships of the end of 19" and 20" century

Aisté Di¢kalnyté (Vilniaus dailés akademija /

Vilnius Academy of Arts)

XX a. 4 des. lietuvisky baldy dizaino inovacijos kaip
racionalaus erdviy planavimo iSraiSka socialiniy pokyciu
kontekste

Design inovations of Lithuanian furniture of the 1930's
as a manifestation of rational space planning

in the context of social change



11.50-12.10

12.10-12.30

Khrystyna Okhrim (Lvovo nacionalinio politechnikos
universiteto Architekturos institutas / Lviv polytechnic
National university, Institute of Architecture)

Meninio chronotopo ypatumai ekspresionisty
architektiroje

Characters of artistic chronotope in expressionists
architecture

Kostiantyn Rusiev (Charkovo nacionalinis inZinerijos
ir architektlros universitetas / Kharkiv National
University of Civil Engineering and Architecture)
Futuristinés architekturos kodai mokslinés fantastikos
kino filmuose

Codes of Futuristic architecture in the sci-fi cinema



20

SESTADIENIS, GEGUZES 14 D.
SATURDAY, MAY 14

Konferencijos sesija Dubingiuose / Conference session in Dubingiai

9.00

10.00 - 11.00

ISvykimas (nuo Maironio g. 6) /
Departure (from Maironio str. é)

Apsilankymas Dubingiy piliavietéje /
Visit of Dubingiai Castle

Dr. Albinas Kuncevicius, Dr. Rimvydas Lauzikas,
Ramiinas Smigelskas (Vilniaus universitetas,

V§j “Kulturos paveldo akademija” / Vilnius University,
Pl Academy of Cultural Heritage)

Dubingiy piliavietés perskaitymas: archeologija,
antropologija, istorija, skaitmeninés technologijos,
architektura ir komunikacija

Reading the Dubingiai Castle: archeology, anthropology,
history, digital technologies and communication

PraneSimai / Presentations
Asvejos regioninio parko Lankytojy centras /
Asveja Regional Park Visitors Center

11.15-11.30

11.30 - 11.45

Dr. Marija Rupeikiené, Antanas Rupeika

ISnykusio kultiros paveldo architektlros kodai:
Vilnius—Dubingiai (sinagogy architektlros atvejis)

The codes of vanished architectural heritage:
Vilnius-Dubingiai (the case of synagogue architecture)

Dr. Skirmanté Smilingyté-Zeimiené (Lietuvos kultiros
tyrimy institutas / Lithuanian Culture Research Institute)
Dubingiy kataliky baznycios raida: tipiska ir iSskirtiné
The history of the Dubingiai Catholic Church: the typical
and the exceptional



11.45-12.00
12.15 - 12.45
13.00 - 14.00
14.15 - 15.30

Dr. Aurelija Rusteikiené (Lietuvos dailés istoriky
draugija / Lithuanian Society of Art Historians)

(At)gimstanti krikscioniskosios kultliros mecenatysté:

Dubingiy Sv. Jurgio bazny¢ios atvejis
(Re)vival of Christian culture patronage:
the case of the St George church in Dubingiai

Dubingiy bazny¢ios lankymas /
Visiting Church of Dubingiai

Pietls restorane ,Dubingé” /
Lunch in the restaurant , Dubingé“

Grjzimas j Vilniy / Back to Vilnius
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MIESTO KAITOS SIFRAI
CHANGING CIPHERS OF CITIES

Istoriné kartografija: Lietuvos Didziosios KunigaikStystés
urbanistikos istorijos Saltinis

Dr. Tomas Celkis
Lietuva

Vilniaus universitetas
pastas.tc@gmail.com

Lietuvos ir uzsienio valstybiy atminties saugojimo institucijose yra daug
XVI-XVIII a. rankrastiniy kartografiniy Saltiniy, dokumentuojanciy LDK
teritorijas, kaimus, dvarus, vienuolyny kompleksus, miestelius ir miestus.
Juose itin realistiSkai ir gyvai vaizduotas lokalus istorinis krastovaizdis.
Kai kuriais atvejais zemélapiy ir plany braizytojai vaizdziai perpiesdavo
dvary gyvenamus ir Ukinius pastatus, kaimy sodybas ir jy iSsidéstyma,
mallnus, miestelj su rotuse ir baznycig. Pazymédavo jungusius sausumos
kelius, perpiesdavo tiltus per upes ir medgrindas bei Zemgrindas per
pelkes, pazymédavo perkélas. Kartografiniai dokumentai leidzia tyréjams
susidaryti lokalios teritorijos istorinés urbanistinés strukturos visumos
panorama. Taciau kol kas Siy dokumenty kategorija Lietuvos mokslo
apyvartoje naudota ir tyrinéta ribotai, nors archyvuose saugomi gausus
ju klodai. Todél pranesime kaip tik ir siekiama isryskinti tokiy Saltiniy
verte LDK urbanistikos istorijos tyrimams, kurie gerokai padeda iesSkant
jau nebeegzistuojanciy paveldo objekty viety, ypa¢ vykdant archeologi-
nius kasinéjimus. Kitas pranesimo uzdavinys — aptarti ir vizualiai parody-
ti XVI-XVIII a. LDK ir XIX a. pradzios rankrastiniuose kartografiniuose
Saltiniuose kartografy naudotus specialius simbolius ir urbanistinius
elementus, kurie iSreikSdavo lokalig urbanistine struktira. Lyginant
XVI-XVIII a. kartografiniuose dokumentuose vartotus urbanistiniy elemen-
ty simbolius, atsiskleidzia Siy Zenkly sistemos kaita ir dinamika, istorinio
krastovaizdZio perteikimo popieriuje evoliucija. LDK kartografiniy Saltiniy
zenkly ir simboliy sistemos raidos analizé ne tik atskleidzia jy vizualinj
pavidala, bet ir skatina paaiskinti jy samprata, kad jie baty tinkamai
perskaityti ir iSkoduoti.
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Historical cartography: a historical resource
for urban planning in the Grand Duchy of Lithuania

Dr. Tomas Celkis
Lithuania
Vilnius University

pastas.tc@gmail.com

Lithuanian and foreign memory institutions have in their possession

a multitude of cartographic manuscripts that date back to the 16"-18"
centuries and document the territories, villages, manor houses,
monastery complexes, towns and cities of the Grand Duchy of Lithuania.
The sources chart local historical landscapes with great realism and
detail. In some cases, cartographers and draughtsmen portrayed vivid
images of manor houses and their outbuildings, village farmsteads and
how they are arranged on the landscape, windmills as well as towns with
their town halls and churches. They marked land routes, bridges over
rivers, wood and earth-based swamp crossing routes (medgrinda,
Zemgrinda) and ferry crossing points. Cartographic documents allow
researchers to envision a panorama of a local territory’s entire historical
urban structure. However, up until now, the category has received little
attention from Lithuanian researchers and has only been examined to

a limited extent, even though there are entire archives of such material.
Thus, this presentation seeks to highlight the value of these resources
within the context of research in the field of the Grand Duchy of
Lithuania’s urban history as they provide crucial information in the search
for no longer existing heritage sites, especially during archaeological
excavations. The presentation is also dedicated to presenting and
discussing the special symbols and urban elements used in the
cartographic resources of the Grand Duchy of Lithuania in the16™-18t"
centuries and of the turn of the 19" century to express local urban
structure. A comparison of the urban element symbols used in
cartographic documents from the 16™-18" centuries reveals how they and
the portrayal of historical landscapes on paper evolved over time.

An analysis of the evolution of systems of signs and symbols in the
cartographic sources of the Grand Duchy of Lithuania not only presents
them visually, but also encourages researchers to define them, so that
they could be read and decoded appropriately.



Planuose uzkoduota Kauno evoliucija: 1798-1939

Dr. Kestutis Zaleckis, dokt. Paulius Tautvydas Laurinaitis
Lietuva

Kauno technologijos universitetas
kestutis.zaleckis@ktu.lt

Miestas — tai besvystantis organizmas, jungiantis erdvés ir socialinius,
ekonominius, kultdrinius turinius. ISsamiai nesuvokiant organizmo raidos
giluminiy bruozy, sunku tinkamai reguliuoti jo esama ar blsima vystyma-
si. Dazna menotyrinio urbanistinio tyrimo béda yra tai, kad j miesto kiing
zvelgiama tik kaip j tam tikras kompozicines charakteristikas turincia
erdve, nuoSaléje paliekant jos esamus ar buvusius turinius. Zingsnis link
erdveés kaip socialinio turinio formuotojos supratimo buvo Zengtas dar
Kristoferiui Aleksanderiui (Christopher Alexander) suformulavus dviejy
architektdros kalby idéjg ir modeliy (pattern) kalba susiejus su architektad-
riniy formy funkcionalumu. Visgi minéti modeliai aprasomi apibendrintai
ir tinka daugiau projektinés minties generavimui nei urbanistinés formos
pokyciy analizei. Erdvés sintaksés teorija, besiremdama matematiniu
aparatu, leidzia pazvelgti j esminius architektdriniy ar urbanistiniy formy
désningumus jy socialinés logikos pozilriu, taip matant ne vien forma,
bet ir tikétinas ja sukélusiy ar jos sukelty turiniy mutacijas. Straipsnyje,
remiantis minéta teorija bei kai kuriais autoriy pasiulytais naujais erdvés
sintakseés skaiCiavimais, tiriama Kauno raida nuo XIX amziaus pradzios
iki Antrojo pasaulinio karo — nuo iki XVIII a. pabaigos islikusios viduram-
ziSkos plano struktiros iki Frandseno plano ir paskutiniy, nespéty
realizuoti miesto pertvarkymy. Duomeny Saltiniai: istoriniai Kauno miesto
planai (1789, 1863, 1922 ir 1939 m.) bei archyvuose surinkta informacija
apie planuotus, bet dél prasidéjusio karo nerealizuotus miesto pokycius.
Tyrimy rezultatai leidzia pazvelgti j Kauna kaip j kompleksiska sistema,
iSryskinant pokycius jo funkciniame-socialiniame karkase, tikétinus
svarbiausius vidinio tranzito kelius bei jy sgveika su nustatytomis nefor-
maliy kaimynijy teritorijomis, miesto kiing bei jame vykusius procesus
skaidziusias ,nematomas"” ribas, besikeitusj kognityvinj miesto stuburg

ir kt. Tyrimy rezultatai svarbis ne tik menotyriniu-pazintiniu poziuriu,

bet ir kalbant apie miesto identiteto iSsaugojima ir raidos testinuma.
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The evolution of Kaunas encoded in the city’s plans: 1798-1939

Dr. Kestutis Zaleckis, dokt. Paulius Tautvydas Laurinaitis
Lithuania

Kaunas University of Technology
kestutis.zaleckis@ktu.lt

The city is an evolving organism that unites space as well as social,
economic and cultural content. Without a comprehensive understanding
of the deep-rooted nature of this evolution, it is difficult to suitably
regulate its current or future development. A frequent issue occurring

in urban and art history research is that a city’s body is often viewed as

a space characterised by certain compositional properties, neglecting

to address its current or former content. A significant step towards the
perception of space as a shaper of social content was made back when
Christopher Alexander formulated the idea of two architectural languages
and linked the language of pattern with the functionality of architectural
forms. However, these patterns are only described in a general sense and
are more suited to the process of generating a design idea as opposed

to analysing changes in urban formations. Based on a mathematical
foundation, the theory of spatial syntax enables us to take a look at

the tendencies behind essential architectural and urban forms from the
perspective of social logic, thus seeing not just the form itself but also
the likely mutations of content that cause it or are caused by it. The article
draws upon this theory and several new calculations for spatial syntax
developed by the authors themselves in order to examine the
development of Kaunas from the beginning of the 19" century to World
War I, i.e., from the medieval urban structure that existed up to the end
of the 18" century to the Frandsen plan and more recent as well as
unrealised reorganisations of the city. Sources: historical plans of Kaunas
(1789, 1863, 1922 and 1939) and archival information about planned but
never realised urban developments. The results of the study enable us

to view Kaunas as a complex system, highlighting the evolution of its
functional-social framework, plausible major internal transit routes and
their interaction with established informal neighbouring territories, the
city’s body, its processes, the invisible lines that divide it, the city's
changing cognitive backbone, etc. Not only are the results significant from
the perspective of art theory and history as well as cognition, but they
are also important in the context of protecting the city's identity and

the continuity of its development.



Viesyjy erdviy formavimo daugiabuciy namy rajonuose problemos

Dr. Olha Lysenko

Ukraina

Lvovo nacionalinio politechnikos universiteto Architektlros institutas
lysenko.olha@gmail.com

VieSosios erdvés daugiabuciy namy rajonuose yra unikali istorinés miesto
architekturos dalis. Tokiy objekty kaip jéjimai, koridoriai, laiptinés ar kie-
mai tyrimai taip pat sudétingi ir jdomus. Juos atlikti nelengva, nes miné-
tos visiems prieinamos erdvés dél netobulo teisinio reguliavimo ir nepro-
fesionaliy remonto bei restauracijos darby pacios pirmos nukencia nuo
kasdienés techninés ir socialinés veiklos. Dél to netenkama autentisky
bruozy ir tuo paciu jgyjama naujy. Domimasi galimybe atlikti architekttros
tyrima, kuris atskleisty jvairius stilistinius sluoksnius, dazniau pasirodan-
¢ius vykdant tokiy pastaty viesyjy erdviy (o ne fasady) remonto ir restau-
racijos darbus. |domiausia nagrinéti Siose vietose aptinkamy detaliy
simbolines reikSmes, kurios paaiskina tiek ,erdves”, tiek ,charakterio”
kategorijas. Slenkstis, kaip pereiga tarp vidinés ir iSorinés erdveés, kiemas,
kaip vieSa pastato Serdis, laiptiné, kaip vertikali struktura, jungianti visus
pastato lygius, — visa tai kuria ypatingos vietos su unikalia atmosfera
fenomena. Sios erdvés atskleidzia architekto kurybiniy ieskojimy ypatu-
mus, kliento ir gyventojo skonj, istorinés epochos ideologija, technologijy
pokycius, o jy detalés suteikia informacijos, reikalingos suprasti bei
analizuoti architekturinj palikima. Sis mokslinis darbas padeda pazvelgti

j architektirines detales, kaip j savaime svarbius kultiros iSteklius, kaip

j objektus, vertus misy pastangy juos tausoti ir saugoti; uz investuota
laikag bei pastangas Sie objektai mums atsilygins atskleisdami tik jiems
prieinama informacija.
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Problems of forming public spaces
in the apartment buildings structure

Dr. Olha Lysenko
Ukraine
Lviv Polytechnic National University, Institute of Architecture

lysenko.olha@gmail.com

One of the unique parts of city historical architecture are public spaces
belong to the structure of apartment buildings. The research of such
objects as entrances, lobbies, staircases, courtyards are complex and
interesting as well. The complexity is that this building area is accessible
to everyone and suffers first of everyday, technical and social life aspects
because of the imperfections of the legislative regulations and
unprofessional repair and restoration works. That means the loss of its
authentic features and simultaneously receiving of new ones. The interest
is in possibility of architectural research able to reveal various stylistic
layers which more often appear during repair and reconstruction works
of these building’s areas (in comparison to fagade). The most interesting
is research of symbolism of the elements of these spaces, which together
enable to explain the categories “space” and “character”. The doorstep as
transition between inner and outer spaces, the courtyard as public core
of the building, the staircase as a vertical structure connecting all building
levels together form the phenomenon of the special place with its unique
atmosphere. The architecture of these spaces reveals the peculiarities of
the architect’s creative search, client’s and habitant's tastes, historical
epochs ideology, technological changes and by means of details
accumulates the information for understanding and analysis of
architectural heritage. This thesis helps us see architectural details

as important cultural resources in their own right, objects that are well
worth our efforts to preserve and protect; objects that will repay our
investment of time and effort with the information only they possess.



(At)kuoduota vaiky erdveé

Dr. Barbara Swit-Jankowska
Lenkija
Poznanés technologijos universitetas

barbara.swit-jankowska@put.poznan.pl

Architekturinis dizainas - tai jvairiausios veiklos tam tikroje erdvéje
rezultatas. Be aspekty, tiesiogiai susijusiy su pastato konstrukcija ir jo
estetine iSraiska, reikia atsizvelgti j daugiau niuansy: erdvés funkcionalu-
ma, jos panaudojima, pritaikyma prie konkretaus vartotojo poreikiy arba
erdvinj konteksta. Galutiné pastato iSvaizda taip pat priklauso nuo tokiy
neiSmatuojamy veiksniy, kaip asmeniné projektuotojo patirtis ir blsimi
naudotojai (jskaitant tuos, kurie i$ pirmo zvilgsnio atrodo niekaip nesusije
su architektariniu dizainu). Ar i$vardytus aspektus tikrai galima pastebéti
baigtame statyti pastate arba jo dokumentuose?

Siuo tyrimu autoré siekia nagrinéti klausimus, susijusius su paciy
jauniausiyjy architekturiniu lavinimu, taip pat — galimybiy, kurias suteikia
specialiai vaikams sukurtos erdveés, kontekste. Tyrimas vienu metu
vykdytas dviem lygiais. Viena vertus, istirti anksc¢iau veike vaiky darzeliai
(ypac XIX ir XX amziaus), atskleide praeities intelektualinio, politinio,
techninio ir kasdienio gyvenimo detales; kita vertus, nagrinéti Siuolaikine-
se vaikams projektuotose erdvése samoningai uzkoduoty pranesimy
pédsakai. Ar gali Sios erdvés suteikti papildoma architektirinj Svietima?
Praeities ir Siy laiky patirtis rodo, kad ateityje tai galéty bati jdomi
alternatyva.
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(De)Coded children’s space

Dr. Barbara Swit-Jankowska

Poland

Poznan University of Technology
barbara.swit-jankowska@put.poznan.pl

Is it possible to encode or decode the space?

Architectural design is the sum of many spatial activities. In addition

to issues directly related to the building structure and its aesthetic
expression, there are also a number of other aspects that must be taken
into account: functionality, usability, adjustment to the actual needs

of the user or spatial context. The final appearance of the building is also
affected by so immeasurable considerations such as the person’s life
experience of designer and the future users (including those not having
seemingly connection with the architectural design). Can the above issues
be really seen in the finished building or its documentation?

The research undertaken by the author addresses issues related to
architectural education of the youngest, also in the context of the opportu-
nities posed by a specially designed children’s space. Considerations were
conducted simultaneously on two levels. On the one hand they were
examined projects of former kindergartens (especially from XIX and XX
century) — to discover a coded message of past intellectual, political,
technical, social and everyday life aspects; on the other hand they were
sought after traces of conscious encryption in contemporary designed
children’s spaces. May the space become an additional teacher for
architectural education? The previous and present experience show that
it might be an interesting alternative for the future.



ARCHITEKTUROS FUNKCIJOS MATERIALIZAVIMAS
MATERIALISATION OF ARCHITECTURAL FUNCTIONS

Malpilio baznycia nuo XIV-XV iki XXI amziaus: liudijimai

Dr. Indra Heinrihsone
Latvija

Rygos statybos kolegija
timkrist@gmail.com

Aukstai ant Malpilio baznycios sieny baltuoja druskos démés. Kad jas bty
galima iSvalyti, reikéjo atlikti sudétingg baznycios pastato, jos archyvy

ir teritorijos tyrima, taip pat — archeologinius kasinéjimus. Tiriamasis
darbas buvo papildytas atsitiktiniais, bet svarbiais radiniais.

Malpilio baznycia stovi mazdaug 150 m nuo viduramziy Livonijos
ordino pilies griuvesiy. Si pilis yra visai Salia Mergupés upés, teritorijoje,
kurioje kadaise gyveno lyviai. Savo dabartine iSvaizda baznycia jgavo jau
po Pirmojo pasaulinio karo - 1924 metais.

Remiantis baznycios istorijos tyrimais, ji turéjo Sesis skirtingus stogus
ir ketverias skirtingas duris. Grafinis statyby laikotarpiy tyrimas patvirti-
no, kad visi planavimo ir remonto darbai, jskaitant paskutinjjj, atlikta
1924 metais, vykdyti remiantis proporcingumo metodu.

IS pradziy baznycios sienas dengé akmens sluoksnis. XVII amziuje
vykdant remonto darbus jis buvo pasalintas, sienos perstatytos ir suplo-
nintos. Archyvuose saugomi du pieSiniai i$ Sio statyby periodo. Tyrimas
atskleidé, kad jie abu — projektai. Viename siiloma atnaujinti baznycia,
iSsaugoti iSorinj sluoksnj ir padengti jj sgrafitu, kitame - visiskai jj
pasalinti.

Kapinés Salia baznycios jkurtos XV amziaus pradzioje. Jas juosé keliy
tipy sienos, o Salia baznycCios buvo keletas zakristijy ir risiy mirusiesiems
laidoti. Tyrimo metu rasta statybiniy medziagy i$ baroko periodo, taip pat
skiedinio, plyty, polichromijos pavyzdziy bei jvairiy objekty, bldingy
XV-XVI amziaus pastatams.

Baznycia pastatyta ant lyviy laidojimo vietos ir pirma karta
paminéta 1488-aisiais. Legenda apie vadinamuosius Lenkiskus laikus
(1561-1629 m.) byloja, kad baznycios varpas, islietas 1595 metais, dabar
guli Mergupés dugne. Remiantis rasytiniais liudijimais, varpas dingo
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1679 m. Po 325 mety, 2004 m., jis rastas Mergupés upéje. Esama ir dau-
giau legendy apie Malpilio baznycia.

Archeologiniy kasinéjimy metu rasta jvairiy XIV=-XIX amziaus objekty:
sagiy, viena adatiné, keli pakabuciai, lokio dantis ir 66 monetos. Seniausia
i$ jy — Talino pfenigas, 1532-1534 metais naudotas Livonijos ordino.

1766 metais prie baznycios pristatytoje apsidéje, po kriptos grindimis,
rasta iki tol neliesta laidojimo vieta.

Antropologinis jvertinimas suteiké Ziniy apie viduramziais regione
gyvenusiy zmoniy valgymo jprocius, dazniausiai pasitaikydavusias
traumas, gyvenimo trukme ir mirStamuma.

Malpils church from the 14"/15" to the 21% century: testimonies

Dr. Inara Heinrihsone
Latvia
Riga Building College, Restoration Department

timkrist@gmail.com

Salt stains in Malpils church appear high on church walls.

The remediation project of church walls included complex research

of church building, archives, territory as well as archaeological research.
The research was complemented by accidental, but significant

singular finds.

Malpils church is located ~150m from Malpils medieval Order castle
ruins. The castle is located directly near Mergupe river in a territory once
populated by Livs. The church gained its current appearance after
the First World War, in 1924.

According to church history research it has had six different roofs
and four floors. Graphic research of construction periods proved that all
planning and restoring, including the last one in 1924, was done based
on proportionation method.

At first, the church had shell walls. During the 17" century repairs,
the stone shell was taken off and the walls were rebuilt and made thinner.
There are two church pictures in the archives about this building period.
Research showed that both pictures are projects. One foresees to renew
the church, save the shell and cover it with sgraffito, the other foresees
to tear down the shell.

Graveyard was built at the turn of the 15" century. A variety of walls
were built around the church’s graveyard and there were several



sacristies and charnel pits in various places near the church. Building
elements from baroque time period as well as grouting, bricks,
polychromy examples and various parts typical to the 15%/16™" century
buildings were found during the research.

The church was built on top of the Liv burials and first mentioned
in 1488. A legend about so called Polish times (1561-1629) tells that
church bell cast in 1595 is now in the bottom of Mergupe river. According
to documented testimonies the bell had disappeared by 1679. It was
found 325 years later, in 2004, in Mergupe river. This is not the only
legend about Malpils church.

Various artefacts dating from the 14 to the 19 century were
recovered during archaeological supervision: brooches, needle-case,
pendants, a bear’s tooth, and 66 coins. The oldest coin is a Tallinn pfennig
of the Livonian Order from 1532-1534. Undisturbed burial was found
under crypt's floor in apse that was added to the church in 1766.

Anthropological measurements gave an insight into the medieval
eating habits, the most common injuries, life expectancy and mortality
in the region.
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Dvaro sodybos pastatas povaliusas: funkcija, forma ir tradicija

Dr. Dalé Puodziukiené
Lietuva
Kauno technologijos universitetas

dale.puodziukiene@gmail.com

Mediné dvary sodyby architektlra — nykstanti ar jau iSnykusi Lietuvos
kulttros paveldo dalis. Apie seniausius dvary pastatus galime spresti i$
netiesioginiy (ne vaizdiniy) $altiniy — inventoriy aprasy, pastaty ar jy daliy
pavadinimy prasmiy kaitos ir pan. Taciau senyjy architektariniy formy
zenklai kartais pasiekia laikmetj, kuriame jie uzfiksuojami vizualiai. Vienas
i$ tokiy senyjy statiniy, kurio formos tikétina radosi dvary sodyby forma-
vimosi laikotarpiu, kai bajoro pagrindiné pareiga buvo kariauti, ir pasieke
musy dienas jvairiy architektiriniy ar konstrukciniy elementy pavidalu,
yra kléties tipo pastatas, inventoriuose vadintas povaliusas (nosanyws,
nodsanyws, powatusz).

Povaliusas — dvaro sodybos pastatas, kurio viena i$ paskirciy
(apie kitas galima tik numanyti) yra Zinoma i$ XVI a. inventoriy: tai brangiy
ir labai svarbiy bajoro daikty — kario aprangos ir ginkly laikymo vieta.
Pastato funkcija nulémeé jo architektiirg. Povaliusas buvo puosnus, paauks-
tinto tdrio (turéjo paklétj) gerai jrengtas ir kokybiskas statinys, stovéjes
pagrindiniame kieme. Bajorui virstant Zemvaldziu povaliusas pratesé
funkcijos tradicija — tapo ,klétimi turtui saugoti”, t. y. lobynu. XVII-XVIII a.
inventoriuose jis vadinamas skarbnica, skarbec, lamus. Laikmeciai jnesé
savas architekturines korektiras, taciau principiné tdrio forma ir puosnu-
mas isliko. XIX a. tobuléjant statybos technikai sumazéjo gaisry grésmé,

o dvaro buityje pradéti naudoti pigesni manufakturinés gamybos reikme-
nys. Pastaty turtui saugoti nebestatyta. Taciau povaliuso-lobyno formy
pastatai kartu su funkcija neiSnyko. Atsirado analogisky formy jvairios
paskirties klétys, rukyklos. Tokiu blidu uzkoduota povaliuso forma perzen-
geé funkcijos, dél kurios ji radosi, gyvavimo ribas, ir sulaukeé laiky, kai buvo
jamzinta fotografijose ar piesiniuose.

Senyjy pastaty vaizdo rekonstrukcija néra ir negali bati tiksli, nes
evoliucija formas pakeicia (iSkreipia). Tac¢iau jdomus pats rekonstrukcijos
procesas, kai i$ jvairiy Saltiniy fragmentisky Ziniy ir genetiskai artimy
pirminiam pastatui elementy bandoma suvokti jo architektura, funkcijas
ir formas, jy kaita laike, o Siuo atveju — ir tradicijos svarba formai islikti.
Apie tai ir bus kalbama pranesime.



Manor house buildings: the function, form and tradition of the povalush

Dr. Dalé Puodziukiené
Lithuania
Kaunas University of Technology

dale.puodziukiene@gmail.com

Wood manor house architecture is a fast disappearing or already
vanished part of Lithuanian cultural heritage. We can make assumptions
about the oldest manor house buildings from indirect (non-visual) sources
such as descriptions of inventory, the changing names of special-purpose
buildings or their parts, etc. However, the signs of these old architectural
forms sometimes survive to a time during which they can be recorded
visually. One such type of building, the beginnings of which probably
emerged in the developmental stages of the manor house estate, when
the custodian’s principal duty was to wage war, and which has reached
our times in the shape of various architectural or structural elements, is
a storehouse-type building referred to as a povalush (povalusas, nosanyws,
nodsanyws, powatusz) in various inventories.

As a manor house outbuilding, one of the functions of the povalush
(we can only speculate about the other purposes it served) can be
deduced from 16™ century inventories: it is a repository for the expensive
and important belongings of the lord of the manor, e.g., his armour
and weapons. The purpose of the building determined its architecture.
The povalush stood in the main courtyard, was decorated, taller than
other outbuildings (it had a paklétis, i.e., a ground-level storage space),
well-equipped and well-built. As the resident nobleman became a
landlord, the povalush continued to serve its purpose in an expanded
capacity as a storehouse for precious belongings, i.e., a repository
for valuables. In the inventories of the 17"-18" century, it is referred to as
a skarbnica, skarbec, lamus. Each period contributed its own architectural
adjustments, however, its principal shape and decorativeness remained
throughout. As construction techniques developed in the 19" century, the
risk of fire decreased and cheaper manufactured goods began to be used
on manor house estates. Buildings were no longer built for the express
purpose of storing valuables, however, the architectural form of the
povalush-repository did not disappear along with its function. Various
granaries and smoke houses emerged later in analogous forms. Thus,
the encoded form of the povalush outlived the function it was born
to serve and reached an age when it was possible to capture its image
with photography or drawing.
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A visual reconstruction of these old buildings is not and cannot
be accurate because evolution alters (distorts) these forms after all.
However, the reconstruction process itself is an interesting one because
various sources, fragments of knowledge and elements genetically related
to the initial structure are pieced together to develop an approximate
understanding of its architecture, functions and forms, their evolution and,
in this case, the importance of tradition in the preservation of the form.
All of this will be discussed in the presentation.



Lietuvos kaimy mokslinio inventorizavimo metodikos vizija

Dr. Aisté Andriusyté

Lietuva

Vilniaus Gedimino technikos universitetas, Architektiros inZinerijos katedra
aiste.andriusyte@vgtu.lt

Istorija architektiroje reiskiasi visais lygmenimis: nuo stambiy urbanisti-
niy kompleksy iki smulkiy puoSybos detaliy. Reikia tik mokéti jg atsekti,

o tam butina pazinti. PaZzinimas — imanentiSka Zmogaus veikla — galimas
ir i$ poetinés prieigos, ir i mokslinés: gerai, kai abu Sie aspektai imami
domeén kartu. Taciau kartais tenka pasiryZzti ir kg nors tiesiog suskaiciuoti,
sudéti j lentynas, kad bty galima pamatyti visybiskus istoriniy fakty
sarysius. Ir tuomet diena po dienos vis labiau istorija tampantys kasdieni-
nés aplinkos fragmentai, kuriais butinai yra ir architekturos objektai, ima
vél naujai pasakoti apie gyvensenga, estetine pajauta, istorija, Zmones.

Lietuvos kaimai — plati ir svarbi gyvenamosios aplinkos sudedamoji
dalis. Ji pazinta toli grazu nepilnai, turimi duomenys tik fragmentiskai
nusako $j turtinga paveldo kloda. Néra visumos paveikslo, pakankamai
iSsamiy ziniy apie statiniy ir erdviy tipy budinguosius bruozus bei
jvairove, apie vertingy objekty pasiskirstyma regionuose, apie saugomy
objekty vertés santykj su nepatekusiais j saugomuyjy sarasus. Tad net
labai praktiski sprendimai, susije su paveldo puoseléjimu, grindziami
turimais nepilnais duomenimis, ir net Sios srities specialistai skundziasi
nezinantys viso vaizdo. O jis toks platus, kad be iSsamaus metodisko
tyrimo jo ir nejmanoma apreépti.

Kaimy architektiros objekty inventorizavimas — priemoné Siam vaizdui
sudaryti, bidingiems tipiSkiems bei vertingiems isskirtiniams bruozams
nustatyti. Vaizdui, kuris kalbéty apie praeitj metodologiska moksline kalba,
suteikdamas pagrinda atskiriems detaliems tyrimams, kirybiskam, bet
pamatuotam interpretavimui, fragmentiska zitrg derinant su visumos
pazinimu. Paveldo objekty inventorizavimas atliekamas daugelyje pasaulio
valstybiy, jo batinybé nurodyta ir Lietuvos teisiniuose dokumentuose.

Bet vis dar truksta pagrindinés priemonés: patogios, iSsamios, veikiancios
inventorizavimo metodikos.

Pranesime ketinama pasidalinti Lietuvos kaimy architektiros mok-
slinio inventorizavimo metodikos vizija, atskleidziant jos reiksme kultiros
tyrimames, akcentuojant inventorizavimo duomeny taikymo nauda paveldo
tyrimams ir architekturos restauravimo reikméms.
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A methodological vision for the scientific
cataloguing of rural Lithuania

Dr. Aisté Andriusyté
Lithuania
Vilnius Gediminas Technical University

aiste.andriusyte@vgtu.lt

History manifests itself in architecture on several levels: from large-scale
urban complexes to small decorative details. One only need follow it,
however, this requires learning. Learning, the immanent activity of man,
is possible through a poetic approach and a scientific one, better yet,

a combination of both. However, sometimes one must find the resolve

to simply count and place things in the appropriate drawers in order

to see the multitude of connections linking the great variety of historical
facts at our disposal. Then, from day to day, as the formative aspects

of our domestic environment — including architectural objects — recede
into history, they will begin to tell us anew about our way of life, aesthetic
sensibilities, history and people.

Rural Lithuania is a large and important component of our domestic
environment. Research on the subject has been far from comprehensive
and the data we have today only reflects this immense layer of our
cultural heritage in fragment. There is no big picture, not enough
comprehensive information about the typical characteristics of various
structural and spatial typologies, about the distribution of valuable objects
in rural areas or about the proportion of protected heritage and heritage
that has not been included in protected cultural heritage lists. Thus, even
very practical decisions related to the fostering of heritage are based on
the incomplete information that is available, and even specialists of the
field complain that they do not have a comprehensive view of the subject.
This subject is also so broad that it is impossible to cover without
a comprehensive and methodical study.

Cataloguing the architectural objects of Lithuanian villages would
serve as a tool for seeing this big picture as well as identifying typical
characteristics and elements of exceptional value. A view that speaks
of the past in a methodically scientific language, providing a foundation
for further, more detailed study, for creative but well-grounded
interpretation, and for a union of in-depth and big-picture learning.

The cataloguing of heritage objects is conducted by many countries
the world over, and a necessity for such a project is even established



by Lithuanian law. However, we are still missing our main tool:
a convenient, comprehensive and functional methodology for
the cataloguing process.

The presentation seeks to share a methodological vision for
approaching a scientific inventory of the architectural heritage of rural
Lithuania, the importance of such a catalogue for cultural research and
the benefits of applying catalogued data in heritage research and for
the purposes of architectural restoration.
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Gotikiniy vienos patalpos ir sublokuoty svirny pavyzdziai Vilniuje

Evaldas Purlys

Lietuva

Vilniaus dailés akademija
evaldas@pri.lt

Prieinamiausia statybiné medziaga léemé, kad miestai musy kraStuose
buvo mediniai ar i$ su medziu susijusiy konstrukcijy. Kartu $i medziaga
lémé ir daznus gaisrus, turto ir Zmoniy netektis. Miestuose imta drausti
statyti medinius namus. Miestieciai savo posesijose émé statyti nedidelius
murinius namelius — svirnus, kurie tapdavo vertingiausio turto ir namy
inventoriaus saugyklomis. Emeé formuotis gotikiniy vienos patalpos namy
su atskirais jéjimais j pirma auksta ir rasius architektira. Atsirado vienos
patalpos svirnai su gyvenamu kambariu virSuje. Véliau jie iSsirutuliojo

i kelis prekiy sandéliy variantus.

Pirmieji XII-XIV a. svirnai Vokietijos, ryty Pabaltijo miestuose kompo-
nuoti sklypo gilumoje. Priekyje, prie gatvés uzstatymo linijos statyti
mediniai ar fachverkinés konstrukcijos gyvenamieji ir kitos paskirties
statiniai. Panasi mediniy namy keitimo muriniais pradzia fiksuojama
ir Lietuvos miestuose, kur ekonominés miestieciy galimybés investuoti
| patikimesne turto apsauga nuo gaisry atsirado gerokai véliau. Pirmieji
miuriniai statiniai daugelyje Lietuvos miestie¢iy XV-XVII a. posesijy buvo
ju gilumoje pastatyti vienos patalpos svirnai.

Lietuvos svirny skirtumus nuo pirmtaky jtakojo kiek kitokios geologi-
neés bei klimato salygos, jgyta patirtis, o Vilniaus posesijy plotis leido
svirnus i$ sklypo gilumos perkelti prie gatveés, priesais kitoje jvaziavimo
| posesija varty puséje, taip pat prie gatvés stovintj medinj gyvenama
nama (Didzioji g. 13, Radininky g. 13, Sv. Ignoto 5). Platesnés posesijos
matyt jtakojo ir tai, kad Vilniuje paplito gyvenamieji bustai su jéjimu i$
kiemo ir abipus priemenés su virtuve iSdéstytais kambariais, o ne siauri
pailgo staciakampio plane pastatai su dideliu auk$tu kambariu prie gatvés
ir nedidele gyvenama patalpéle uz jo. Vilniaus gotikiniai vienos patalpos
svirnai iliustruojami keturiy salygiskai gerai islikusiy svirny (Didzioji g. 16,
Traky g. 7, Ausros Varty g. 11, Ausros Varty g. 15) ir keliy svirny rasiy
(Didzioji g. 40, Sv. Mikalojaus g. 8 ir kt.) planais ir/ar vaizdais. |éjimai |
rusio ir pirmo auksto patalpas atskiri. Skiriasi laipty j rdsj komponavimas.
Augant posesijy savininky ekonominei galiai, svirnus imta plésti. Skirtin-
gai nei Baltijos pakranciy miestuose, kur isplito daugiaauksciai prekiy
sandeéliai, Vilniuje sandéliai statyti i$ sublokuoty po vienu stogu keliy



svirny (Ausros Varty g. 8, DidZioji g. 26, rytinis buvusio pilininko namo
korpusas Vilniaus Zemutinés pilies teritorijoje ir kt.). Jéjimai j kiekviena
rusio ir pirmo auksto patalpa atskiri, komponuoti tokia pat ar panasia
tvarka, kaip vienos patalpos svirnuose.

Examples of Gothic single-space
and blocked storehouses (svirnas) in Vilnius

Evaldas Purlys
Lithuania

Vilnius Academy of Arts
evaldas@pri.lt

The most accessible construction material determined that our cities
were built of timber or wood-related structures. The prevalence of the
material also meant frequent fires, casualties and damage to property.
For this reason, the construction of wooden houses was outlawed in
urban centres. City dwellers began to build small masonry buildings -
storehouses - within their plots of land that were used to store their most
valuable property and household belongings. A certain architecture began
to develop for these single-space Gothic outbuildings with separate
entrances to the first floor and basement. Single-space storage houses
with an upstairs residential space soon began to emerge. Later, several
distinct versions of this type of structure began to develop.

The first of such storehouses date back to 12"-14" century German
and east Baltic cities and were typically positioned in the deepest part
of a plot of land. Street-side, residents built wooden and timber-framed
residential houses and buildings that served other purposes. A similar
introduction of masonry construction instead of timber was recorded in
Lithuanian towns, where local residents’ began to be able to invest in
the more reliable protection of their property from fire much later.

The first masonry buildings in the possession of Lithuanian city dwellers
of the 15"-17" centuries came in the form of single-space storehouses
built at the furthest point of their plot of land.

The differences between Lithuanian storehouses and the first such
granaries in the region were determined by different geological
circumstances, climate conditions and experience. In addition to this,
the width of urban plots of land in Vilnius allowed residents to transfer
their storehouses from the depths of their plot to the street-side edge,
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either on the other side of the gateway into the property or right next

to a wooden residential building (73 Didzioji St., 13 Rudininky St., 5

Sv. Ignoto St.). Wider plots of land also probably influenced the fact that
residential buildings with courtyard entrances and porch-kitchens with
rooms either side were more prevalent in Vilnius instead of buildings
that were narrow, long and rectangular in plan and had a large and
high-ceilinged room street-side and a small residential space behind it.
Vilnius has several great examples of well-preserved single-space Gothic
granaries to offer (16 DidZioji St., 7 Traky St., 11 Ausros Varty St. 15 Ausros
Varty St.) and the plans and/or images of several storehouse basements
(40 Didzioji St., 8 Sv. Mikalojaus St., etc.). Basement and first-floor
entrances are separate. There are also differences in the layout of
stairwells to the basement. As the economic power of plot-owners began
to increase, granary buildings were developed further. Unlike the
storehouses to be found in cities on the Baltic coastline, where the
buildings were expanded upwards, in Vilnius, several storehouses were
blocked together horizontally under a single roof (8 Ausros Varty St., 26
Didzioji St., the east wing of the house of the former castle steward on the
site of the Lower Castle of Vilnius, etc.). Entrances into every basement
and first floor were separate and positioned the same way (or in a similar
way) as they were in single-space storehouses.



ARCHITEKTURINIAI KODAI:
NUO ASMENYBIVY IKI MATERIJOS

ARCHITECTURAL CODES:
FROM PERSONALITY TO SUBSTANCE

Archeologinis Vokieciy ordino nedideliy piliy
ir dvary Prusijoje vaizdinys

Mgr. Marcel Knyzewski
Lenkija
Lodzés universitetas

marcel-knyzewski@wp.pl

XX amziaus astuntojo deSimtmecio pabaigoje JeZis Frycas (Jerzy Frycz)
jvardijo 6 grupes KryziuocCiy ordino riteriams priklausiusiy pastaty, kurie
atliko jvairias funkcijas ir atrodeé labai skirtingai. Pirmoji ir smulkiausiai
aprasSyta grupé - vienuolynai. Kitos tvirtovés ir dvarai (jie gali bati
skai¢iuojami Simtais) ilga laika tyréjy nedomino. Dabar, praéjus beveik

40 mety, daugybé mazesniy tvirtoviy ir dvary tapo archeologiniy tyrimy
objektais, ir apie juos pirma kartg galima daryti iSsamesnes iSvadas.
Paaiskéjo, kad skirtumai tarp kryziuo¢iams priklausiusiy rimy yra gerokai
ryskesni, nei gali pasirodyti skaitant svarbiausias publikacijas apie Ordino
architektira. Savo kalboje noréciau pristatyti maziau Zinomus kryziuociy
architekturos pavyzdzius ir palyginti juos su geriausiai atpazjstamomis
viduramziy tvirtovémis Prasijoje.
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Archaeological image of smaller castles
and manors of Teutonic Order in Prussia

Mgr. Marcel Knyzewski
Poland
University of Lodz

marcel-knyzewski@wp.pl

In the late 70. of XX century Jerzy Frycz described 6 groups of buildings
of the Teutonic Knights, which served all sorts of functions and have very
different forms. First of them is group of conventual castles which are
the best described group of Teutonic castles. Other castles and manors
(the number of which can be estimated in the hundreds) for a long time
were not in the zone of interests to researchers. Now, after nearly 40
years, many of the smallest castles and manors has been the subject

of archaeological research which allows for first wider conclusions about
them. It turns out that the differences between the edifices of the Teutonic
Order were much larger than would appear from the basic publications
concerning the architecture of the Order. In my speech | would like to
present the less-known face of architecture of the Teutonic and compare
it with the most recognized works of medieval castles in Prussia.



Kostrovickiai i§ Arnioniy — Seima, iSsaugojusi
Lauryno Guceviciaus atminima

Dr. (hp) Rata Janoniené
Lietuva
Vilniaus dailés akademijos Dailétyros institutas

ruta.janoniene@gmail.com

PranesSime, remiantis archyviniais Saltiniais, pateikiami nauji architekto
L. Guceviciaus biografijos duomenys, ypac¢ lieCiantys Seimg ir biciuliSkus
santykius, siejusius su vyskupo J. |. Masalskio patikétiniu ir valdy adminis-
tratoriumi Kazimieru Hornovskiu. Per K. Hornovskj L. Gucevi¢iaus slinus
Stanislovas susigiminiavo su Arnioniy dvarininky Kostrovickiy Seima,
0 per jg — ir su zymiu istoriku Mykolu Balinskiu. Sios aplinkybés turéjo
didelés reikSmés atminimo apie architekta gaivinimui XIX a. PraneSime
atskleidZiama, kad butent Kostrovickiy déka buvo parasyti pirmieji
straipsniai apie Guceviciy to meto spaudoje, jy Seimos rinkiniuose buvo
saugomi svarbis architekto dokumentai (gauti S. Gucevicius testamentu
arba kaip K. Hornovskio palikimas), véliau perduoti Vilniaus ir Krokuvos
muziejams.

Taip pat pranesSime palieciamas Arnioniy dvaro autorystés klausimas,
bréZziamos tolesniy L. Guceviciaus architekturinés kurybos tyrimy kryptys.
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The Kostrovickis of Arnionys: the family that preserved
the memory of Laurynas Gucevicius

Dr. (hp) Rata Janoniené
Lithuania
Vilnius Academy of Arts, Institute of Art Research

ruta.janoniene@gmail.com

The presentation draws upon archival sources to present new
biographical information about the architect Laurynas Gucevicius,
especially in connection with his family and his friendship with bishop
J. . Masalskis’ legal representative and steward of his estate Kazimieras
Hornovskis. Through Hornovskis, Gucevicius' son Stanislovas married into
the noble Kostrovickis family of Arnionys, and in turn, established close
ties with the famous historian Mykolas Balinskis. These circumstances
had a great impact on the revival of the architect's memory in the 19
century. The presentation reveals that it was thanks to the Kostrovicki
family that the first articles were written about Gucevicius at the time,
and that important documents belonging to the architect were preserved
in the family archives (inherited from Stanislovas Gucevicius or Hornovski)
and later handed over to museums in Vilnius and Krakow.

The presentation also touches upon the question of who designed
the Arnionys manor house and further directions for research into
the architectural legacy of Laurynas Gucevicius.



Baltijos regiono architekty tinklas XIX amziuje:
edukacijos vaidmuo, pavyzdziai ir kontaktai
sakralinés architektiiros srityje

Dr. Daina Lace
Latvija
Latvijos dailés akademijos Meno istorijos institutas

daina.lace@lma.lv

XIX amziaus septintojo deSimtmecio pradzioje buvo nutiesta geleZinkelio
Varsuva — Sankt Peterburgas atkarpa, jungianti Daugpilj (Dinaburga)

ir Ryga. Ja tiesé ne tik Rusijos imperijoje mokesi architektai bei inZinieriai,
bet ir specialistai i$ Vakary Europos. Véliau jie nuolat apsigyveno Rusijai
priklausiusiose Baltijos provincijose, kur projektavo baznycias. éiq archi-
tekty biografijy detalés daznai suteikia faktinés informacijos, reikalingos
paaiskinti individualiy objekty statybos istorijos vingius, architektlriniy
detaliy panaudojima ir jy svarba tarptautiniame kontekste.

Nijolé LukSionyté-TolvaiSiené savo publikacijoje apie neogotikine
architektirg rase, kad Rokiskio (Lietuva) dvaro savininkas vaziavo j Ryga
prasyti miesto architekto Johano Danieliaus Felsko (Johann Daniel Felsk,
1813-1902) patarimo dél naujos raudony plyty baznycios Rokiskyje
statybos. IS pradziy Sventové statyta pagal Liepojos architekto Paulio
Makso Berco (Paul Max Bertschy, 1840-1911) projekta. Vis délto isamiai
iSanalizavus Rokiskio baznycios architektirinius elementus paaiskéjo,
kad &ventykla labai panasi j Felsko projektuota senaja Sv. Gertridos
baznycia Rygoje. Kai kurie Siy dviejy architekty biografijy faktai padeda
paaiskinti jy bendras pastangas ir darbus.

Birzy (Lietuva) muziejuje galima rasti originaly nepabaigto baznycios
su dviem bokstais projekto eskiza, pazenklinta inZinieriaus statybininko
Floriano fon Vyganovskio (Florian von Wyganovsky, 1854-1914) antspau-
du. Vyganovskis buvo bajoro stinus i$ Gardino, Rygos politechnikos
mokykloje jis studijavo inZinerijg ir architekttra. Pagal jo projektus Rygoje
pastatyta Sv. Prancikaus bazny¢ia (1889-1892), o Viliakoje — Sventiausio-
sios Jézaus Sirdies baznycia (1884-1892). Jos labai panasios j Lietuvos
Josvainiy (1896-1903), Kamajy (1897-1909), Naujamies¢io (1898-1908),
Pabirzés (1897-1908) ir Anykséiy (1899) baznydias.

Matijas fon Holstas (Matthias von Holst, 1839-1905), pastoriaus slnus
i$ Viljandzio, studijavo architektirg Ciuricho ir Hanoverio politechnikos
kolegijose. Baiges mokslus jis jsiklré Rygoje ir suprojektavo baznycias
Viljandyje (1863-1866) bei Jaunpiebalgoje (1871-1873). 1876 metais
Matijas fon Holstas persikélé j Berlyna.
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Moksliniame darbe analizuojant individualius pavyzdzius bus atskleis-
ta, kaip bendradarbiavo XIX amziuje Baltijos Salyse veike architektai — Sia-
me procese svarbus ir pavyzdziy albumai i$ Vakary Europos bei publikaci-
jos apie Siuolaikine architektira.

The network of architects of the Baltics in the 19" century:
the role of education, examples and contacts
in the sacred architecture

Dr. Daina Lace

Latvia

Latvian Academy of Art Institut of Art History
daina.lace@lma.lv

At the beginning of the 1860's a new railway route Dinaburg—-Riga for
the line Warsaw-St. Petersburg was built. The implementation of the
project involved not only architects and engineers trained in the Russian
Empire, but also specialists from Western Europe. They later stayed

for permanent residence in the Baltic provinces and designed church
projects. The knowledge of biographical details about these architects
often provides the necessary factual information to explain the historical
bends and forks of construction history of individual objects, the use

of architectural elements and its importance in the international context.

Nijolé LukSionyté-Tolvaisiené in her publication about neo-gothic
architecture wrote that the owner of the manor Rokiskis (Lithuania) drove
to Riga to ask the city architect Johann Daniel Felsko (1813-1902) for an
advice on the construction of the new red brick church in Rokiskis. At the
beginning it was built up upon the project of Liepaja city architect Paul
Max Bertschy (1840-1911). However, detailed analysis of Rokiskis church
architectural elements demonstrates a direct analogy to Felsko’s design
of Riga Old St. Gertrude’s Church. Some biographical facts about these
architects help to explain their joint endeavours and work.

In the museum in Birzai (Lithuania) you can find the original draft of
an unaccomplished project for a church with two towers, stamped by
the civil engineer Florian von Wyganovsky (1854-1914). Nobleman's son
Wyganovsky from Grodno studied engineering and architecture in Riga
Polytechnical School. Upon his project St. Francis’ Church in Riga
(1889-1892) and Sacred Heart of Jesus Church in Vilaka (1884-1892)
were built. They are very similar to churches in Lithuanian: Josvainiai



(1896-1903), Kamajai (1897-1909), Naujamiestis (1898-1908), Pabirzé
(1897-1908) and Anyksciai (1899).

Pastor’s son Matthias von Holst (1839-1905) from Viljandi studied
architecture in polytechnical colleges of Zurich and Hannover. Thereafter
he settled in Riga and designed churches in Viljandi (1863-1866) and
Jaunpiebalga (1871-1873). In 1876 Matthias von Holst moved to Berlin.

The paper, by analyzing individual examples, will unveil cooperation
and contacts between Baltic architects in the 19" century — processes
in which Western European sample books and contemporary architecture
publications also played an important role.
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Tyzenhauzy Rokiskio dvaro sodyba: pirminio vaizdo retrospekcija

Indré Kacinskaité
Lietuva

Kulturos paveldo centras
indre.kacinskaite@kpc.lt

Sugrjzti prie Rokiskio dvaro sodybos temos paskatino XXI a. atrasti
istoriniai Saltiniai, kurie leidzia iSsamiau jvertini Sios dvaro sodybos
svarba Lietuvos klasicistiniy dvary sodyby ir jy parky kompozicijos raidai,
suvokti Sio ansamblio reikSme tolimesnei Lietuvos dvary sodyby estetinio
vaizdo sklaidai.

Atlikty archeologiniy tyrimy duomenys, taip pat Rokiskio krasto
muziejaus fondus papilde 1810 ir 1848 m. Rokiskio grafystés planai
atskleidé grafy Tyzenhauzy Rokiskio ansamblio idéja ir tikrasias jo
apimtis, o grafinius duomenis tikslina islikes 1825 m. Rokiskio grafystés
inventorius. IS ikonografinés medziagos aiskeéja, kad XVIII a. pabaigoje
ansamblis buvo kurtas gan nuosekliai tesiant pagrindinius pranciziskojo
(barokinio) klasicizmo rezidencijos kompozicijos kanonus: miestas — dva-
ras — parkas — zvérynas su iSplétota centriniy kiemy ,cour” ir ,avancour”
sistema. Rokiskio dvaro sodybos ansamblio kompozicijai pasirinkta asiné,
pagrindinj ,didZiosios rezidencijos” model;j atitinkanti idéja. Tuo menu,
kai pastaty architekturinése formose jsitvirtino racionalusis klasicizmas,
o dvarininkijos elito rezidencijose populiaréjo ,laisvas planavimas®,
manytina, buvo monarchams prilygstanc¢ios ambicijos, iSaukstinusios
senos vokieciy giminés reikSme LDK krasto istorijoje, raiSka. Pranesime
taip pat numatomos apzvelgti kity Tyzenhauzy rezidencijy, savo sprendi-
mu artimy Rokiskiui, istorinio vaizdo paieskos.



The Tyzenhaus manor estate of Rokiskis:
a retrospection of the primary image

Indré Kacinskaité
Lithuania

Cultural Heritage Centre
indre.kacinskaite@kpc.lt

The discovery of historical sources in the 21st century sparked the idea
of a return to the subject of the Rokiskis manor estate. This newly
uncovered information allows us to comprehensively assess

the importance of this manor estate in the context of Lithuania’s
neo-classicist manor estates and the compositional evolution of their
parks as well as to understand the meaning of this complex with regard
to the further dissemination of the aesthetic image of Lithuanian manor
estates.

Data from archaeological excavations and the 1810 and 1848 plans
of Rokiskis county from the archives of the Rokiskis Regional Museum
revealed the idea behind the RokiSkis manor estate and its true extent.
Visual data is supplemented by a surviving catalogue of Rokiskis county
from 1825. Iconographic material points to the fact that from the end of
the 18" century the ensemble was developed quite consistently according
to the principal compositional canons of French (baroque) neo-classical
residences: town — manor estate — park — menagerie with a developed
courtyard cour and avancour system. The RokiSkis manor estate was
designed along an axial composition, which corresponds to the main
model of the “great residence”, at a time when rational neo-classicism
was establishing itself in architectural forms and “free planning” was
becoming popular among the noble elite. This is believed to have been an
expression of the monarchical ambition that was to magnify the
significance of the old German family in the history of the Grand Duchy of
Lithuania. The presentation will also provide an overview of historical
images of other, similar Tyzenhaus residences.
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Orderiy kalbos interpretacija XX-XXI amziy sandiiros
architektiroje

Dr. Natalya Novak
Ukraina
Charkovo nacionalinis inZinerijos ir architektiros universitetas

nata-nova@mail.ru

Architekturos orderiy istorijg, prasidéjusia nuo antikos kanony, lydéjo
grieztos rasytinés taisyklés ir nuorodos j Sablonus. Klasikinéje architektu-
roje terminas ,orderis" Zyméjo visuma taisykliy, taikomy architektdriniy
formy statybai. 2velgdami j visa architekturos istorijg galime stebéti, kaip
keiciasi terminy ,orderis” ir ,orderiy stilius” formos bei prasmés.

XX amziaus viduryje modernizmas isgyveno krize, dél kurios septintajj
desimtmetj architektlra prarado humanistinj aspekta — o tai pastimeéjo
postmodernistus ieskoti naujy architektirinés kalbos prasmiy. Postmo-
dernios architektiros lyderiai, bande atgaivinti modernizmo epochoje
prarastas ,amzingsias vertybes”, atvéré kelig naujiems kiirybiniams
ie$kojimams ir orderio sistemos elementy poky¢iams. Sio judéjimo
atstovus traukeé ,dvigubas architektiros orderiy kodas”, leides spresti
sudétingas urbanistines problemas. Pagrindinés profesionaly diskusijy
temos nuo XX amziaus astuntojo ir devintojo deSimtmecio buvo architek-
turinés kurybos semantika. Postmodernioje architekturoje dialogai vyksta
ne tik tarp istorinés, bet ir dabartinés kalbos struktury. Kuriant naujus
architekturinius objektus istorija tapo asociacijy, citaty ir nuorody katalo-
gu bei Zodynu. Postmodernizmas skelbé ,kalbancios architektiros” idéja.
Kai kurie meistrai savo darbais polemizavo su antika ir klasikine skirtingy
laikotarpiy architektira. Postmodernistinéje architektlroje daznai naudota
orderiy sistema, kurig skirtingi menininkai interpretuoja jvairiai. Galima
iSskirti $iy pozidriy jvairove: nuo simboliskai klasikinio Venturio (Venturi),
industrinio Bufilo (Bofill) klasicizmo iki griezty pazitry akademinés Terio
(Terry) architektdros. Kaip Antikos architektliros ansambliai buvo kuriami
juos organizuojant ir jungiant pagal orderiy sistemg, taip ir modernioje
architektlroje, vystancioje ir plec¢iancioje klasikinio orderio stiliaus
galimybes, istorinés asociacijos jklnijamos jvairiuose Siuolaikinio miesto
ansambliuose. Orderio idéjy semantiniy savybiy atsiradimo, raidos ir
transformacijos istorija trunka jau tukstancius mety; tai rodo, kad stabilus
orderiy stilius yra viena i$ pagrindiniy architektiros temy, bldingy tiek
praeities, tiek Siuolaikiniams stiliams ir kryptims.



Interpretation of an Order language in architecture
at the turn of the 20™"-21* centuries

Dr. Natalya Novak
Ukraine
Kharkiv National University of Civil Engineering and Architecture

nata-nova@mail.ru

The history of an order architecture, which began with the canons of
the ancient world, was accompanied by the written fixation of rules and
reference samples. In the classical architecture the term order denoted
the complex of rules for architectural form constructing. Throughout
the history of architecture we can observe the change of semantic
representations and meanings of the concepts of “order” and “an order
language” of architecture.

The crisis in modernism in the mid-twentieth century, expressed
by the loss of humanistic content, in the architecture of the 1960's
contributed to a postmodernist searching of the architectural language
meaning. Leaders of the postmodern movement, trying to regain for the
architecture the lost by modernism “eternal values”, opened the way for
a new creative searching and transformation of the order system
elements. The representatives of this movement were attracted by
the “double code” of an order architecture, which allowed to solve
complex urban problems. The central issues of professional polemics
beginning of the 1970°'s — 1980°'s were the issues of semantics of the
architectural creativity. Dialogic relationships of the postmodern
architecture develop not only with consigned to the history language
structures, but also with its colleagues. The history became a directory
and a dictionary for historical associations, citations and references
by creation of new architectural objects. Postmodernism declared the idea
of “talking architecture”. There were masters who lead in their works
the debate with antiquity, with the classical architecture of different
periods. In the post-modern architecture was frequently used the order
system, which is interpreted by different artists in different ways.
It is possible to distinguish different approaches and variety — from
the symbolic classical Venturi, industrial classicism of Bofill to
the orthodox academic architecture of Terry. In the same way as in
the ancient architectural ensembles were created, organizing and
connecting via the order system the various space, so in the modern
architecture, developing and expanding the possibilities of an order
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classical language, the historical associations are embodied in a variety
of images of an modern urban ensemble. The thousand-year history

of the origin, development and transformation of semantic properties

of order ideas shows a stable position of the order language and is one

of the leading architectural themes throughout the past and contemporary
styles and directions.



ARCHITEKTUROS ATMINTIS IR FORMA

MEMORY AND FORMS OF ARCHITECTURE

Zemeés rojaus idéja Lentvario dvaro parke

Dr. Vytautas Petrusonis

Lietuva

Vilniaus Gedimino technikos universitetas
vytas_petr@yahoo.com
vytautas.petrusonis@vgtu.lt

Architektas, kurdamas ansamblj, uZkoduoja tam tikrag Zinig. Taciau dél to,
kad operuoja kultlrinémis prasmémis ir su jomis susijusiais archetipais,
nevalingai, neretai kai kuriy ziniy, kurias gali perskaityti iSpruses suvokeé-
jas, pats autorius savo kuriniuose net nesuvokia, neartikuliuoja. Pavyz-
dZiui, Le Korbiuzjé (Le Corbusier) Ronsano (Ronchamp) koplyc&ioje (1955)
uzkodavo dvi idéjas, tuo tarpu Hilelis Sokenas (Hillel Schocken), profeso-
rius i$ Izraelio, jzvelgé ten dar penkis parnesimus. Tinkamas architektari-
nio komplekso ypatumuy, jskaitant simbolinius, pazinimas, gali suteikti
motyvuota pagrinda jo vertés i§saugojimui. Siuo metu parky tyrimuose
didZiausias démesys skiriamas parko kiréjo asmenybei, jo veiklai ir parko
stilistikai, pabréziant bendruosius tipologinius kompozicinius aspektus,
neretai mazai susijusius su paciu parku.

Lentvario parkas (autorius Eduardas Andre, 1840-1911) Siuo metu yra
nepakankamai istirtas. Jo kaip kultiros vertybés aprasas yra parengtas
ignoruojant kultirinj konteksta. Visi vertingieji parko bruozai apibréziami
remiantis pavirSutiniska istorine, kulturine ir estetine informacija.

Atlike parko analize nustatéme, kad peizazinéje jo dalyje jgyvendinta
Zemeés rojaus kultiriné idéja (su ja susije Sie objektai: ,obeliskas”, tiltas-
viadukas su grota, krioklys, ,labirintas”). Visy Siy objekty kultdriné
simboliné reiks§mé Lentvario parke iki Siol kity autoriy nebuvo nagrinéta.
Tyrima jkvépeé Zemeés rojaus modelis, pagrijstas jézuito Atanasijaus
Kircherio koncepcija, aptartas Michailo Jampolskio ir Eugenio Lo Sordo
darbuose. Zemés rojaus tema Lentvario parke pristatyta netiesiogiai, per
kultlrine parky kdrimo tradicijg, pa¢iam Eduardui André to nereflektuo-
jant. Pranesime detaliai aptariamas visy Zemés rojaus elementy vaidmuo.
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Lentvario parke reiskiasi kultlrinés idéjos, apie kurias nei parko
tyréjai, nei saugotojai ar galimi restauratoriai nieko nezino. Sios naujos
zinios gali bati naudingos rengiant restauracijos projekta — nepasinaudo-
jus jomis, takai, upoks$niai, tvenkiniai, augmenija, dirbtinés uolos ir pan.
gali bati nekorektiskai transformuojami, ,modernizuojami*. Siekiant
pristatyti architekturos komplekso verte, jy kulturinj- semantinj turinj,
reikia parengti dinaminj-sisteminj jo semantinés struktiros modelj,
kuriame dabar pateikiami (preliminaris) objekto duomenys bity papildyti
parko saugojimui ir restauravimui reikSminga informacija apie aktualias
kulturines idéjas.

The idea of the Terrestrial Paradise
at the Lentvaris manor estate park

Dr. Vytautas Petrusonis

Lithuania

Vilnius Gediminas Technical University
vytas_petr@yahoo.com

vytautas.petruSonis@vgtu.lt

As the architect designs an ensemble, they encode a certain message.
However, because they operate with cultural meanings and associated
archetypes unconsciously, it is often the case that some information,
which can be gleaned by a knowledgeable viewer, is not actually
perceived by the creator themselves or articulated in their writings.

For example, Le Corbusier was aware of two ideas he had encoded in his
chapel of Notre Dame du Haut in Ronchamp (1955), while Hillel Schocken,
an Israeli professor, saw a further five. A suitable knowledge of

the characteristics of an architectural complex, including its symbols,
can provide justifiable grounds for preserving its value. At present,
research on parks primarily focuses on the personality behind the
design, their activity and the style of the park, highlighting general
typological-compositional aspects that often have little to do with

the park itself.

The Lentvaris Park (designed by Eduard Andre, 1840-1911) has
received little attention by way of research. The description of the park
as an object of cultural value was prepared with no consideration of its
cultural context. All of the park’s most valuable characteristics are
defined based on superficial historical, cultural and aesthetic information.



Having conducted an analysis of the park, we established that
the landscape design realised the cultural idea of the Terrestrial Paradise
(objects associated with the idea included an obelisk, a bridge and grotto,
awaterfall, a labyrinth). The cultural and symbolic meaning of these
objects in the Lentvaris Park was never discussed by other researchers.
The study was inspired by the model of the Terrestrial Paradise discussed
in the work of Michail Jampolskij and Eugenio Lo Sordo, based on
a concept developed by the Jesuit Athanasius Kircher. The theme of the
Terrestrial Paradise is introduced at the Lentvaris Park indirectly, through
the cultural tradition of park design, without the conscious reflection
of Eduard Andre himself. The presentation will discuss the roles played
by each element of the Terrestrial Paradise.

Cultural ideas manifest themselves in the Lentvaris Park of which
park researchers, conservationists and possible restorers know nothing
about. This new information can be useful in the preparation of a new
restoration design for the park’s paths, streams, ponds, flora, rocks, etc.
If this knowledge is not applied, all of these elements are in danger
of being transformed and modernised insensitively. In order to present
the value of the architectural complex and its cultural-semantic content,
a dynamic-systemic model of its semantic structure must be prepared.
Alongside the objective and presently available (preliminary) data, the
model should also take into account additional information about various
relevant cultural ideas that could contribute to the preservation and
restoration of the park.
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Polichromijos evoliucija Lvovo architekturoje

Dr. Tetiana Kazantseva

Ukraina

Lvovo nacionalinio politechnikos universiteto Architektiros institutas
enltexa@hotmail.com

Tam tikra spalvy paleté ir pasirinkti polichromijos metodai budingi visy
istoriniy laikotarpiy architektarai. Polichromijos tipai (architektdrinis,
pastaty ir tapybos) bei skirtingi metodai (freska, majolika ir t. t.) yra
svarbios fasado ar interjero architekttros iSraiSkos priemonés. Lvovo
miestas — puikus bet kokio stiliaus evoliucijos procesy tyrimo objektas.
Nepaisant daugybés kylanc¢iy probleminiy klausimy, anks¢iau nebuvo
vykdyti jokie iSsamus polichromijos Lvovo architektiroje tyrimai.

Remdamasi vietoje surinkta faktine medziaga ir archyviniy duomeny
tyrimu autoré nustaté pagrindinius polichromijos tipus ir metodus,
budingus svarbiausioms Lvovo architektluros srovéms, o vadovaudamasi
statistiniais ir matematiniais jrankiais parengé polichromijos evoliucijos
analizés metodika. Si metodika grindziama atitinkamy polichromijos
charakteristiky (medzZiagos ir technikos) nustatymu; jy apibadinimu
pagal polichromijos naudojimo vieta; 9 rasiy lentelémis su statistiskai
apibendrintais rezultatais ir 9 histogramomis, vaizduojanciomis
polichromijos raida.

Autoreé atskleidé polichromijos raidos Lvovo architektlroje désnius,
bitent tai, kad jai badingi tam tikri vingiai: dvi kulminacijos (vaizdingasis
stilius ir naujasis istorizmas) ir du minimumai (klasicizmas ir funkciona-
lizmas). Analizuodama polichromijos naudojimg interjere autoré issiaiski-
no, kad pirmoji kulminacija juda istorizmo link, o bendroji raida yra gana
stabili. Taciau polichromijos naudojimo ant fasady histograma atskleidé
jos didele amplitude ir suteiké galimybe nustatyti laikotarpius, kuriuose
dominuoja polichromijos medziagos (gotika, vaizdingasis, secesijos stiliai
bei naujasis istorizmas) ir polichromijos technika (vaizdingasis stilius,
naujasis istorizmas ir Art Deco).



Evolution of the polychromy in Lviv architecture

Dr. Tetiana Kazantseva

Ukraine

Lviv Polytechnic National University Institute of Architecture
enltexa@hotmail.com

Certain color palette and chosen polychrome methods identify

the architecture of all historical periods. The polychromy types
(architectural, building and painting), different techniques (fresco, majolica
etc.) are the important mean of architectural expression of the facade or
interior. The city of Lviv represents the perfect model for the research

of any phenomenon in the process of styles evolution. Despite the wide
range of problems to study no complex research of evolution of the
polychromy in Lviv architecture have been held earlier.

On the base of field and archive research, the author has determined
the main polychromy types and techniques spread in the main trends
in Lviv architecture. On the base of statistic and mathematical tools,
the author has worked out the methodology of the analysis of evolution
of the polychromy. This methodology is based on the determination
of the appropriate polychromy characteristics (materials and techniques);
the definition of the characteristics set according to the place
of polychromy use; the working of 9 types of tables with the results
of statistic generalization and the construction of 9 histograms showing
evolution of the polychromy.

The author has revealed the laws of the polychromy evolution in Lviv
architecture, namely it has sinuous development with two culminations
(in Picturesque Style and in Neo-Historism) and two minimums
(in Classicism and Functionalism). Analyzing the polychromy use
in interiors the author found out that the first culmination moves
to Historism and the general picture of development is rather stable.
However, the histogram of use of polychromy on the facades
demonstrates a significant amplitude that gave a possibility to determine
periods with dominating of the materials polychromy (Gothic, Picturesque,
Secession and Neo-Historism) and the techniques polychromy
(Pittoresque, Neo-Historism and Art Deco).
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Architekturos paveldo konservavimas kaip tradicijos perdavimas:
istorinis naratyvas ir autentiSkumas

Dr. Tomasz Tomaszek

Lenkija

Zesuvo technologijos universitetas
ttomasz@prz.edu.pl

Siame darbe kritiskai aptariama, kaip suprantamas architektiros paveldo
autentiSkumas ir kaip tai veikia jo saugojima. Ypatingas démesys skiria-
mas analizei, kur reikty ieskoti reikSmingy kuriniy ir kaip jy svarba
priklauso nuo autentiSkumo. Taip pat diskutuojama apie tai, j kg reikia
atsizvelgti, kad bty uztikrinta, jog istorinis architekturinés struktiros
naratyvas buty tinkamai suvokiamas ir j jj kreipiamas démesys planuojant
saugojimo veiksmus.

Conservation of architectural heritage as a transmission
of tradition: historical narrative and authenticity

Dr. Tomasz Tomaszek

Poland

Rzeszow University of Technology
ttomasz@prz.edu.pl

The paper critically discusses issues in understanding the authenticity

of architectural heritage and their implications for conservation action.
Special focus is placed on analyzing where to look for significance

and how significance depends on authenticity. There is also discussion

of what must be taken into account to be sure that the historical narrative
of the architectural structure is properly understood and thus it is taken
into account when planning conservation action.



~Atminties” konceptas Siuolaikinéje architektiiros teorijoje

Dr. Olena Remizova

Ukraina

Charkovo nacionalinis inZinerijos ir architektiiros universitetas
remizova.e@gmail.com

Atminties sgvoka architektiros teorijoje iSsamiai netyrinéta. Tradiciskai
priimta, kad svarbiausia Ziniy apie architekturos raida saugykla yra
.architektiros istorija“. Joje kaupiami faktai ir artefaktai, paminkly

ir miesty aprasymai. Bet ar Siy istoriniy Ziniy pakanka profesionaliai
architekty veiklai?

Tyrimas rodo, kad ,.akmenuy istorija“ yra ne vienintelé informacijos apie
architektira kaupimo forma. Kitas ne maziau svarbus architektirinés
atminties aspektas atsiskleidzia Sifruojant statyby ir jos stiliaus evoliucija.

Renesanso epochoje pirma karta iSkeltas pamirsty antikiniy vertybiy
klausimas, kuris lémé paminklo sampratos atsiradima ir pirmyjy muziejy
jkirima. Bet pagrindinis Sios epochos laiméjimas buvo nauja mastymo
forma — ,dialogas” su Antika ir orderiy stiliaus raida.

XX amziaus pradzioje istorinio paveldo ignoravimas projektavimo prak-
tikoje paskatino architekturos iSgryninima iki kristolo tyrumo, taciau lémé
beveik visiSka atminties praradima.

Kultlrinés atminties praradimas priverté Siuolaikinius postmodernis-
tus atkreipti démesj j Sig problema ir imtis plétoti architektiros kalba
ir kulturine komunikacija.

Sio tyrimo uzdavinys yra atskirti epochas, kuriose buvo linkstama
mastyti istoriskai bei abstrakciai, ir nustatyti, koks mastymas bei stilius
joms budingas. Kaip rodo analizé, architektirinés atminties koncepcija turi
daug atspalviy ir pasireiskia jvairiomis profesinés sgmonés formomis:
kanonais, dialogu su praeities epochomis, architekturine fantazija,
atmintimi, istorinémis asociacijomis, istorijos mokslu, jvairiy stiliy
katalogu, muziejumi, archyvu, rekonstrukcija, restauravimu ir kitomis.
Tyrimo tikslas yra atskleisti jy reikSme ir paversti juos Siuolaikinio
projektavimo priemone.
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The concept of “Memory” in contemporary architectural theory

Dr. Olena Remizova
Ukraine
Kharkiv National University of Civil Engineering and Architecture

remizova.e@gmail.com

The concept of memory is not deeply researched in architectural theory.
It is traditionally accepted that the “history of architecture” as a science
is the main repository of knowledge about the evolution of architecture.
Facts and artifacts, descriptions of monuments and cities are retained
in it. But is this historical knowledge sufficient for the architects
professional activities?

As the study shows “the history of stones” is not the only form of
saving information in architecture. Another equally important aspect of
the architectural memory is detected during the decoding of the evolution
of project activity and its language.

In the Renaissance epoch for the first time the question was raised
about the forgotten ancient values that led to the emergence to concept
of monument and the creation of the first museums. But the main
achievement was a new form of thinking — ,dialogue” with antiquity
and the development of order language.

In the early twentieth century, the rejection of the historical heritage
in design practice lead to the purification of the architecture to a crystal
purity and an almost complete loss of memory.

The loss of cultural memory forced contemporary postmodernists
to focus on this problem and to put forward the task of developing
the architectural language and communication in culture.

Thus the research problem is to differentiate the epochs inclined to
think historically and abstractly, and to determine what ways of thinking
are peculiar for them and what languages they use. As analysis shows
the concept of the architectural memory has many shades and manifests
itself in a variety of different forms of professional consciousness, such
as canon, dialogue with past epochs, architectural fantasy, remembrance,
historical association, science of the history, catalog of styles, museum,
archive, reconstruction, restoration and others. The task of the study
is to reveal their meaning and to turn them into an instrument
of contemporary design practice.



Vilniaus universiteto rimy atminties pédsakais

Nijolé Bulotaité, dr. Loreta Skurvydaité
Lietuva

Vilniaus universitetas
nijole.bulotaite@mb.vu.lt

,Daugiau Zinome apie idéjas, kurios sklido i$ Vilniaus universiteto, nei apie
riamus, kuriuose tos idéjos kilo ir skleidési.” (Stepono Batoro universiteto
profesorius istorikas Vladislovas Tatarkevicius (Wtadystaw Tatarkiewicz).

Vilniaus universiteto rimai — ypatinga senamiescio dalis, sukaupusi
daug vertingos istorinés ir kultirinés atminties. Universitetas po gaisry,
kary buvo atsistatomas, keitési, buvo uzdarytas, pertvarkomas, restauruo-
jamas, pritaikomas esamoms reikméms. Vietos atmintis, musy santykis
su ja leidzia ne tik iSsaugoti, bet ir i$ naujo atrasti rysj su Sia mums
reikSminga vieta, jkinija testinuma.

IS jrasy senuosiuose ir XX amziaus universiteto planuose, atsiminimy
ir kity dokumenty bandome atsekti, kaip keitési universiteto rumy vidiné
strukttra XIX-XX a.: kur buvo skaitomos paskaitos ir kur buvo gyventa,
kur vyko iskilmingi diplomy teikimai, kur skleidési kasdienis universiteto
gyvenimas. Norime iSsiaiskinti, kiek buvo stengiamasi islaikyti senojo
universiteto vidines erdves atkuriant Stepono Batoro universiteta bei kaip
keitési pastaty paskirtis sovietmeciu, ypac pries 400 mety jubiliejy ir po
jo, kai ¢ia vyko dideli restauravimo ir remonto darbai. Jdomu palyginti,
kiek senojo jézuity universiteto pédsaky isliko dabartinéje rimy erdvéje,
kiek pavyko iSsaugoti pastato istorijos kaskart jj pritaikant kintantiems
laikmecio poreikiams.

Cia mokeési ir dirbo daug Lietuvos ir Europos Saliy mokslui bei kultirai
svarbiy Zzmoniy, todél jdomus ir jy kasdienis gyvenimas. Koks jis buvo, kur
XVIII, XIX ir XX amziuje buvo rektoriaus kabinetas, kokiais keliais j paskai-
tas vaiki¢iojo Adomas Mickevitius, Jozefas Frankas, Ceslovas Milogas,
Ferdinandas Ruscicas, Jonas Kubilius?

Vakar diena pamazu tampa istorija. Universiteto kasdienybés pédsakai
mus suartina su praeitimi ir leidZia geriau perprasti pokycius, perskaityti
simbolines universiteto pastaty, koridoriy, saliy, kabinety prasmes,
jprasminti ¢ia gyvenusiy, dirbusiy, studijavusiy Zzmoniy kultlrine atmint;j
ir patirtis.
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Tracing the memory of the Vilnius University ensemble

Nijolé Bulotaité, dr. Loreta Skurvydaité
Lithuania

Vilnius University
nijole.bulotaite@mb.vu.lt

“We know more about the ideas that the University of Vilnius disseminated
than about the ensemble where these ideas were created and developed
itself.” (Wtadystaw Tatarkiewicz, professor of history at the Steponas
Batoras University).

The Vilnius University ensemble is a special part of the capital's old
town with layer upon layer of valuable historical and cultural memory
stored within its walls. In the face of various fires and wars, the university
was frequently reconstructed, changed, closed, reorganised, restored and
repurposed. Local memory and our relationship with this memory allow
us to preserve and also discover anew our connection with this significant
place, embodying continuity.

We are using entries from older and 20" century university blueprints,
memoirs and other documents in our attempt to document how the
internal structure of the university ensemble evolved from the 19" to the
20 century: where lectures were held, where students and staff lived,
where graduation ceremonies took place and where the daily life of the
university unfolded. We wish to find out how much of an effort was made
to maintain the internal spaces of the old university with the recreation of
the Steponas Batoras University and how the buildings were repurposed
under Soviet rule, especially before and after the institution’s 400 year
anniversary, when major restoration and renovation work was under way.
It is interesting to compare how much of the old Jesuit university remains
in the present-day university space, and how much of the building’s
history was preserved every time it was adapted to the changing needs
of the period.

Many prominent figures of Lithuanian and European science and
culture lectured here, and their daily life at the university is a compelling
source of information. What was it like, where was the rector’s office
in the 18™, 19" and 20" centuries, what routes were taken by Adam
Mickiewicz, Joseph Frank, Czestaw Mitosz, Ferdinand Ruszczyc and Jonas
Kubilius to the lecture halls?



Yesterday is gradually receding into history. Traces of the university's
daily life bring us closer to the past and allow us to better understand the
changes it once underwent, read the symbolic meanings of the
university’s buildings, corridors, halls and offices, and bring meaning to
the cultural memory and experience of the people that lived, worked and
studied here.
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PAVELDO DISONANSAI

DISSONANCE OF HERITAGE

Architekturos paveldas: materialumo skaitymas

Juraté Markeviciené

Lietuva

ICOMOS Lietuvos nacionalinis komitetas
jurate.markeviciene@post.5ci.lt

Pranesimas skirtas architektiros paveldo daiktiSkumo perskaitymui

ir jzodinimui dokumentuojant istorines vietoves, krastovaizdzius ir stati-
nius. Pagrindinis tyrimo klausimas — koks materialiojo paveldo vaizdinys
gladi inventoriy klausimynuose, kokiais aspektais ir rakursais Zvelgiama j
daiktiskajj pavelda, kas ir kaip yra jzodinama ir koks jo vaizdas gaunamas,
véliau ekstrapoliuojant Siuos jzodinimus j vaizdus?

Inventoriai yra butini identifikuojant, interpretuojant ir iSsaugant
architektiros pavelda. Klausimy ir jraSomosios informacijos tikslumas
tiesiogiai lemia konkreciy statiniy, vietoviy ir krastovaizdziy islikima.
Sukauptieji duomenys taip pat reikSmingi kultirinio bei socialinio tapatu-
mo stiprinimui, Siuolaikinés kultiros raidai ir ekonomikos pazangai.

Todél inventorinimui skiriama svarbi vieta visose pagrindinése materialio-
jo kultiros paveldo apsaugos konvencijose.

Tarptautinius klausimyny standartus kuria Europos Taryba, UNESCO,
ICOMQS, ICOM, ICCROM iir kt. Jie grindziami Siuolaikine paveldo kaip
vienos i$ pagrindiniy Zmonijos vertybiy ir teisiy, taip pat kultdry lygybés
paradigma. Todél identifikuojant ir vertinant pavelda siekiama apimti visa
jvairove, pazvelgti visais jmanomais sociokultiriniais rakursais. |zvalgy
visuotinybe deklaruoja dauguma Siuolaikiniy oficialiyjy ir teoriniy filosofi-
niy paveldo vertinimo sistemuy.

Taciau praktikoje nacionaliniai architektiros paveldo dokumentavimo
klausimynai néra identiski klausimy ir reikalaujamy atsakymy pobidziu.
Skirtumus lemia ne vien Salies paveldas, bet ir giluminiai iSorés veiksniai:
kultlra, dominuojancios vertybiy sistemos, ypac poziuriai j nacionalinj
tapatuma, atitinkama Salies politika ir pan. Todél klausimyny tyrimai
atskleidZia apsaugai formaliai nepriskiriamy, taigi nejvardyty ir netikéty
architekturos paveldo suvokimo ir perskaitymo rakursy, del kuriy pavel-
das yra veikiamas placiau ir giliau nei galéty atrodyti.



Pranesimas skirtas trims inventoriy turinio aspektams. Pirma, lygina-
mai nagrinéjant tarptautinius ir nacionalinius architekturos paveldo
dokumentavimo standartus, siekiama atskleisti juose glidincias paveldo
sampratas ir paradigmas. Antra, tiriama, kaip tokie klausimynai lemia
architektiros objekty daiktiSkumo jZzodinimo turinj. Trecia, stengiamasi
nustatyti, kokie daiktiSkojo paveldo pavidalai ekstrapoliuojami, kai konser-
vavimo-restauravimo, interpretavimo, pateikties ir kitoms reikméms
vykdomas atvirkstinis procesas — vizualizuojami pirmiau jzodintieji
duomenys.

Pranesimas pagrjstas jvairiy Saliy, tarp jy ir Lietuvos, architektiros
paveldo (statiniy, gyvenviediy, krastovaizdziy) dokumentavimo atvejy
analize.

Architectural heritage: reading tangibility

Juraté Markeviciené
Lithuania
ICOMOS Lithuania

jurate.markeviciene@post.5ci.lt

The presentation is dedicated to the reading of the tangibility of
architectural heritage and its verbalisation through the documentation

of historical locations, landscapes and structures. The study probes what
kind of material heritage image lies in the catalogue questionnaires,
what aspects or vantage points tangible heritage is viewed through,
what is verbalised and how, and what image is produced by later
extrapolating these verbalisations into imagery.

Catalogues are essential in the identification, interpretation and
preservation of architectural heritage. The exactness of the questions and
written information determines the survival of specific structures, sites
and landscapes. The collected data is also important for strengthening
cultural and social identity, the development of contemporary culture and
economic progress. Thus, cataloguing plays an important role in all of the
world's major conventions for the protection of tangible cultural heritage.

International questionnaire standards are prepared by the European
Council, UNESCO, ICOMOS, ICOM, ICCROM and other organisations.

The standards are founded on the paradigm of heritage as one of
the principal values and rights of mankind and cultural equality. Thus,
in identifying and assessing heritage, the goal should be to cover all of its
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variety and examine it from all possible socio-cultural perspectives.
The entirety of insight is declared by the majority of current official
and theoretical-philosophical heritage assessment systems.

However, in practice, national questionnaires for documenting
architectural heritage do not have identical questions or require the same
answers. Differences are determined not only by a country’s heritage,
but by deep-rooted external factors as well, e.g.: culture, dominant value
systems, especially attitudes towards national identity, national policy, etc.
Therefore, studies of questionnaires reveal various perspectives that are
formally unattributed to preservation and thus unnamed and unexpected
perspectives for perceiving and reading architectural heritage, thanks
to which heritage is affected more widely and deeply than is apparent.

The presentation addresses three aspects of catalogue content.

First, drawing upon a comparative analysis of international and national
documentation standards for architectural heritage, the presenter seeks
to reveal the heritage concepts and paradigms that lie within them.
Second, there is a need to investigate how such questionnaires determine
the content of an architectural object’'s material verbalisation. Third,

we will attempt to determine what manifestations of tangible heritage
are extrapolated when the opposite process is applied in conservation-
restoration, interpretation, presentation and for other purposes, i.e.,

the visualisation of initially verbalised data.

The presentation draws upon case analyses of architectural heritage
(structures, sites, landscapes) documentation in various countries,
including Lithuania.



Mokslinis restauravimas: misija (ne)jmanoma

Dr. Jolita Butkeviciené
Lietuva

Vytauto Didziojo universitetas
j.butkeviciene@mf.vdu.lt

Lietuvoje sistemingi murinés architekttros paveldo tvarkymo darbai
prasidéjo XX a. $estojo dedimtmeéio pradzioje. Siuo svarbiausiu Lietuvos
architektiros paveldotvarkos laikotarpiu susiklosté esminiai metodiniai
principai, atlikti vieni i$ svarbiausiy ir savo apimtimi didZiausiy restauravi-
mo / rekonstravimo darby. Taciau, kaip rodo tyrimai, paveldotvarka daznai
neatitiko tarptautiniy normy, projektai buvo realizuojami nesilaikant
svarbiausio mokslinio pagrjstumo principo. Konkreciy veiksmy pasirinki-
ma daznai lemdavo du pagrindiniai faktoriai: 1) objekte gladintis autentis-
kos, tam tikra pastato laikmetj reprezentuojancios informacijos kiekis;

2) iSankstiné nuostata atkurti kuo senesnj pastato architektdrinj sluoksnj.
Autentisky duomeny stoka daznai blddavo antraplanis faktorius parenkant
paveldotvarkos darby tipa ir apimtj. Noras atverti kuo senesnius architek-
turos klodus dazniausiai tapdavo pagrindine darby gaire, o triakstami
délionés fragmentai buvo uzpildomi pasitelkus skirtingus sprendimus.
Taip sovietmeciu ilgainiui susiklosté saviti restauravimo ir rekonstravimo
budai: moksliniy tyrimy informacija; moksliniy tyrimy inspiruotos loginés
interpretacijos; moksliniy tyrimy ir kirybinio interpretavimo deriniai;
kurybiné interpretacija. Siandien daZnas restauruotas / rekonstruotas
miro pastatas turi ne autentiska reprezentuojamo laikmecio forma, plang,
architektluros kompozicija, o yra XX a. sukurtas interpretacijy pavyzdys.
Vertinant sovietmecio restauravima susiduriame su tarptautiniy paveldo-
tvarkos nuostaty ir praktikos neatitikimu. Zinant sovietmetiu susiklos¢iu-
sias paveldotvarkos tradicijas, Siy dieny Lietuvos architekttros paveldo
tvarkymas kelia daug klausimy. Visy pirma, ar susiklosté naujas poziuris
i pastate gludincius informacijos klodus? Kokiais esminiais principais
vadovaujamasi Siandien? Ar tikrai visada jmanoma / batina, sprendzZiant
konkretaus pastato restauravimo problema, nuosekliai vadovautis
tarptautine teorine baze. Galbut XX a. antroje puséje suformuoti svarbiausi
teoriniai postulatai ne visada lengvai pritaikomi valstybése, kuriose XIX a.
nebuvo restauravimo bumo? Kas svarbiau: ar atidengus menka keliy
Simty mety senumo fragmentg sekant juo sukurti / atkurti gotikine
kompozicija, ar XIX a. — XX a. pr. suformuotame fasade palikti daznam
praeiviui sunkiai perskaitoma atodanga. ] Siuos klausimus bus bandoma
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atsakyti pasitelkus konkreciy atvejy studijas, gautus rezultatus palygin-
ti su tarptautinémis nuostatomis ir sovietmeciu susiklosc¢iusiomis ten-
dencijomis.

Scientific restoration: mission (im)possible

Dr. Jolita Butkeviciené
Lithuania

Vytautas Magnus University
j.butkeviciene@mf.vdu.lt

In Lithuania, systematic restoration work on masonry architectural
heritage began at the beginning of the 1950's. This most important period
of Lithuanian architectural heritage management saw the development of
essential methodological principles and the execution of some of the most
impost important and large-scale restoration/reconstruction work.
However, as research shows, national heritage management practices
often failed to meet international norms, and projects were implemented
without any regard for the most important principle of scientific integrity.
The decision to take specific action was often determined by two main
factors: 1) the quantity of authentic information representing the time
period of a heritage object contained by the object itself; 2) the
preconception that it is the oldest architectural layer of a building that
must be restored. A lack of authentic data was usually considered to be

a secondary factor when selecting the type and scope of heritage
management measures. The desire to reveal the oldest possible
architectural layer typically became the principal guideline for
preservation work, and missing fragments of the puzzle were filled in by
applying various solutions. Thus, idiosyncratic methods of restoration and
reconstruction gradually developed under Soviet rule: information from
scientific research; logical interpretations inspired by scientific research;
combinations of scientific research and creative interpretation; creative
interpretation. Today, many a restored/reconstructed masonry building
does not demonstrate an authentic visual representation of its time (in
shape, plan or architectural composition) but rather an interpretation from
the 20" century. In assessing traditions of restoration during the Soviet
period, we encounter a disparity between international attitudes towards
heritage management and local practices. With the traditions established
under Soviet rule in mind, many questions arise when viewing



the Lithuanian heritage management practices of today. First of all, has

a new attitude emerged toward the layers of information encoded in an
architectural object? What essential principles are conservationists guided
by today? Is it always possible/necessary to consistently adhere to the
international theoretical framework when dealing with the restoration

of a specific building? Perhaps the most important theoretical postulates
formulated in the second half of the 20" century cannot always be easily
applied in countries that did not experience a restoration boom in the 19t
century? What is more important: revealing an insubstantial fragment
several hundreds of years old in order to create/recreate a Gothic
composition, or leave an exposed fragment on a fagade formed in the
19t-20" century that is difficult to read for the casual passer-by.

The presentation will attempt to address these questions by discussing
specific case studies, comparing results to international standards and
trends established in Soviet times.
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Disonansinis paveldas: fasistinés Italijos racionalizmo
architektiros istorinio naratyvo atkodavimas

Dr. Btazej Ciarkowski
Lenkija
Lodzés universitetas

b.ciarkowski@gmail.com

Moderni architektura fasistinéje Italijoje, kitaip nei Tre¢iajame Reiche
ar Soviety Sajungoje, nelaikyta beverte. Atvirksciai, racionalistiné
architektira cia tapo valstybés propagandos priemone. Pasak Marko
De Mikeliso (Marco De Michelis), Musolinis suvoké didZiulj potenciala,
slypintj modernizmo ir imperinio monumentalizmo rysyje.

Tuo pat metu buvo diskutuojama ir apie etines architekturos vertybes.
1931 metais Pjetro Marija Bardis (Pietro Maria Bardi) atvirai pripazino,
kad ,fasisty architektdrai ir miesty planavimui reikalingas moralinis
jsikisimas. Viskas, kas susije su architektlra, turéty bati kruopsciai
sukurti tokig modernia Italija, kokia jsivaizduoja Musolinis.”

Musolinio architektiros politika buvo sudétingas reiskinys. Marcelo
Pjacentinio (Marcello Piacentini) projektuoti pastatai Romoje - tai didinga
galios architektura. Tuo metu likusioje Italijoje architektai racionalistai
kiré daug mazesnius modernius pastatus (pavyzdziui, motinos ir vaiko
namus ar pasto skyrius). Nors modernistiniai pastatai neturéjo daug
simbolinés prasmés, jie aiskiai padéjo vykdyti fasisty partijos programa.
Richardas Etlinas (Richard Ettlin) juos pavadino ,pasaulietinémis fasisti-
nés valstybés baznyciomis”.

Treciajame ir ketvirtajame XX a. deSimtmeciuose palei Adrijos jiros
pakrante pastatyta daug ,kolonijy“ vaikams. Tai buvo dalis socialinés
programos, skirtos padéti skurstancioms italy Seimoms ir tuo paciu ugdyti
jaunuosius fasistinés ideologijos pasekéjus. Modernistiné tokiy kolonijy
architektura turéjo atlikti svarby vaidmenj Siame procese.

Siandien fasisty eros architektirinis paveldas atrodo neharmoningai.
Jo specifiniai architektdriniai simboliai daro poveikj iSsaugojimo ir (arba)
sunaikinimo procesui. Nors daugelio tokiy pastaty meniné verteé didelé,
istoriniai aspektai lemia jy dabartine blkle — daznas jy jau virtes
griuvésiais.



Dissonant heritage: decoding the historical narrative
of the rationalist architecture in fascist Italy

Dr. Btazej Ciarkowski
Poland
University of Lodz, Department of History of Art

b.ciarkowski@gmail.com

Modernist architecture in fascist Italy, unlikely the Third Reich and Soviet
union, was not perceived as unworthy. Quite the contrary, rationalist
architecture became a part of a state propaganda. According to Marco
De Michelis, Mussolini was aware of the great potential hidden

in the connection of modernism and imperial monumentality.

At the same time, the issue of ethic values of architecture had been
discussed. In 1931 Pietro Maria Bardi openly admitted that “Fascist
architecture and fascist town planning are in need of moral intervention.
Everything in the way of architecture should be rigorously supervised and
screened and strict judgement should be made in the name of the idea
envisioned by Mussolini of a moralization in Italy”.

The Mussolini’'s architectural policy was a complex phenomenon.
Marcello Piacentini’'s buildings in Rome were the monumental architecture
of power. Whereas, on the other side, Rationalist architects designed
much smaller, modern buildings across the whole Italy (for example:
Houses of Monther and Child or post offices). Although modernist
buildings did not have many details of symbolic meaning, they clearly
fulfilled the program of the Fascist Party. Richard Ettlin called them
“the secular churches of the Fascist state”.

In 1920's and 1930's along the Adriatic coast, a number of “colonies”
for children was built. They were a part of a social program, who was
suppose to help poor Italian families, and, at the same time, breed young
followers of fascist ideology. Modernist architecture of the colonies was
supposed to play important role in this process.

Nowadays, the architecture of the fascist era, appears to become
a dissonant heritage. Its specific architectural code impacts on the
process of preservation and/or destruction. Although, those buildings
frequently present high artistic values, the historical aspects impact
on their present condition, which is often a ruin.
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Sovietinés architekturos paveldas naujy politiniy jtampy fone:
Apie Vilniaus koncerty ir sporto rimy (nu)vertinima

Dr. Skaidra Trilupaityte

Lietuva

Lietuvos kulturos tyrimy institutas
skaidra_t@yahoo.com

Pranesime siekiama aptarti su Vilniaus koncerty ir sporto rimy (VKSR)
vertinimu susijusias kulturines ir politines jtampas. Mazdaug nuo 2004 m.,
kai didZiaja dalj ramy akcijy is Lietuvos profesiniy sajungy konfederacijos
isigijusi bendrové netrukus jas perdave éveicarijoje registruotai bendrovei,
vieSai nuolat kalbéta apie VKSR ansamblio ateitj. Sio architektarinio
komplekso likimas tuo metu priklausé nuo pragmatiniy interesy. ,Sovie-
tmecio reliktas” neteko vertés dél to, jog statyby bendrovéms trukdé
panaudoti urbanistiniu ir ekonominiu pozilriu brangy plota. Todél pirmojo
XXI a. desimtmecio viduryje patys architektai pripazino, jog ,dabartinis
statinys agresyviai verziasi j piliy teritorija” ir pasisaké uz statinio
eliminavima (anuo metu skambéjo terminai ,rekonstrukcija”“ arba ,per-
tvarkymas®, o ne ,griovimas"). Kai 2006 m. Kultros paveldo departamen-
to Nekilnojamojo kultiros paveldo vertinimo taryba rimus jrasé j Kulturos
vertybiy registra, kito ir su statiniu susijos intencijos. Siandien kalbama
ne apie ,moraliai pasenusiy” VKSR eliminavima, bet apie akivaizdzias isto-
rines vertes, skelbiami konkursai statinio pritaikymui konferencijy centrui.

Taigi paveldo jvaizdj lémé ne tiek jo buklé (vieni specialistai teigdavo,
kad i$ VKSR beliko ,griuvenos®, kiti véliau konstatuodavo ,puikia” inzineri-
niu pozidriu unikaliy konstrukcijy bikle), kiek pragmatiniai ir ideologiniai
dalykai. VKSR iSsaugojimo imperatyva papildé ir nauja valstybés atminties
politika; pastatas traktuotas kaip vertingas prisiminus c¢ia vykusias
nepriklausomybés kovas — Sajldzio suvaziavima, saléje pasarvotas
Sausio 13-osios aukas ir pan. Rimy verté kvestionuota (taip pat sidlant
juos griauti) ir tada, kai Lietuvos institucijos jsivélé j tarptautinj skandala
del Salimais, taip pat galimai ir statinio vietoje, buvusiy istoriniy zydy
kapiniy. Sios ir jvairios kitos peripetijos lemia kintancias budsimojo
komplekso projekto vizijas (tuo tarpu fizinis pastato pavidalas nesikeicia
jau daugelj mety). Argumentacijos ypatumy ir kintancio VKSR jvaizdZio
analizé gali padéti aiskiau suvokti politinius ir vertybinius kontrastus
reflektuojancias paveldo vertinimo strategijas.



Soviet architectural heritage in the context of new political
tensions: On the (d)evaluation of the Vilnius Palace of Concerts
and Sports

Dr. Skaidra Trilupaityte
Lithuania
Lithuanian Culture Research Institute

skaidra_t@yahoo.com

The presentation discusses the cultural and political tensions associated
with the evaluation of the Vilnius Palace of Concerts and Sports (VPCS).
From about 2004, when the majority of the Palace’s shares were handed
over to a company registered to Switzerland by the enterprise that
acquired them from the Lithuanian Trade Union Confederation, the future
of the VPCS complex became a constant subject of discussion in the
public domain. At the time, the fate of this architectural complex depended
on various pragmatic interests. The “Soviet relic” lost its value because
it prevented construction companies from acquiring the economically
and urbanistically valuable plot of land. Which is why in the mid-2000's,
architects acknowledged that “the current structure [was] aggressively
encroaching upon castle territory” and expressed the opinion that the
building should be eliminated (however, at the time, the terms that were
used were “reconstruction” and “repurposing”, but not “demolishing”).

In 2006, when the Council for the Assessment of Immovable Cultural
Heritage of the Department of Cultural Heritage included the palace

in the Register of Cultural Heritage, intentions towards the structure were
also forced to change. Today, the public discourse does not focus on the
elimination of a “morally tired” VPCS, but rather on obvious historical
values, and design tenders are held for repurposing the building as

a conference centre.

In the end, the image of this heritage object was determined not so
much by the condition it was in (some specialists claimed that only ruins
remained of the VPCS and others later established that the structurally
unique building was in “great” condition from a structural perspective),
but rather by pragmatic and ideological factors. The imperative
to preserve the VPCS also contributed to a new national memory policy;
the building began to be perceived as valuable in the context of the
independence wars that were fought here, i.e., the Sajudis congress
and the wake for the victims of the January 13" held in the hall.

The value of the palace came into question once again (recurring calls

77



78

to demolish it) when Lithuanian institutions were embroiled in an
international scandal over what was formerly a historical Jewish
cemetery next to the building and possibly right beneath it. These and
various other circumstances have determined the ever-changing visions
for the future complex (while the physical building itself has not changed
for many years). An analysis of the idiosyncrasies of argumentation and
the changeable image of the VPCS could help us understand the political
and value-based contrasts that are reflected by heritage assessment
strategies.



PAVELDOTVARKA: TARP ISSAUGOJIMO
IR KLASTOJIMO

HERITAGE: BETWEEN PRESERVATION
AND FALSIFICATION

Liubcios pilies restauravimo problemos

Mgr. Zmitser Savelyeu

Baltarusija

Istorinio ir kultrinio krastovaizdzio regeneravimo centras, Minskas
zmitsers@tut.by

Pirmoji mariné pilis Liubcioje pastatyta 1581 metais. XVII-XVIIl amziuose ji
buvo kelis kartus sugriauta ir vél atstatyta. XIX amziaus viduryje prasidéjo
naujy rumy ir parko komplekso su dviem islikusiais pilies bokstais
statyba. Pirmojo pasaulinio karo metais ansamblis buvo sugriautas ir
visiSkai atstatytas kaip mokykla tik 1949 metais. 1980 m. pilies komplek-
sg sudaré Sie pastatai: buve rimai su atskiru priestatu, apleistas jéjimo
bokstas ir kampinio boksto griuvésiai. ,Lidselmas-plant” vadovas nu-
sprendé restauruoti rumus bei parka ir paversti kompleksa sanatorija.
Restauracijos projektas parengtas Baltarusijos specialiosiose mokslinés
restauracijos dirbtuvése. Taciau XX a. devintojo desimtmecio pabaigos
krizé sutrukdé uzbaigti projekta. 2003 metais jkurtas privatus fondas
.Liubcios pilis”, pradéjes kampinio boksto griuvésiy konservavima.
Atstatytas kampinio boksto stogas ir priestatas su laiptais. Radikaliai
restauruotas jéjimo bokstas — vertingiausia pilies dalis: aStuonkampis
stogas pakeistas kupolu; Sis klausimas nebuvo placiai tyrinétas ir kai
kurie sprendimai laikyti kontraversiskais. Tarp dviejy iSsaugoty boksty
pastatyta siena. Sie darbai vykdyti chaotiskai, projektas nebuvo iki galo
dokumentuotas. Nors atlikome tiriamajj darba, statybos darby jis smarkiai
nepaveikeé. 2013 metais sukurta pilies restauravimo koncepcija specialisty
taip pat vertinama priestaringai. Vis délto statybos darbai pilyje buvo
tesiami tokiais paciais metodais.
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The Problems of Restoration of the Liubc¢a Castle

Mgr. Zmitser Savelyeu

Belarus

Center for regeneration of historical and cultural landscapes and territories
zmitsers@tut.by

The first stone castle in Liub¢a was built in 1581. In 17-18" centuries

the castle was repeatedly destroyed and rebuilt. The creation of new
palace and park complex with use of the remained two towers of the
castle has begun with the middle of the 19 century. During in the First
World War the ensemble was destroyed and full restored only as a school
in 1949.In 1980 the castle was a complex of buildings: the former palace
and outhouse, an abandoned Entrance tower and Corner tower in ruins.
The head the Lidselmas-plant decided to restore the palace and park
complex and accommodate at the sanatorium. The project of restoration
has been made by The Special Scientific Restoration Workshops of
Belarus. But crisis of the end of 1980 hasn't allowed realizing the project.
In 2003, the private foundation “Liubca Castle” was created, which began
work on the conservation of the Corner tower, which was in ruins.
Further in work under the guise of restoration, have become are kind

of modernization and new construction. Were reconstructed roof of

the Corner tower and an annex with the staircase. The radical character
of the restoration had the Entrance tower, which is the most valuable part
of the castle: the octagonal roof has been replaced on the dome, but it's
question has not been widely studied, and had several controversial
choices. The wall was built between are two preservation towers.

These works were chaotic and did not have complete project
documentation. Although we carried out research work, but they did not
have a strong impact on the construction works. In 2013, the concept was
developed by the restoration of the castle, but it caused a lot of
controversy among specialists. However, construction work continued

on the castle by the same methods.



Architektirinis-meninis tyrimas restauravimo procese:
Latvijos nacionalinio dailés muziejaus atkirimas.
Radiniai, atradimai, jgyvendinimas

Vija Strupule, Artirs Lapins
Latvija

Architekturos tyrimy grupé, LTD
vija.strupule@gmail.com

arturs@aigsia.lv

Latvijos nacionalinio meno muziejaus pastatas Rygoje

(Kr. Valdemara g. 10A) pastatytas 1903-1905 metais. Projekto autorius
ir pirmasis muziejaus direktorius buvo vokieciy architektas bei meno
istorikas Vilhelmas Noimanas (Wilhelm Neumann, 1849-1919).

2013-2015 metais vyko pastato restauravimo ir rekonstrukcijos
darbai. Muziejaus restauracija atliko UAB ,Architectural Investigation
Group” (Latvija), o rekonstrukcijag — UAB ,Processoffice” (Lietuva). Vykdant
projekta reikéjo nuspresti, kaip apsaugoti kultlrinj ir istorinj pavelda,
iSsaugoti pastato iSorinius bruozus ir vertingiausias interjero detales.

Pries rekonstruojant muziejy buvo atliktas keliy etapy tyrimas.

2004 metais surinkti duomenys apie pastato statybos istorija ir atlikta
meniné architektlriné inventorizacija. 2011 metais vis dar veikusiose
parody salése trec¢iajame aukste buvo leista istirti tik ribotg apdailos
plota. Po naujausia apdaila ant sieny (apie 1928 m.) rastas originalus
trafaretiniy piesiniy sluoksnis. Dekoratyviniams motyvams bidingi
Art Nouveau ir neoklasikos bruozai. Istoriniai duomenys liudija, kad

V. Noimanas kiekvienos salés spalvas priderino prie juose numatyty
eksponuoti paveiksly.

Architekturinis meninis tyrimas tesési 2013 m., kartu su pastato
rekonstrukcijos darbais. Jis atskleidé, kad originalus spalvingo interjero
dizainas buvo priimtas, jgyvendintas ir egzistavo ilga laikg — iki
XX amziaus ketvirtojo deSimtmecio pabaigos.

Restauracija apémeé Siuos etapus:

« eksterjero restauracija: fasadai ir granitiniai pagrindinio jéjimo laiptai
su baliustrada ir obeliskais-zibinty stulpais,

« vieSai prieinamy erdviy interjero restauracija, jskaitant staliaus
dirbiniy restauracija.

Statinys i$ pat pradziy buvo suprojektuotas ir pastatytas kaip muzie-
jus, Cia pritaikytos naujausios technologijos ir idéjos, naudotos Europoje
meno kiriniams eksponuoti (pvz., centrinis Sildymas, jstiklintos lubos,
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pro kurias j parody sales krenta natdrali Sviesa, t. t.). Sie elementai buvo
iSsaugoti, atnaujinti ir eksponuojami.

Sieny ir luby Salia pagrindiniy laipty apdaila buvo grazinta j 1905 me-
ty bukle. IS pradziy planuota iSsaugoti ir antrame bei tre¢iame aukstuose
esanciose mazose parody salése eksponuoti dalj originalios apdailos.
Taciau atidengus sienos pavirsiy ir jvertinus technines salygas, i$ naujo
nuspresta, kiek originalaus dizaino reikty iSsaugoti.

Restauracija buvo baigta 2015 mety gruodzio ménesj. Muziejus
lankytojams duris atvers 2016 mety geguzeés 4 diena.

Architectonical artistic research in the process of restoration -
reconstruction of the building of Latvian National Museum of Art.
Finds, discoveries, realization

Vija Strupule, Artirs Lapin$

Latvia

Architectural Investigation Group, LTD
vija.strupule@gmail.com

arturs@aigsia.lv

The building of the Latvian National Museum of Art in Riga, Kr. Valdemara
Str. 10A was built from 1903 — 1905. The author of the design and its first
director was a German architect and art historian, Wilhelm Neumann
(1849-1919).
From 2013-2015 restoration-reconstruction works of building were
carried out. The restoration part of the project has been ellaborated
by Architectural Investigation Group, LTD (Latvia) within the general
project of reconstruction of the Museum — author UAB Processoffice
(Lietuva). It involves the solutions for the preservation of the cultural and
historical heritage, promoting the preservation and displaying of the
exterior character as well as the most valuable interiors and the details.
Pre-reconstruction investigation works were carried out in several
stages. Data on the construction history was acquired and the
architectural artistic inventory was carried out in 2004. In 2011 only
a limited amount of probes on finishes could have been accomplished
in the functioning third floor exibition halls. Beneath later fabric finish
(around 1928) of the walls, the original layer of stenciled drawings was
found. The ornamental motives are a characteristic of Art Nouveau and
Neoclassicism. The historical materials witness, that W.Neumann chose



the tonal solution of each hall according to the requirements
of the exhibited paintings.

The architectural artistic investigation continued in 2013 parallel
to the reconstruction works of the building. It shows that the original
concept of colorful interiors was accepted and existed for a long time —
till the end of the 1930ties.

The restoration part covers the following solutions:

* restoration of the exterior — the facades and the main access granite
stairs with the balusters and the obelisks - lantern posts,

e restoration of the public interiors, including the restoration of
the joinery.

The structure already initially was designed and built as the museum
building, applying the newest technologies and concepts used in Europe
for the exhibition of the artworks (e.g., central heating, glazed overhead
lighting for the natural illumination throughout the exhibition rooms etc.).
The preservation, renovation and exhibition of the initial elements where
carried out.

The wall and ceiling finish of the main staircase was restorated to the
situation of 1905. Conservation and exhibiting of the part of original finish
was also initially planned in the small exhibition halls in the 2" and 3™
floors. Yet after the uncovering of the wall surfaces, the technical
condition was reevaluated and the ammount of the conservation was
reconsidered.

The restoration works were finished by the December of 2015.
Museum will be open for visitors on 4 May 2016.

83



84

FiSeriy Seimos koplycia Gauréje: iSlikimo ir atkiirimo perspektyvos

Dr. Linas Krugelis

Lietuva

Vilniaus Gedimino technikos universitetas
linas.krugelis@vgtu.lt

Zvelgdami j Lietuvos provincijos sakralinj pavelda, nesunkiai pastebime
astréjancias apleisty, dazniausiai istorizmo laikotarpio koplyciy islikimo
problemas. Matome, jog jvairiy epochy didieji sakraliniai objektai — bazny-
¢ios ir vienuolynai valstybés pastangy déka dar gali islikti, bet to negalima
blty pasakyti apie lokaliy, ypa¢ buvusiose dvarvietése pastatyty, privaciy
koplyCiy bukle. Hipotetiskai buty galima teigti, jog veikiausiai iy objekty
nykima salygoja ne tik léSy stygius, bet ir strateginés vizijos stoka, triksta
idéjiniy ir praktiniy orientyry, kokiu funkciniu pavidalu Sie pastatai galéty
bati atkurti. Pravartu iSanalizuoti, kokiomis kryptimis galima ieskoti

Pranesime bus paliesta apleisty, nykstanciy istorizmo laikotarpio
koplyciy Lietuvoje problematika, analizuojamos Siy pastaty atklrimo
ir pritaikymo visuomenés reikméms galimybés. Istorizmo architekturos
tyrimy menotyroje yra gan gausu. Dauguma $io laikotarpio Lietuvos
katalikisky baznyciy jau yra tyrinétos jvairiy menotyrininky, taciau
kai kurios istorizmo laikotarpio koplycios iki Siol lieka menotyros mokslo
parastése.

Tyrimo asimi pasirinkta neoromantinio stiliaus koplyc¢ia-mauzoliejus,
esanti Gauréje (Tauragés raj.). Sis sakralinis objektas tyrime atskleidZia-
mas kaip dar Lietuvos istorijai nezinomy fakty liudininkas, architektdriniai
tyrimai perpinami su isryskéjanciais istoriniais faktais ar net legendomis.
Si koply¢ia iki $iol nebuvo isamiau tyrinéta mokslo darbuose. Tyrimas
atliekamas ir kaip tam tikra atvejo studija, siekiant istirti konkretaus
istoriskai svarbaus pastato atgaivinimo ir pritaikymo Siuolaikinéms
reikmeéems perspektyvas.



The Fisher chapel in Gauré: preservation and restoration prospects

Dr. Linas Krugelis

Lithuania

Vilnius Gediminas Technical University
linas.krugelis@vgtu.lt

As we take a look at the religious heritage of rural Lithuania, we

can easily notice the ever more pertinent issues associated with

the preservation of abandoned, typically neo-historicist chapels. We can
see that the major religious objects of various epochs - churches and
monasteries — still survive thanks to the efforts of the state, however,
the same cannot be said for chapels of local significance, especially
private chapels built on manor house estates. Hypothetically, we could
state that the decline of these structures is probably determined not only
by a lack of funding, but also a lack of strategic vision: there is a shortage
of ideas and practical reference points for the kind of function that could
reinvigorate these buildings. It would be useful to analyse the directions
in which we could search for rational solutions for dealing with

the situation.

The presentation will introduce the issue of abandoned and declining
chapels of the neo-historicist style in Lithuania and analyse possible
solutions for restoring these buildings as well as adapting them for
the needs of the public. Ample research has been conducted with
architecture of the neo-historicist style. The majority of Lithuania's
catholic churches of the period have been examined by various art
historians. However, speaking of chapels of the same period, some
of them remain beyond the limits of art-historical research to this day.

The central axis of this study is the neo-romantic chapel-mausoleum
in the town of Gauré in the district of Tauragé. This religious object
is uncovered by the study as a witness of facts unknown to Lithuanian
history. Architectural research is permeated with heretofore unknown
historical facts and even legends. Up to now, the chapel had not been
comprehensively examined in any scientific study. The study is conducted
as a kind of case study for exploring the possibilities for reviving
a historically significant building and adapting it for modern needs.
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Skautams skirta architektiira — pamirstas paveldas

Mgr. Joanna Bogajewska-Danek

Lenkija

Poznanés technologijos universitetas
joanna.bogajewska-danek@put.poznan.pl

Siame pranesime autoré nagrinéja architektura, susijusig su Lenkijos
skauty veikla nuo pat jos pradzios. Tai architektura, suprojektuota butent
skautams ir pritaikyta jy poreikiams. Tyrimas apima laikinosios architek-
tdros, statomos skauty stovyklose, aprasyma.

Skauty judéjimus visuomet palaiké valstybinés institucijos. Komunizmo
metu Lenkijos skauty veikla buvo intensyviai naudojama propagandos
tikslais. Taigi Zvelgiant i$ architektlros pozicijy, komunisty valdzia
investavo j pastaty, pritaikyty skautams, statyba, projektavima ir pritaiky-
ma. Daugelis Siy objekty yra tikri modernizmo architektiros brangakme-
niai. Straipsnyje pateikiami skauty architektiros (pavyzdziui, pastogiy ar
baziy) tyrimy rezultatai. Kai kurie i$ Siy statiniy buvo pastatyti, kiti, deja,
taip ir neiSvydo dienos Sviesos, nors jy projektai atrodé daug zadantys.
Visi Sie architektluros paminklai yra pamirstas Lenkijos skauty kulturos
paveldas, apie kurj verta rasyti ir kalbéti.



The architecture designed for scouts - forgotten heritage

Mgr. Joanna Bogajewska-Danek

Poland

Poznan University of Technology
joanna.bogajewska-danek@put.poznan.pl

The author in her research work examines the architecture associated
with scouting in Poland since the beginning of its existence. Architecture
planned especially for scouting. Architecture adapted to the scouting
needs. Includes the description of temporary architecture, which build
on scouting camps.

Scouting movements has always been supported by the state
authorities. During communism in Poland, scouting was used strongly
for propaganda purposes. Therefore architecture-wise, the communist
authorities invested in scouting construction, design and adaptation of

buildings. Many of these objects are real gems of modernist architecture.

The article presents the results of research on the scout architecture,
such as shelters or scout stations. Some of these buildings were built,
others unfortunately never built, although the project seemed promising.
All of these architectural monuments are the forgotten cultural heritage
of Polish scouts, which is worth of being written and spoken about.
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MODERNUMO RAISKOS ATKODAVIMAS
DECODING OF MODERNITY EXPRESSION

IS naujo suvienyti Flandrija: iSSifruoti istorizmga pries 1914 m.
ir rekonstrukcija po 1918 m. abiejose Prancuzijos
ir Belgijos sienos pusése

Dr. Peter Martyn

Lenkija

Lenkijos moksly akademijos Meny institutas
peter.martyn@ispan.pl

Flandrijos klausimas kilo po Karolingy valdymo, kai krastas buvo priskir-
tas biisimai Prancizijos karalystei. Si maiétinga teritorija kartu su
likusiomis Zemutinémis provincijomis buvo suvienyta j Burgundija, tada
paveldéta Habsburgy, véliau buvo uzimta Liudviko XIV armijos ir galiausiai
padalyta pagal 1697 ir 1713 mety ,taikas”, nubrézusias Prancuzijos

ir Siuolaikinés Belgijos sienas.

DzZono Raskino (John Ruskin) architektlros teorijos jkvépé pastangas
iSsaugoti viduramziy pastatus Briugéje, o Viole-le-Diuko (Viollet-le-Duc)
gotikos ir kity Renesanso architektlros israisky archeologiniai ir teoriniai
tyrinéjimai smarkiai paveike stiliaus(-y), tariamai tinkamo(-y) tiek tuometi-
niam laikui, tiek vietai, paieSka. Flandrijoje istorizmas, jtvirtintas keliy
karty architekty i$ abiejy Prancuzijos ir Belgijos sienos pusiy, iSsirutuliojo
iS bendry pastaty formos ir detaliy tradicijy. Taciau jei papildoma jtaka
prancizy Renesansui ir (arba) klasicizmui yra akivaizdi valdant Trediajai
Respublikai (ten egzistavo stiprus potraukis eklektikai), Belgijoje
(kur gausiai eksperimentuota Renesanso stiliumi), gotikos-renesanso arba
manierizmo sintezé buvo jkvépta autentisky tradicijy, paveldéty is
Nyderlandy architektlros istorijos. Kitas svarbus veiksnys yra pripazini-
mas style traditionnel principy, susijusiy su plyty arba misria akmens
ir plyty architektira, vyravusia tarp XVl amziaus bei XIX amzZiaus pradzios
ir priklausiusia nuo tradiciniy amatininky gebéjimy, kurie kadaise
taip pat klestéjo prancuziskoje Flandrijos dalyje ir kaimynystéje esancioje
Artua srityje.

Belgiskosios ir prancuziskosios Flandrijos daliy architektiros rysys
dar labiau iSrySkéjo po Pirmojo pasaulinio karo, sugriovusio daugybe



kaimy, gyvenvieciy ir miesty abiejuose Vakary fronto pusése nuo Bapau-
mes iki Niuporto (Nieuwpoort). Architektai, dirbe iki 1914 mety — tokie
kaip L.-M. Kordonjé (L.-M. Cordonnier, Lilé) ar J. Barbotenas (J. Barbotin,
Paryzius) Siaurés Prancizijoje ir J. Viérinas (Gentas / Briugé), V. Fervikas
(V. Vaerwyck, Gentas) ir J. Komansas (J. Coomans, Gentas / Ypras)
belgiskojoje Flandrijos dalyje — atliko svarby vaidmenj restauruojant ar
atstatant iStisus architekturinius ansamblius ir atskirus istorinés reiks-
meés paminklus. Tuo metu Prancuzijoje buvo akcentuojami utilitariniai

atstatymas).

Reuniting Flanders: deciphering pre-1914 Historicism
& post-1918 Reconstruction of both sides
on the Franco-Belgian border

Dr. Peter Martyn

Poland

Poslka Academia Nauk, Instytut Sztuki
peter.martyn@ispan.pl

The overall issue originates in the post-Carolingian awarding of Flanders
to the future French Kingdom. United under Burgundy with the rest of the
Low Countries, then inherited by the Habsburgs, this rebellious province
was seized by the armies of Louis XIV to be subsequently divided at the
1697 and 1713 ‘Peaces’ defining France's border with modern Belgium.

If John Ruskin’s architectural theories inspired the preservation
of mediaeval buildings in Bruges, Viollet-le-Duc's archaeological-cum-
theoretical research of Gothic and other expressions of Revivalist
architecture greatly influenced the search for style(s) supposedly
appropriate both for time and place. In Flanders, the Historicism
conceived by successive generations of architects either side of the
Franco-Belgian border was drawn from shared traditions of built form
and detail. If, however, additional influences of French Renaissance
and/or Classicism are evident under the Third Republic (where there
existed a strong gravitation towards eclecticism), in Belgium (witnessing
copious experimentation in Revivalist styles), the Gothic-Renaissance, or
Mannerist, fusion drew inspiration from genuine traditions inherited from
Netherlandish architectural history. Another key factor is the recognition
of a ,style traditionnel” associated with the brick or mixed stone-and-brick
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domestic architecture prevailing between the 16" and early-19'" centuries,
dependent as it was on traditional craftsmen’s skills also once thriving
in French-Flanders and neighbouring Artois.

The interrelationship between Belgian- and French-Flemish
architecture was further underlined following extensive destruction of
villages, towns and cities both sides of the Western Front, from Bapaume
to Nieuwpoort, during the Great War. Architects active before 1914 — such
as L-M. Cordonnier (Lille) or J. Barbotin (Paris) in Northern France and
J. Viérin (Ghent/Bruges), V. Vaerwyck (Ghent) and J. Coomans (Ghent/
Ypres) in Belgian Flanders - played a crucial part in restoring or
reconstructing entire architectural ensembles and individual monuments
of historic significance. In France, however, emphasis, was placed on
utilitarian methods (e.g. Parisian P. Paquet’s supervision of Arras Town
Hall's reconstitution).



Europos paveldo Zenklas ,,1919-1940 m. Kaunui“:
politiniy ir architektiriniy verciy santykis

Dr. Vaidas Petrulis

Lietuva

Kauno technologijos universitetas, Architektiros ir statybos institutas
vaidas.petrulis@ktu.lt

2015 m. balandzZio 15 d. Briuselyje buvo jteiktas Europos paveldo zenklas
,1919-1940 m. Kaunui, bylojantis apie ,laikinosios sostinés” fenomeno
unikaluma ne tik Lietuvos, bet ir Europos kontekste. Sio Zenklo reikémeé
siejama su komunikacijos galimybémis, aktyviu paveldo turinio perkurimu
bei pastangomis atkreipti démes;j j savitas Europos identiteto raiSkos
formas. Jvertinimas liudija, kad Kauno tarpukario architekturos palikimas
tapo svarbia paveldo diplomatijos forma, prisidedancia prie Europos
naratyvo kurimo.

Taciau tokia architektiros jprasminimo dimensija taip pat kelia
ir nemazai klausimy. Vienas svarbiausiy — ar Kauno atsiradimas Europos
paveldo politikos zemélapyje leidzia manyti, kad Kauno architektirinis
paveldas turéty papildyti ir didjjj moderniosios architekturos pasakojima
(Bauhaus, Le Corbusier ir pan.) bei iSnirti kaip iki $iol mazai zinomas,
taciau reikSmingas Europos modernizmo architekttros Zzemélapio
fragmentas? Kitaip tariant, ar politinis ,laikinosios sostinés” ZenkliSkumas
atsispindi ir moderniosios architektiros istorijoje? leSkant atsakymo j §j
klausima, praneSime bus bandoma jkontekstinti Kauno tarpukario archi-
tektlra bendrajame modernizmo zemeélapyje.

Pranesime bus laikomasi prielaidos, kad materialieji artefaktai,
liudijantys apie 1919-1940 m. Kaung, yra traktuotini kaip vienas anksty-
viausiy ir ryskiausiy architektirinio regionalizmo pavyzdziy. Siuo aspektu
Kaunas prisideda prie didZiojo modernizmo naratyvo dekonstravimo
jvesdamas horizontaligja dimensija. Prielaida bus iliustruojama konkre-
Ciais teiginiais apie Kauno architektarinio-urbanistinio miestovaizdzio
savitumus, pvz.: (@) miesto modernéjimas susijes ne su sgmoningu
modernistiniu planu, tag¢iau su spontaniska, vietos salygy ir galimybiy
nulemta modernizacija; (b) politinio ar kitokio pobidzio reikémei jprasmin-
ti néra pasitelkiamos urbanistinés vertikalés (isskyrus Prisikélimo bazny-
¢ig); (c) kaip vertingi miesty kompozicijos ir funkcijos elementai vertintini
ir gamtinés aplinkos elementai (pvz. vir$ Slaito horizonto iSkile orientyrai
juosia miesta, tarsi iliustruodami jzymiojo vokieciy architekto Bruno Tauto
suformuluotg miesto kardnos [vok. stadtkrone] koncepcija) ir pan.
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Taigi, pagrindinis pranesimo tikslas — iSsiaiskinti, kokiomis konkrecio-
mis priemonémis atsiskleidZzia modernistinis Kauno miestovaizdis ir
kokios modernizmo idéjy ir Zzenkly interpretacijos suteikia Siam palikimui
individualy charakter;j.

The European heritage label “Kaunas of 1919-1940":
the relationship between political and architectural valuations

Dr. Vaidas Petrulis

Lithuania

Kaunas University of Technology, Institute of Architecture and Construction vaidas.
petrulis@ktu.lt

On 15 April 2015, Kaunas was awarded an European heritage label
Kaunas of 1919-1940 in Brussels, recognising the uniqueness of the
“interim capital” as a phenomenon in Lithuania and the whole of Europe.
The meaning of this label is associated with the possibilities of communi-
cation, the active reframing of heritage content and efforts to draw
attention to unique forms of expression of European identity. This acknow-
ledgement evidences that the interwar architectural heritage of Kaunas
has become an important form of heritage diplomacy that contributes

to the creation of a European narrative.

However, the attribution of such meaning to architecture also raises
many questions. One of these is whether the emergence of Kaunas on the
European heritage policy map allows us to presume that the architectural
heritage of Kaunas should be considered an addition to the great narrative
of Modern Architecture (Bauhaus, Le Corbusier, etc.) and emerge as
a heretofore little known but significant fragment on the map of European
modernist architecture? In other words, is the political label of “interim
capital” reflected in the history of modern architecture too? In answer
to this question, the presentation will seek to contextualise the interwar
architecture of Kaunas on the general map of modernism.

The presentation will presume that the material artefacts carrying the
message of Kaunas of 1919-1940 should be considered one of the earliest
and most pronounced examples of architectural regionalism. In this
respect, Kaunas contributes to the deconstruction of the great modernist
narrative by introducing a horizontal dimension. The assumption will be
illustrated by specific statements about the idiosyncrasies of the
architectural-urban cityscape of Kaunas, e.g.: (a) the modernisation of



the city is not related to a conscious modernist plan, but a spontaneous
modernisation determined by local circumstances and possibilities;

(b) urban verticals are not used to bring meaning to political or other
values (except for the Church of the Resurrection); (c) elements of the
natural environment should also be assessed as valuable compositional
and functional elements of the city (e.g., reference points above the
horizon line of a sloping landscape surround the city as if to illustrate
the concept of the city crown formulated by famous German architect
Bruno Taut [German: stadtkrone], etc.

Thus, the principal aim of the presentation is to find out the specific
elements that reveal Kaunas as a modernist cityscape and what
modernist ideas and symbol interpretations give this legacy its individual
character.
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Tarpukario modernizmas provincijoje: Kurnény mokykla

Dr. Margarita JanuSoniené

Lietuva

Kultiros paveldo departamentas
margaritajanusoniene@yahoo.com

Tai buty istorija apie filantropa Lauryna Radziukyna — Amerikos lietuvj,
inZinieriy, savo léSomis pastaciusj mokykla gimtuosiuose Kurnénuose
(netoli Alytaus). Mokykla - jspidingos istorizmo architektiros.
Mokyklos statyba pradéta 1934 m., o0 1936 m. rudenj j pamokas
susirinko pirmieji mokiniai. Visus statybos darbus finansavo ¢ia gimes
ir auges L. Radziukynas. Jis paaukojo 160 tukst. lity, o apskrities valdyba
pridéjo 11 tukstanciy. L. Radziukyno nusamdyti Zmonés Amerikoje
parengé ne tik mokyklos projekta, bet ir sukomplektavo visa, kas reikalin-
ga statybai. Dauguma statybiniy medziagy, trijy dydziy stilingi mokykliniai
suolai, naujoviskos mokyklinés lentos, langai (net ir stiklai, uZzuolaidos),
durys su spynomis, parketas, santechnika, radiatoriai, etc. atgabenti
iS Amerikos, kur gyveno L. Radziukynas. Krovinys buvo gabenamas
i$ Cikagos j Niujorka, i Niujorko plukdomas j Klaipeda. 15 Klaipedos
j Alyty inventorius atveztas traukiniais, toliau j Kurnénus — arkliy traukia-
mais vezimais. Tik plyty ir ¢erpiy iS Amerikos nevezé, pirko Marijampole-
je. Tiems laikams ,amerikoniska” mokykla neabejotinai buvo moderni,
o ,Lietuvos aidas” 1936 m. apie jg rasé taip: ,Kurnény mokykla it baznycia
su bokstu. Vietos gyventojams atrodeé savotiska ir nejprasta jy akiai, bet ji
yra prabangiska, gerai jrengta, su visais patogumais. DidZiulé gimnastikos
salé, erdvios klasés, patoglus mokytojams butai ir kambariai, vonios,
vandentiekis daro Sig mokykla vienintele Lietuvoje.” Mokyklos boksto
virsiine puoseé keraminis Lietuvos herbas (Vytis), sukurtas keramiko
Vytauto Brazdziaus. Sovietmeciu herbas buvo uztinkuotas, vél atidengtas
ir restauruotas Sajldzio laikais. Tikétina, kad Kurnény mokykla ir savo
statybos istorija (jsteigtas mokyklos statybos komitetas, darbus atliko
Balkuny kaimo meistrai, vadovaujami architekto Prano Medziuko), ir
neregéta technologine jranga (moderni santechnika, centrinis Sildymas,
biologiniu bidu tvarkoma kanalizacija, dusas; teritorijoje — artezinis
grezinys, véjo jégainé-siurblys, naudojamas pumpuoti vandeniui i$ 97,3 m
gylio artezinio grezinio j rezervuarg vandens bokste; véjo variklis veiké
iki 1975 m.) buvo unikali ne tik Lietuvoje, bet ir visame Pabaltijo regione.
Siandien Kurnény mokyklos su véjo jégaine kompleksas — valstybeés
saugomas kultlros paveldo objektas, deja, sparciai nykstantis. Sumazeéjus



mokiniy, mokykla nuo 2008 m. stovi uzdaryta ir nenaudojama. Nepaisant
Alytaus krasto mokslininky draugijos ir pilietiSkos visuomenés pastangy
aktualizuoti $j objekta, surandant jam tinkama panaudga ir ridpinantis
restauravimo projekto parengimu, komplekso pastaty fiziné buklé vis
labiau blogéja.

Kurnény mokyklos atvejis itin parankus aptarti Siuos konferencijos
rengéjy pasiulytus aspektus:

« Architektdros socialiniai ir kasdienybés aspektai (mokyklos statymo
komiteto veikla, bendruomenés telkimas, mokyklos ir jos aplinkos
puoseléjimas veélesniais deSimtmeciais, apleidimas ir blogéjanti biklé
pastaraisiais metais);

 Architektira reflektuojantys tekstai — apie mokykla yra rases rasytojas
Jurgis Kuncinas, ne vieng desimtj rasiniy publikavo ilgameté mokyklos
direktoré Antanina Urmanaviciené. Jos iniciatyva mokykloje buvo jkurtas
Gamtos muziejus, Salia puoselétas didelis sodas, jvairiomis progomis
sodinti gZuoliukai ir eglaités. Mokyklos 60-mecio proga 1996 m. A. Urma-
naviciené suklré ZodZius mokyklos himnui ,0dé mokyklai“, paraseé
ir iSleido knygele ,Kurnény Lauryno Radziukyno mokyklai — 60" Jvairiy
teksty ir atsiminimy apie Kurnény mokykla, mokyma bei mokymasi joje
ir jos keliamas reminiscencijas yra ir daugiau.

» Mokyklos statytojo filantropiné veikla — pazangiausiy technologijy,
medziagy ir jrangos importas j Lietuva.

Interwar modernism in rural Lithuania: the Kurnénai School

Dr. Margarita JanuSoniené
Lithuania

Department of Cultural Heritage
margaritajanusoniene@yahoo.com

This will be a story about the philanthropist Laurynas Radziukynas,

an American Lithuanian and engineer who funded the construction of

a school in his home town of Kurnénai (not far from Alytus). The school
is built in an impressive neo-historicist mode.

Construction of the building began in 1934, and the first students
gathered for their lessons in the fall of 1936. All construction work was
financed by Radziukynas, who was born and bred in the town. He donated
160 thousand litas, and county authorities contributed 11 thousand litas
of their own. The specialists Radziukynas hired in America came up with
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a design for the school and collected everything that would be necessary
for its construction. The majority of the construction materials, stylish
school benches in three sizes, modern chalk boards, window frames
(including the glazing and curtains), doors and locks, parquet boards,
plumbing, radiators, etc. were shipped in from America, where
Radziukynas himself lived. The cargo was shipped from Chicago to New
York and from New York to Chicago. From Klaipéda to Alytus, the cargo
was transported by train, and on to Kurnénai by horse-drawn cart. Bricks
and roof tiles were the only products that were sourced locally, from
Marijampolé. At the time, this ,American” school was undoubtedly
modern, and in 1936, the Lietuvos Aidas newspaper wrote of it thus:
“The Kurnénai School is much like a church with a spire. To locals, it
seems idiosyncratic in style and strange to the eye, but luxurious, well-
equipped and with all the modern comforts. The large gym, the spacious
classrooms, the comfortable apartments, rooms and bathrooms for the
teachers and the water supply system make this school the only one of its
kind in Lithuania”. The school’'s tower was decorated with a ceramic
Lithuanian coat of arms (the Vytis) created by ceramicist Vytautas
BrazdzZius. Under Soviet rule the coat of arms was plastered over, but it
was once again uncovered and restored in the time of the Sajudis. It is
likely that the Kurnénai school, the history of how it was built (a school
construction committee was established, and work was carried out by the
craftsmen of Balkunai village under the supervision of architect Pranas
Medziukas) and the heretofore unseen technological equipment (modern
plumbing, central heating, a biological waste management system,
shower; within the territory of the school: an artesian bore, a windmill-
pump that was used to pump water from the 97.3 meter deep artesian
bore into the water tower; the wind engine operated up to 1975) was
unique not only in Lithuania, but also the entire Baltic region.

Today, the complex of the Kurnénai school and its wind mill is a
state-protected cultural heritage object. However, unfortunately, it is
in fast decline. With a decline in the number of students, the school was
closed in 2008 and stands unused to this day. Despite the efforts of the
Alytus Regional Society of Scientists and the civic-minded community
to revive the object by finding a suitable use for it and the development
of a restoration project, the physical condition of the complex buildings
is worsening at ever-increasing rates.

The case of the Kurnénai School is especially useful for discussing
the aspects proposed by the organisers of this conference:



« The social and everyday aspects of architecture (the activity
of the school construction committee, the mobilisation of the community,
maintenance of the school and school grounds in later decades,
abandonment and deteriorating condition in recent times);

» Writings that reflect upon architecture: the writer Jurgis Kuncinas
wrote of the school and Antanina Urmanavicieng, its long-time
headmaster, published various writings about the school for several
decades. By her initiative, a Nature Museum was founded at the school,
a large garden was cared for nearby, and oak as well as fir trees were
planted on various occasions. On the 60" anniversary of the school
in 1996, Urmanaviciené wrote the words for the school hymn entitled
“An Ode to the School” and published a small book entitled 60 Years of
the Laurynas Radziukynas School of Kurnénai. Even more different texts
and memoirs about the Kurnénai School, learning there and associated
reminiscences exist.

» The philanthropic activity of the school’s patron: importing the latest
technology, materials and equipment into Lithuania.
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Moderniosios architektiiros apraiskos
Lietuvos tarpukario miesteliuose

Dr. Vilma Karvelyté Balbieriené, dr. Rasa Bertasiaté
Lietuva

Kauno technologijos universitetas
rasaberta@gmail.com

karvelyte@gmail.com

Istoriniai miesteliai dazniausiai formavosi toje pacioje vietoje, kur buvo
piliakalnis, baznycia ir turgus — tos istorinés ir socialiniu bei kulttriniu
poziuriu kertinés jo dalys: valdZia, religija ir prekyba. Naujas tarpukario
miestelis, besiformuodamas minétame kontekste, sieké i$ jo iSsiverzti,
buti kitoks — modernus. Modernios idéjos ir praktikos: pilietiné ir tautiné
savivoka, verslas ir pasiula, laisvalaikis ir pramogos, motery emancipaci-
ja, Svietimas ir populiarioji kultlra — visa tai jvairiais pavidalais brovési
i senasias urbanistines erdves jas savaip keisdamos. Augant visuomenés
poreikiui gyventi naujoviskoje, grazioje aplinkoje, miesteliuose atsirado
naujy gyvenimo modernumg ir kitoniSkuma demonstruojanciy architektu-
ros formy: dideli langai, léksti stogai, nefunkcionalios mansardos, bokste-
liai, balkonéliai, jstiklinti vienauksciai ar dviauksc¢iai prieangiai pagrindi-
niuose fasaduose, jvairios netradicinés namo detales. Siuos pokycius
skatino naujos architektiros idéjos i$ sostinés ir didesniy miesty. Mieste-
liuose iSbandomos modernesnés statybos technologijos, drasiau taikomos
naujos medziagos bei architektiros formos. Per valstybines institucijas
buvo diegiamas naujoviskas pozilris j gyvenamosios erdvés formavima,
architektai ir valstybés tarnautojai propagavo muro statyba ir savaip
suprastas architekturos formas. Moderni architektiira per savitag simboli-
nés raiskos buda leido vizualiai iSreiksti savininko ar kuréjo tapatuma.
Tarpukariu miesteliuose modernumas plito kartu su naujy pastaty
projektais ir mada, drasiau pasireiskusia ketvirtajame deSimtmetyje.
Jaunos valstybés siekius bei ambicijas ¢ia émési jgyvendinti tarpukariu
susiformavusi smulkioji ir vidutinioji miestietija (inteligentija, valdininkija).
ValdZios jstaigos, kiti valstybés léSomis statyti pastatai ar besiformuojan-
¢ios miestietijos privatis namai dazniau reprezentavo ir deklaravo jvairiai
suprantama modernybe. Vals¢iy centruose naujus pastatus daznai
projektavo vietos ir uzsienio aukstasias mokyklas baige architektai ir
inZinieriai, susipazine su globaliomis architektiros tendencijomis. Indivi-
dualiy namy architektirai budinga funkciné ir stilistiné jvairové — nuo
mazy paprasty utilitariy nameliy iki dideliy puosniy vily — kas rodo gana



marga, nevienalyte to meto sociokulturine terpe. Miesteliy erdvéje
lygiagreciai industrializacijos procesams vyko socialinés ir kultdrinés
transformacijos — kuo didesné veikly ir zmoniy sankaupa, tuo ryskesni
Siy pokyciy kontrastai.

Manifestations of modern architecture
in Lithuanian interwar towns

Dr. Vilma Karvelyté Balbieriené, dr. Rasa Bertasiaté
Lithuania

Kaunas University of Technology
rasaberta@gmail.com

karvelyte@gmail.com

Historical towns typically formed around hill forts, churches and
marketplaces, i.e., around their historical and socially as well as culturally
critical components: government, religious and commerce. As the new
interwar town developed in this context, it sought to break out of this
mould and be different — be modern. Modern ideas and practices included
promoting a civic and national self-awareness, business and demand,
recreation and entertainment, women's emancipation, education and
popular culture - all of this was flooding into the old urban spaces
and transforming them in their own way. As the public's need to live in
a modern and appealing environment grew, new architectural forms
began to emerge in these towns demonstrating a modern and different
kind of life: large windows, flat roofs, non-functional gables, towers,
balconies, glazed single-storey and two-storey porches on main fagades
and various other non-traditional architectural details. These changes
were spurred on by new architectural ideas from the capital and
the country's larger cities. Small-town residents begin to try out more
modern construction technologies, take bolder steps in applying new
materials and architectural forms. A new attitude towards the formation
of living space was being promoted through public institutions. Architects
and civil servants propagated brickwork construction and the
interpretation of architectural forms. Through idiosyncratic forms
of symbolic expression, architecture allowed owners and designers
to visually demonstrate their identity.

In the interwar years, modernity spread in small-town Lithuania along
with the construction of new building designs and fashions that expressed
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themselves more boldly in the 1930's. The goals and ambitions of a young
nation were left to the devices of a class of small and middle-time town
citizenry (the intelligentsia and public authorities) that developed in the
interwar years. Public establishments and other state-funded buildings
or the private residences of the developing town citizenry represented
and declared their understanding of modernity increasingly more
frequently. Buildings in county centres were often designed by architects
and engineers who had graduated from local and foreign schools and
been exposed to global trends in architecture. The functional and stylistic
variety of private houses — from small, simple utilitarian houses to large,
lavishly decorated villas — reflected a very colourful and heterogeneous
socio-cultural environment. Alongside the industrialisation processes
occurring in small-town Lithuania, various social and cultural
transformations were also taking place, and the greater the population
and range of activity, the greater the contrasts evoked by these changes.



Sovietinis genas Baltijos modernizmo architekturoje,
arba apie socialistinio modernizmo specifika

Dr. Marija Drémaiteé
Lietuva
Vilniaus universitetas

marija.dremaite@gmail.com

Mokslininkai, studijuojantys socialistinj modernizma ir jo rySius su Vakary
modernizmu, pasitelkia jvairias koncepcijas (konvergencija, konversija,
kritiné asimiliacija ar transkultlracija), mégindami isryskinti socialistinio
modernizmo specifika. Djordis Peteris (Gyorgy Péteri), rasydamas

apie pokarines Pasaulines parodas, panaudojo ,susiliejimo viety” (si-

tes of convergence) termina, siekdamas naujai iSryskinti rySius tarp dviejy
pasauliniy sistemy (ryty ir vakary) saltojo karo kontekste. Remiantis Sia
koncepcija pranesime nagrinéjama Baltijos respubliky modernistiné
architektira (1960-1990 m.) kaip Vakary modernizmo mediatorius Soviety
sgjungoje, jgaves pavadinima ,vidinis uZsienis”.

Soviet ‘gene’ in Modernist Baltic Architecture,
or what was socialist about socialist modernism?

Dr. Marija Drémaiteé
Lithuania

Vilnius university
marija.dremaite@gmail.com

Many scholars analysed soviet modernism in relation to western
modernism and used different concepts trying to understand what was

it — convergence, conversion, critical assimilation or transculturation?

The concept of ‘Sites of Convergence’ was launched by Gyorgy Petery

to yield new insights into the cultural interaction between the two ‘world
systems’ confronting one another in the cold war. The paper focuses

on the role of the modernist architecture in the Soviet Baltic republics
(Lithuania, Latvia and Estonia, 1960's-1990's) as the mediators of Western
modernism and avantgarde architectural phenomena in Soviet Union,
known as an “inner abroad”.
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NAUJA ERDVE: TARP OBJEKTYVIOS
IR VIRTUALIOS TIKROVES

NEW SPACE: BETWEEN OBJECTIVE
AND VIRTUAL REALITY

Siuolaikinio meno centras: pastatas, kaip naujy vaizduojamojo
meno kiriniy ir parody inspiracijos Saltinis

Dr. Ausra Trakselyté
Lietuva
Vilniaus dailés akademijos Dailétyros institutas

ausrae.trakselyte@vda.lt

Pranesime siekiama i$sifruoti Siuolaikinio meno centro (toliau — SMC)
pastata, t. y. aptarti jo architekturine specifika ir svarbiausius ,istorinius”
kaitos momentus, taip pat pateikti keletg konkreciy Siuolaikinio meno
kuriniy, eksponuoty SMC, bei parody, ekspozicijos architektiros pavyz-
dziy. Analizuojant Lietuvos ir uzsienio menininky kirinius, pastatas, kaip
vieta, ne tik veikia fiziskai ir semantiskai, bet kartu koduoja svarbius
istorinius faktus, yra tiltas tarp preities ir dabarties. Kurinius jgyvendinan-
¢iy ir parodas rengianéiy menininky, kuratoriy ir architekty déka SMC
tampa konkrecia, materialia, kompleksine kritinj pozilrj generuojancia
vieta, lokaliniy kultlros savitumy ,talpykla“. Tai tyrimas apie vieno statinio
raida, pasitelkiant SMC pristatyty meno kiriniy ir rengty parody pavyz-
dzius, aptariant juos architektiros, istorijos ir kulttros politikos, Siuolaiki-
nio meno procesy aspektais.

Siuo praneSimu siekiama pagrjsti, kad architekto Vytauto Edmundo
Cekanausko 1967 m. suprojektuoti Parody rimai (nuo 1992 m. - SMC)
yra ne tik inspiracija (daznai jvietinto pobadzio) Siuolaikinio meno Kkari-
niams ir parodoms, bet ir meno institucijos identiteta bei veiklos progra-
ma formuojantis elementas.



The Contemporary Art Centre: a building as a source
of inspiration for visual art and exhibitions

Dr. Ausra TraksSelyté

Lithuania

Vilnius Academy of Arts, Institute of Art Research
ausra.trakselyte@vda.lt

The presentation seeks to decode the building of the Contemporary Art
Centre (CAC), i.e., discuss its specific architectural nature and the most
significant moments of “historical” change as well as present several
specific examples of contemporary art displayed at the CAC and exhibition
architecture. In the analysis of art by Lithuanian and foreign artists, the
building as an exhibition space affects artwork not only physically and
semantically, but also encodes important historical facts acts as a bridge
between the past and the present. Thanks to the artists, curators and
architects that contribute to the creation of artwork and exhibitions,

the CAC is becoming a site that generates specific, material and complex
attitudes and serves as a repository of local cultural idiosyncrasies.

This is a study of the development of a single structure that draws upon
examples of artwork and exhibitions hosted at the CAC and discusses
them in the light of various aspects of architectural, historical and cultural
policy and contemporary art processes.

The presentation seeks to prove the idea that the Exhibition Palace
(renamed the CAC in 1992) designed by Vytautas Edmundas Cekanauskas
in 1967 is not just an inspiration (usually site-specific) for contemporary
artwork and exhibitions, but also an element that shapes the identity
and agenda of the art institution.
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Istorijos kurimas: Estijos nacionalinio muziejaus atvejis

Mgr. Gregor Taul

Estija

Kondas naiviojo ir autsaidariy meno centras
gregortaul@gmail.com

2016 mety rugseéjj Estijos nacionalinis muziejus (ENM) Tartu pakrastyje
atvers visiSkai naujo pastato duris.

Atidaryti ENM 1909 metais paskatino panasiy institucijy visoje Europo-
je steigimas, taigi Sis émési uzduoties buti pagrindiniu esty tautos
dvasiniy ir daiktiniy artefakty rinkéju ir saugotoju. Iki 2016 mety muziejus
neturéjo specialiai jam projektuoty pastaty. 2005 metais vyko atviras tarp-
tautinis architekty konkursas, pritraukes 108 jmones i$ 20 Europos Saliy.
Laiméjusiame projekte Atsiminimy laukas, kurj konkursui pateiké ,Dorell
Ghotmeh Tane Architects” (DGT) i$ Paryziaus, siiloma muziejy jkurdinti
netoliese esancioje buvusioje soviety karinéje bazéje — taip muziejus tapo
fizine aerodromo tasa ir simboliSku manifestu, kad Zmogus turi imtis
aktyviy veiksmy, jog susigyventy su prisiminimais — net ir paciais slogiau-
siais, tokiais kaip soviety okupacija. Atsiminimo lauko idéja iSties pritren-
kianti, taciau architektura néra vienintelis kontekstas, kurioje ji gali bati
nagrinéjama. IS tikryjy, kaip ypac giliag tema, ja puikiai tikty tirti bet kurios
Sakos humanitariniams mokslams.

ENM pasitlé Gregorui Taului parasyti knyga apie pastata. Ne taip
ir daznai apie nauja statinj paraSoma 25 tukst. Zodziy esé, tiesa sakant,
beveik nejmanoma rasti monografijos apie naujesnius nei 10-20 mety
pastatus. Siame darbe noriu pasidalinti kai kuriais teoriniais architektdros
kritikos ir istorijos santykio aspektais, su kuriais susiddriau raSydamas
minéta esé.



History in the Making: Estonian National Museum'’s case

Mgr. Gregor Taul

Estonia

Kondas Centre of Outsider Art
gregortaul@gmail.com

In September 2016 the Estonian National Museum (ENM) will open its
doors in a brand new building in the outskirts Tartu.

The opening of ENM in 1909 was encouraged by similar institutions
all over Europe and so it set its task to be the foremost collector and
preserver of the mental and physical artefacts of Estonians. Until 2016
the museum was without its very own purpose-built home. An open
international architectural competition was held in 2005, attracting 108
offices from 20 European countries to take part of it. The winning entry
Memory Field by Dorell Ghotmeh Tane Architects (DGT) from Paris
proposed to reappropriate a nearby former Soviet military base as the
setting for the museum, thus the museum became a physical continuation
of the airfield, while symbolically it manifested that memory — even
the worst kind of memories like the Soviet occupation — is something one
needs to actively deal with. The Memory Field certainly boasts a striking
architectural idea, but architecture surely isn't its only context. In fact -
as an immensely loaded structure — it would make a perfect subject for
nearly any field involved in the humanities.

ENM proposed Gregor Taul to write a proper book about the building.
It's not very often that a 25 000 word-long essay is written on a new
building, in fact it's nearly impossible to find any monographs on buildings
younger than 10-20 years. In my paper | wish to share some of the
theoretical issues regarding the relationship between architectural
criticism and history | have faced while working on this essay.
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Istorija ir rinka: nacionalinis , Architektiiros muziejus*
tarp profesionalizmo ir architektarologijos

Dr. Alexander P. Bouryak
Ukraina
Charkovo nacionalinis inZinerijos ir architektiiros universitetas

abouryak@yahoo.com

Norminis veiklos modelis jprastoje architektlros darby meno rinkoje
apima tris pagrindines institucijas. Visy pirma tai architekturologija, kurios
funkcija yra formuoti kulturiskai pagrjstas Zinias apie Siuolaikinj architek-
turos procesa. Antroji yra architekturos kritikos institucija, formuojanti
Siuolaikiniy menininky ir tendencijy vertinimus. §iq institucijy bendradar-
biavimui tarpininkauja profesionalus ,architektliros muziejaus” - tai ziniy
sankaupa, kurig kuria ir tvarko profesionalus architekturos istorikai.
Architektirologija atsakinga uz naujy zZiniy apie objektus ir profesinio
gyvenimo jvykius jtraukima j ,muziejy“. Jei architekturologija ir kritika
neatlieka savo funkcijy nacionaliniame architekturiniame Svietime, Ziniy
strukturos ,muziejaus” veikimas nutruksta. Tada ,muziejus” yra neorgani-
zuotas ir i$ jo atimama galimybé normalizuoti ir skatinti profesinj tobuléji-
ma bei architekturos auditorijos lavinima. Be ,muziejaus” architekturos
rinka negali veikti kaip meno objekty rinka.

Tikrai vertinga architektiros kritika gyvavo tik trumpa Salies istorijos
laikotarpj — nuo antro XIX amziaus ketvircio iki Pirmojo pasaulinio karo
pradzios. Profesionali avangardinés architektiros kritika (XX a. treciojo
desimtmecio vidurys — ketvirtojo deSimtmecio pradzia) kovojo uz centrali-
zuotos ir ideologizuotos vyriausybinés sistemos architekttros dizaine
virsenybe. Po karo siaurg uzduociy spektra, suderintg su oficialia ideologi-
ja, atliko ,stalinistiné” architektiros kritika. Siokj tokj kritinés minties
atgimima astuntajame ir devintajame deSimtmeciuose sutrikdé griauna-
mieji procesai devintojo deSimtmecio pabaigoje.

Architekturologijos institucija — kaip operatyvi faktiniy architekturos
procesy ir reiskiniy tyréja — nesuformuota nei Rusijoje, nei Soviety
Sajungoje.

Paminkly apsaugos srityje taip pat esama daugybés problemy,
susijusiy su zZiniomis paremtos architektliros meno rinkos nepakankamu-
mu. Ypac sudétinga jtraukti posovietines Salis j atitinkamas tarptautines
organizacijas — ICOMOS ir DOCOMOMO. Pavyzdziui, Ukraina prie
DOCOMOMO prisijungé tik 2012 metais, praéjus ketviréiui amziaus
nuo organizacijos jkurimo.



Architekturos paminklo statusas jgauna prasme tik gerai veikiant
profesionaliai ,muziejaus” sistemai; tai ypa¢ svarbu siekiant nustatyti
ir apibudinti moderniosios architektiros paminklus.

History and market: National “Museum of Architecture”
between professionalism and architecturology

Dr. Alexander P. Bouryak

Ukraine

Kharkiv National University of Civil Engineering and Architecture
abouryak@yahoo.com

Normative-activity pattern of normal art-market of architectural works
includes three main institutions. This is, firstly, architecturology, function
of which is to develop a culturally-founded knowledge about the current
architectural process. The second is the institution of architectural
criticism, which forms current ratings of artists and trends.
Functioning of both institutions is mediated by the all-professional
“Architectural Museum” — a knowledge formation, which is created and
kept in order by professional historians of architecture. Inclusion of
a new knowledge about objects and events of the professional life into
the structure of the “"Museum” is provided by architecturology.
If architecturology and criticism do not perform their functions in the
national architectural school, completion of the knowledge structure of
the “Museum” is terminated. Then the “Museum” is disorganized and is
deprived of the possibility to provide a normalizing and stimulating effect
on the profession and on the enlightening of the architectural audience.
Without that architectural market cannot function as a market of art
objects.

The fully valuable architectural criticism has existed only during
a short segment of the domestic history — from the second qtr. of the 19t
century up to the beginning of the World War I. Professional criticism
of avant-garde architecture (mid 1920°'s — early 1930's) fought for
supremacy in the centralized and ideologized governmentalized system
of architectural design. After the war, “Stalin’s” architectural criticism
performed a narrow range of tasks of the official ideological line holding.
Certain revival of the critical thought in the 1970°s-1980°'s was broken off
abruptly by destructive processes of the late 1980's.
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The institution of architecturology — as an institution of operative
research of actual architectural processes and phenomena — was not
formed neither in Russia, nor in the Soviet Union.

A number of problems in the field of monuments protection are also
related to the dysfunctions in the knowledge support of the architectural
art-market. These are in particular difficulties of involving of post-Soviet
countries into activities of the relevant international organizations -
ICOMOS and DOCOMOMO. For example, Ukraine has joined DOCOMOMO
International only in 2012, a quarter of century after establishing of this
world organization.

Status of an architectural monument is meaningful only in a well-
functioning system of the professional «Museum»; this is especially
important for identification and description of modern architecture
monuments.



Modernioji XX a. 7 des. architektiira Lenkijos vaidybiniuose
filmuose kaip to meto propagandos elementas

Hab. dr. Adam Nadolny

Lenkija

Poznanés technologijos universitetas
adam.nadolny@put.poznan.pl

Modernios XX amziaus septintojo deSimtmecio architektiiros poveikis
ideologijai ir kino pramonei néra iki galo istirtas. Dél politinés to meto
situacijos (socializmo) architektira buvo kuriama siekiant patenkinti
valdzZios primestg interpretacija. Dél politiniy pokyciy, kurie jvyko Lenkijoje
po 1956 mety, Sios Salies demokratizacija po Stalino mirties Soviety
Sajungoje tapo oficialia propagandos priemone. Dél savo tarptautinio
pobudzio ji, viena vertus, uzmezgé rysj su Vakary Europos architektira,
kita vertus, valstybeés viduje jos poveikis buvo orientuotas j erdvés ir
vaizdiniy panaudojima, skleidZiant propaganda apie to laikotarpio sékme
ir kuriant teigiama dominuojancios politinés sistemos jvaizdj Lenkijos
pilie¢iy akyse.

To laiko Lenkijos vaidybiniuose filmuose Siuolaikiné architektira
vaizduota daugiausia palankiai, pabréziant erdvinius, vaizdo, taip pat
ekonominius aspektus — dazniausiai filmuoti pastatai buvo sukonstruoti i$
dideliy bloky. Septintajj deSimtmetj vaidybiniai filmai tapo idealiu tarpinin-
ku Lenkijos auditorijai pristatyti modernizma, suvokiama per naujus
pastatus, iSkilusius atsizvelgiant j tuometines tendencijas. Ty laiky
filmai — puiki tyrimy medziaga, leidzianti pamatyti ir suvokti tuometine
atmosfera, perteikta per kino kadruose uzfiksuoto modernizmo
perspektyva.

Siuo pristatymu siekiama atskleisti, kaip modernioji architektira tapo
populiariy to meto filmy fonu ir reikSmingu komponentu. Reikia pazymeti,
kad modernizmas daznai vaizduotas komedijose ir psichologinio siuzeto
filmuose, tai yra, placiajai auditorijai skirtose juostose. Pristatyme taip pat
bus apZzvelgtas ideologinis Siuolaikinés architekturos veiksnys: daug
svarbiy pastaty, be kity ir Supersamas Varsuvoje, niekada nebuty pastaty-
tas, jeigu ne valdzios primestos politinés, socialinés ir ekonominés
tendencijos.

Si prezentacija yra Poznanés technologijos universiteto Architektiros
fakultete autoriaus atliekamo projekto ,Architektira ir miestas lenkiskuo-
se filmuose XX amziaus septintajame ir astuntajame desimtmeciuose;

Il dalis®, kurj finansuoja Lenkijos Svietimo ir aukstojo mokslo ministerija
Varsuvoje, dalis.
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Modern architecture of the 1960°‘s in the Polish feature films
as an element of propaganda of the times

Hab. dr. Adam Nadolny

Poland

Poznan University of Technology
adam.nadolny@put.poznan.pl

Modern architecture of the 1960's is the issue not yet completely
researched and diagnosed as regards its impact combined with the
ideology and film industry. For the reason of the political situation at

the times (socialism), the said architecture was designed to imply a top
imposed manner of its interpretation. Accounting for the political changes
which occurred in Poland after 1956, democratisation of the country after
the death of Stalin in the Soviet Union became an official tool of
propaganda. For the reason of its international nature, it, on one hand,
created a link with the architecture of the Western Europe, and on the
other hand, its internal impact was focused on the use of its spatial and
visual assets as a component of the propaganda of success of the times
for the purpose of creation of a positive image of the then prevailing
political system in the eyes of the Polish citizens.

The image of modern architecture presented in the Polish feature
films of the period mainly showed the positive aspects thereof, including
spatial, visual as well as the economic aspects - buildings constructed
in large panel technology. The feature film became, in the 1960's, an ideal
medium for presenting modernity in Poland perceived through new
buildings erected with the observance of the modern trends. The feature
films of those times make up perfect research material letting us see and
grasp the atmosphere of the times perceived through the perspective
of modernity recorded in the film shots.

This presentation aims at disclosing how modern architecture became
the background and a significant component of the plots of popular films
of the times. It must be pointed out that modernity was often used as part
of the plot in comedies and psychological films, that is in pictures
intended for a wide range of audiences. The presentation shall also
account for the ideological factor of modern architecture, many of
important buildings, among others Super Sam in Warsaw, would never
have been constructed but for the top imposed political, social and
economic trends.



This presentation is part of the research of the author carried out
at the Faculty of Architecture at Poznan University of Technology within
the research project entitled “Architecture and the town in Polish films
of the 1960's and 1970°s part lll” financed by the Polish Ministry of
Science and Higher Education in Warsaw.
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KONFERENCIJOS SESIJA DUBINGIUOSE

CONFERENCE SESSION IN DUBINGIAI

Dubingiy piliavietés perskaitymas: archeologija, antropologija,
istorija, skaitmeninés technologijos, architektira ir komunikacija

Dr. Albinas Kunceviéius, dr. Rimvydas Lauzikas, Raminas Smigelskas
Lietuva

Vilniaus universitetas, VS$j Kultlros paveldo akademija
rimvydas.lauzikas@kf.vu.lt

a.kuncevicius@gmail.com

ramunas.smigelskas@gmail.com

Dubingiai yra mazas miestelis Moléty rajone, netoli Vilniaus, Salia ilgiausio
Lietuvoje Asvejos ezero. Sio ezero saloje, piliavietéje islike XV-XVII amziy
baznycios ir ramy pastaty likuciai. ki 2003 mety tyrimy pradzios Sis
paveldo objektas buvo beveik nelankomas turisty, nejtrauktas j turistinius
marsrutus, jo verté buvo ,jSaldyta”. 2003-2011 metais buvo atlikti
piliavietés archeologiniai tyrimai. Tyrimy metu buvo taikytas tarpdiscipli-
ninis pozilris, vienos mokslinés problemos sprendimui susiejes arche-
ologijos, fizinés antropologijos, istorijos, menotyros, fiziniy moksly
metodus. Piliavietés tyrimuose ir radiniy fiksavimui taikyti skaitmeninémis
technologijomis grjsti metodai. Taikant Siuos metodus buvo istirti
piliavietéje buvusiy svarbiausiyjy pastaty — rimuy ir baznycios vietos,
iSanalizuota kultiriniy sluoksniy stratigrafija piliavietéje, jie datuoti. IStirti
ir identifikuoti Radvily giminés Zmoniy palaikai, rasti baznycios
archeologiniy tyrimy metu. Moksliniy tyrimy rezultatai buvo publikuoti
trijose mokslinése monografijose 2009 m., 2011 m. ir 2015 m.
Archeologiniy tyrimy metu atrasti Radvily giminés Zmoniy palaikai
piliavietéje perlaidoti 2009 metais. Moksliniy tyrimy metu padaryti
atradimai, sukaupta ir placiai komunikuojama moksliné medziaga leido
paversti Dubingiy piliaviete vienu lankomiausiy Lietuvoje paveldo objekty,
kas (per tiesiogines ir netiesiogines investicijas) atnesé naudg visam
mikroregionui. Dubingiy piliavietés atvejis yra geras pavyzdys to, kokias
pridétines vertes Siy dieny visuomenei gali sukurti moksliniai tyrimai.



Reading the Dubingiai Castle: archeology, anthropology, history,
digital technologies and communication

Dr. Albinas Kuncevitius, Dr. Rimvydas Lauzikas, Raminas Smigelskas
Lithuania

Vilnius University, Kultiros paveldo akademija V§|
rimvydas.lauzikas@kf.vu.lt

a.kuncevicius@gmail.com

ramunas.smigelskas@gmail.com

Dubingiai is a small town in the District of Molétai, not far from Vilnius.

It is situated right next to Asveja, the longest lake in Lithuania. An island
in this lake is home to the remains of church and palace buildings from
the 15"-17" centuries. Up to the beginning of research conducted in 2003,
this heritage site received almost no visitors, was never incorporated

in tourist routes, and stood isolated as an asset on lock down. Over

the 2003-2011 period, archaeological studies were conducted at the
castle site. The studies were carried out with an interdisciplinary
approach towards a single scientific problem, drawing on methods from
archaeology, physical anthropology, history, art history and the physical
sciences. Researchers applied digital technology-based methods in their
work and for preserving artefacts. The application of these methods
allowed researchers to examine the position of the most important
buildings on the castle site, i.e., the palace and church, analyse the
stratigraphy of the site’'s cultural layers and date them. The remains

of members of the Radvila family uncovered during the excavation were
examined and identified. The findings of the various studies were
published in three scientific monographs in 2009, 2011 and 2015.

The remains of members of the Radvila family discovered during the dig
were reburied on the castle site in 2009. The discoveries made during the
archaeological excavation and the scientific material collected and widely
communicated as a result of the research effort resulted in the Dubingiai
castle site becoming one of the most visited cultural heritage sites

in Lithuania, which (through direct and indirect investment) contributed
to the economic welfare of the entire microregion. The case of

the Dubingiai castle site is a great example of how scientific research
can generate tangible added value for present-day society.
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ISnykusio kultiiros paveldo architektiros kodai:
Vilnius-Dubingiai (sinagogy architektiiros atvejis)

Dr. Marija Rupeikiené
Architektas Antanas Rupeika
Lietuva

bulakaite@gmail.com

PraneSime numatyta pristatyti iSnykusia Lietuvos kultiros paveldo dalj -
Vilniaus ir Dubingiy sinagogas — pastatus, kurie liko uzfiksuoti tik brézi-
niuose, nuotraukose ar piesiniuose. ISnykusiy sinagogy ikonografijoje liko
uzfiksuota Siy pastaty architektlra su savita istoriniy zenkly kody
sistema, kurig batina iSsifruoti. Tyrimui samoningai pasirinktos konferen-
cijos rengimo vietos: didziausias Lietuvos miestas — vadintas Lietuvos
Jeruzale, kuriame iki Antrojo pasaulinio karo buvo pastatyta daugiau nei
Simtas zydy maldos namy, ir mazas miestelis, kuriame stovéjo tik viena
sinagoga. Nors Siuo atveju Vilnius ir Dubingiai traktuotini kaip antipodai,
juose stovejusiy sinagogy tyrimu siekiama nustatyti bendra, bldinga tik
Siems sakraliniams pastatams architekturos kody sistema, kuri amziy
bégyje kito; nuo XIX a. vidurio ji darési vis rySkesné ir labiau atpazjstama.
Vilniaus atveju (dél susiformavusiy specifiniy salygy) dalis buvusiy
sinagogy j Sig kody sistema nepatenka, todél jy identifikavimui nepakanka
taikyti vien diachroninj architekturos tyrimo metodg ar pasitelkti istorinj
pasakojima.

Svarbi praneSimo dalis — gausi grafiné medziaga: pristatomi neisli-
kusiy Vilniaus sinagogy ryskiausi pavyzdziai (nuo renesanso epochos iki
tarpukario laikotarpio); Sie Vilniaus pastatai lyginami su kity Saliy sinago-
gomis (pasitelkiamos iliustracijos). Numatyta pateikti Vilniaus sinagogy
istoriniy zenkly architekturos kody sistemos tyrimo iSvadas: grafiskai
pavaizduoti buvusiy stiliniy epochy ir laikotarpiy sinagogy architekturos
kodus, uzfiksuotus plano struktiroje, fasady kompozicijoje, detalése ir
pan. Taip pat numatyta pristatyti Dubingiy sinagogos matavimo brézZinius
ir restauravimo projekta, aptarti jos architektturos ypatumus bendrame
mediniy sinagogy architekturos tyrimy kontekste.



The codes of vanished architectural heritage:
Vilnius-Dubingiai (the case of synagogue architecture)

Dr. Marija Rupeikiené
Architect Antanas Rupeika
Lithuania

bulakaite@gmail.com

The presentation will introduce a no longer existing part of Lithuanian
cultural heritage — the synagogues of Vilnius and Dubingiai, buildings that
only remain in blueprints, photographs and drawings. The iconography of
the vanished synagogues presents a record of their architecture and their
unique system of historical-symbolic codes that need to be decoded.
The locations of the conference were consciously selected for this study:
the largest Lithuanian city, once called the Jerusalem of Lithuania, and
which was home to over one hundred Jewish temples before World War II,
and a small town that only ever had a single synagogue to its name.
Even though, in this context, Vilnius and Dubingiai should be viewed as
antipodes, the study sought to establish a common system of architectural
codes characteristic of these religious buildings. This system evolved
as time went by, becoming increasingly more distinct and recognisable
by the middle of the 19" century. In the case of Vilnius, some former
synagogues do not use this same system of codes (due to circumstances
specific to the area), and thus applying a diachronic method of
architectural research or drawing upon historical narrative will simply
not be enough.

The substantial collection of visual material is an important part
of the presentation. We will be presenting the most prominent examples
of no longer existing synagogues in Vilnius (from the Renaissance to the
interwar years), and comparing them to synagogues in other countries
(illustrations). The conclusions of this study of the historical architectural
code systems in Vilnius synagogues will also be graphically illustrated
as the architectural codes of specific stylistic epochs in the structure of
architectural plans, fagade compositions, details, etc. We will also present
the measurement blueprints and restoration project for the Dubingiai
synagogue and discuss the architectural features of the synagogue
in the general context of wood synagogue architecture.
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Dubingiy kataliky baznycios raida: tipiSka ir iSskirtiné

Dr. Skirmanté Smilingyte-Zeimiené
Lietuva

Lietuvos kulttros tyrimy institutas
zeimiene@gmail.com

Kataliky Baznycios Lietuvoje raidos pars pro toto galéty bati Dubingiy
kataliky baznycios istorija, puikiai iliustruojanti daugelj svarbiausiy jos
etapy. Dubingiy baznyciai pradzig daveé antra po Lietuvos kriksto valdovy
fundacijy banga. Tai vadinamoji vytautiné baznycia, pastatyta Asvejos
ezero saloje XV a. | puséje. Ir kaip jprasta, kad jos fundatorius — Vytautas
Didysis, Zinoma tik i$ vélesniy paliudijimy, o tiksli pirmosios baznycios
statybos data ir iSvaizda yra nugrimzde uzmarstin. Véliau, kaip ir dau-
gelio Lietuvos baznyciy, j Dubingiy Sventovés istorijg jsirasé kilmingos
giminés. Deja, nezinoma, kaip atrodé kataliky maldos namai, j kuriuos
1547-1548 m. Dubingiuose gyvenusi karaliené Barbora Radvilaité kasdien
eidavo melstis ir kuriuos jos brolis Mikalojus Radvila Rudasis, apie

1564 m. atsisakes katalikybés ir tapes kalvinu, uzvaldé (sunaikino?).

Jo padaryta katalikams skriauda teko atlyginti paskutinei Dubingiy Birzy
Radvily Sakos atstovei Liudvikai Karolinai Radvilaitei (1667-1695).
Teismas j3, mazamete naslaite, jpareigojo Dubingiy miestelyje (jau ne
saloje) pastatyti katalikams nauja baznycia. Taip blsimoji markgrafiené
Liudvika Karolina Radvilaité tapo 1678 m. pradétos statyti medinés
bazny¢ios, gavusios Své. Mergelés Nekaltojo Prasidéjimo titula, kuris
kontrreformacijos laiku simbolizavo katalikybés triumfa, fundatore. Didjjj
altoriy puoseé Sve. Mergelés Marijos Nekaltai Pradétosios atvaizdas, labai
Tuo metu Sventovéje bita trijy meistriSka drozyba ir polichromija puosty
altoriy, 0 1782 m. minimi jau penki altoriai, taciau XX a. | puséje — jy vel
liko trys. Kaip bégant laikui keitési ne tik altoriy iSvaizda, klriniai juose,
bet ir paties baznycios pastato formos bei titulas — bus bandoma pranesi-
me atkurti pagal rasytinius ir ikonografinius Saltinius. Ir ne tik 1954 m.
sudegusios Sventoveés, ant kurios pamaty dabar kyla naujoji, bet ir po
gaisro baznycia atstojusios kapiniy koplycios, irgi sudegusios 1958 m.



The history of the Dubingiai Catholic Church:
the typical and the exceptional

Dr. Skirmanté Smilingyte-Zeimiené
Lithuania
Lithuanian Culture Research Institute

zeimiene@gmail.com

Pars pro toto, the history of the Catholic Church in Lithuania could be
exemplified by the history of the Catholic Church of Dubingiai, which
illustrates the majority of the most important stages the Lithuanian
Catholic Church went through as a whole. The beginnings of the Dubingiai
Church go back to the second wave of funding from state heads after

the Christianization of Lithuania. This was a so-called vytautiné church
built on an island in the lake of Asveja in the first half of the 15" century.
As usual, the fact that Vytautas Magnus was its founder is only known
from later accounts, and the exact date of when construction began on
the first church and information about what it looked like has disappeared
into historical oblivion. Later, much like with the majority of Lithuanian
churches, a noble family became entwined in the history of the Dubingiai
Church. Unfortunately, we do not know what the Catholic church could
have looked like, a church that Queen Barbora Radziwitt visited every day
for prayer during her 1547-1548 residence in Dubingiai, and which her
brother, Mikalojus Radziwitt the Brown, took over (destroyed?) once he had
rejected Catholicism for Calvinism in roughly 1564. This offence against
Catholic believers had to be repaid by the last representative of the
Dubingiai-Birzai branch of the Radziwitt family, Ludwika Karolina Radziwitt
(1667-1695). The court burdened her, a young orphan, with the task of
building the Catholics of Dubingiai a new church (this time not on an
island). Thus, the future margrave Ludwika Karolina Radziwitt became
the founder of the Church of the Immaculate Conception of the Blessed
Virgin Mary, a title that symbolised the triumph of Catholicism during the
counter-reformation. Construction of the wooden church began in 1678.
The great altar was adorned with an image of the Blessed Virgin Mary

of the Immaculate Conception, which was worshipped greatly by the
parishioners (in 1726, it was surrounded by as many as 24 metal votive
offerings). At the time, there were three masterfully carved and
polychromatic altars. This number increased to five in 1782 and
decreased to three again in the first half of the 20" century.
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The presentation will draw upon written and iconographic sources to trace
the changes that affected the church’s altars, artwork, the shape of the
building itself and its name. The presentation will examine both the
church that burned down in 1954 and the cemetery chapel that was built
in its stead, and which awaited the same fate in 1958.



(At)gimstanti krikscioniskosios kultiros mecenatysté:
Dubingiy Sv. Jurgio bazny¢ios atvejis

Dr. Aurelija Rusteikiené
Lietuva
Lietuvos dailés istoriky draugija

Apie krikscioniskosios kultiros mecenatyste Lietuvoje dazniausiai
kalbama batuoju laiku, menant Lietuvos DidZiosios KunigaikStystes laikus.
Verslininky Rusteiky Seimos pasiryzimas atgaivinti Dubingiy maldos
namus atverté nauja puslapj Siandieninéje filantropijos istorijoje. Dubingiy
Sv. Jurgio baznyéios atstatyma galima laikyti i$skirtiniu XXI a. kriké¢ionis-
kosios kultiros mecenatystés Lietuvoje pavyzdziu.

Pranesimo tikslas - atskleisti Siandienos baznytinio meno uzsakymo
ir atlikimo proceso ypatumus Lietuvoje, palyginti juos su mecenatystés
tradicijomis LDK. Mecenato pozilriu jvertinamas baznytiniy institucijy ir
valstybiniy organizacijy vaidmuo, projekto dalyviy, réemeéjy bei savanoriy
indélis. ISkeliama kultlros paveldo vertybiy iSsaugojimo bei ikonografinés
tradicijos testinumo problema, nusakoma, kaip sprendziamas meniniy
idéjy dermés klausimas. Pranedime aptariamos ir Dubingiy Sv. Jurgio
baznycios atstatymo projekto pakopos: nuo baznycios kaip statyby objekto
iki bendruomeneés sutelkimo ir Dubingiy miestelio atgaivinimo idéjos.

Dubingiy Sv. Jurgio baznyéios atstatymo idéja pradéta jgyvendinti
2007 m. Pagrindinis statyby mecenatas — , Aurelijos ir Aurelijaus Rusteiky
fondas”, gaves Baznycios pritarima, uzsakyma pateiké ,Vilniaus architek-
turos studijai”, pastaroji konkursui parengeé 12 projekty. 2009 m. projekty
pristatyme Dubingiuose dalyvavo ir atrinktajam projektui pritaré tuometi-
nis Kaisiadoriy vyskupas Juozas Matulaitis bei Dubingiy bendruomenés
nariai. 2012 m. pradéta statyba. Projekto autoriai — arch. Kestutis Pempé,
arch. Daiva Pauliukoniené, statyby rangovas - bendrové ,Gotika". 2016 m.
planuojama baigti generalinius darbus ir testi baznycios jrengima bei
vidaus puoSyba menininky kuriniais.
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(Re)vival of Christian culture patronage:
the case of the St George church in Dubingiai

Dr. Aurelija Rusteikiené
Lithuania
Lithuanian Art Historian Society

In Lithuania, patronage of Christian culture is most often spoken of in

the past tense, in reference to the times of the Grand Duchy of Lithuania.
However, the determination of the business-owning Rusteika family to
revive the Dubingiai house of prayer turned a new page in the present-day
history of philanthropy. The restoration of the Church of St. George can be
held up as an exceptional example of 21st century patronage of Christian
culture in Lithuania.

The aim of the presentation is to examine the process of
commissioning and executing religious art in Lithuania today and compare
it to traditions of patronage in the Grand Duchy of Lithuania. The role of
religious institutions and public organisations, the contribution of project
participants, sponsors and volunteers are assessed from the patron’s
perspective. The presentation also addresses the issue of preserving
cultural heritage and perpetuating iconographic tradition as well as the
question of compatibility between different artistic ideas. The different
stages of the reconstruction of the Dubingiai St. George Church are
discussed: from the church as a construction object to the mobilisation
of the community and the idea of reviving the town of Dubingiai.

The idea of reconstructing the Dubingiai St. George Church entered the
stage of development in 2007. The main patron of the construction effort
was the Aurelija and Aurelijus Rusteika Fund, which having acquired the
Church’s approval, commissioned Vilniaus Architekturos Studija, who
drew up 12 designs for the architectural competition. In 2009, the designs
were presented in Dubingiai, and the winning entry was approved
by the then bishop of Kaisiadorys, Juozas Matulaitis, and members
of the Dubingiai community. Construction began in 2012. Architectural
design: Kestutis Pempé, Daiva Pauliukoniené, construction: Gotika. General
construction work is set for completion in 2016, to be followed by
finishing, furnishing and interior decoration with work produced by artists.






DOKTORANTY FORUMAS
FORUM FOR DOCTORANTS



MODERNIZACIJOS 2ENKL_AS:
PRAMONINE ARCHITEKTURA

SIGN OF MODERNISATION:
INDUSTRIAL ARCHITECTURE

Edmundo Alfonso Fryko architektirinis palikimas:
geleZinkelio stotys

Iveta Dabasinskiené
Lietuva
Vytauto Didziojo Universitetas

iveta.dabasinskiene@gmail.com

PranesSime bus pristatyta mazai tyrinéta gelezinkelio stoCiy architektira,
kurioje uzkoduoti skirtingy laikmeciy ekonominiai, sociokultdriniai

ir estetiniai l0ziai. Darbe apsiribota tarpukario laikotarpiu, kuriuo gele-
zinkelio stotis projektavo zymus architektas Edmundas Alfonsas Frykas
(1876-1944). Sis karejas suprojektavo Kretingos, Tauragés, Rokigkio,
Vilkaviskio (Didziyjy Selviy) ir Marijampolés geleZinkelio stotis,

jo braizui priskiriami ir kiti gelezinkelio infrastruktiros objekty projektai.
Si E. A. Fryko kiirybos sfera yra mazai tyrinéta, taciau atskleidZia archi-
tekto kdrybines inspiracijas, poziirj j Sio tipo visuomeniniy pastaty
architekturine raiska.

Remiantis ikonografine medziaga, archyviniais Saltiniais, naturos
tyrimais bus pazvelgta j Sio architekto kurybos palikima, jtakas architek-
tarinés raiskos sprendimams, lyginama su minimo laikotarpio pavyzdziais
i$ Lietuvos ir Europos $Saliy. Gilinamasi j architekto kdrybines jtakas
ir uzsakovo (Lietuvos gelezinkeliy valdybos) skonj. Nepriklausomos
Lietuvos (1918-1940) gelezinkeliai buvo vadinami itin moderniais,
kuriuose taikomos moderniausios technologijos ir jranga, bet geleZinkelio
linijy architektdriné raiska buvo itin konservatyvi. Edmundo Alfonso Fryko
karybiskumas Siy objekty architektirinei iSraiskai suteiké dinamikos
ir iSskirtinumo.

Tyrinéjant geleZinkeliy paveldo resursus pirmiausia susiduriama
su politiniy sprendimy jtaka, finansiniais istekliais, kurie buvo svarbis
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jaunai Lietuvos valstybei. GeleZinkelis asocijuojasi su ekonominiais Salies
rodikliais, pramonés augimu, taciau tai buvo svarbus reprezentacinis
objektas, daznai lémes tolimesne vieno ar kito miestelio urbanistine

ir architektrine raida; jis taipogi atskleidzia sociokultirinius aspektus,
zZmoniy pozidrj ir likescius.

The architectural legacy of Edmundas Alfonsas Frykas:
railway stations

Iveta Dabasinskiené

Lithuania

Vytautas Magnus University
iveta.dabasinskiene@gmail.com

In this presentation will be presented the railway stations architecture
which is little touched by researchers and which encode different times
economic, socio-cultural and aesthetic fractures. The work is confined
in the frame of the inter-war period when the famous railway stations
was designed by well known architect Edmund Alfonsas Frykas
(1876-1944). The developer designed these railway stations: Kretinga,
Taurageé, Rokiskis, Vilkaviskis (DidZieji Selviai) and Marijampolé.

His architectural style includes not only railways, but its infrastructure
projects. This sphere of E. A. Frykas creativity is touched by little
research, however, its reveals the architect’s creative inspirations,
approach to architectural expression of this type of public buildings.

This research will based on the iconographic material, archival
sources, nature studies, it will provide insights of the architect’s creative
heritage, effects decisions of architectural expression and will be
compared with the same period’'s examples from Lithuania and European
countries. This presentation will be delve into origins of the architect’s
creativity and architectural taste of the client (Lithuanian Railways Board).
The Railways in the period of the first independence of Lithuania was very
modern, there were used very modern technologies but architectural
expression of railways lines buildings was very conservative.

The creativity of Edmundas Alfonsas Frykas made a very dynamic
and different face for these objects.

First of all, in the researches of the railway heritage resources need
to face with influence of political decisions, financial resources which was



very important for the young state of Lithuania. The railways associated
with economic indicators, growth of the industry, but also it was very
important representational object. Very often it made an influence for

development of one or another town urbanistic structure and architecture.

It also reveals the socio-cultural aspects of people’s attitudes and
expectations.
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Miesto plétros planas ir statyby reglamentavimas
kaip prielaida kurti pramoninj ansambl;:
sandéliy kompleksas buvusiy Rygos jtvirtinimu teritorijoje

Inga Karlstréema
Latvija
Latvijos dailés akademija

inga.karlstrema@epasts.lma.lv

XIX amziaus viduryje Ryga iSgyveno pramonés revoliucija. Tuo pat metu
vyke miesto tvirtoviy griovimo darbai (1857-1863) suteiké unikalia
galimybe jgyvendinti nauja urbanistinj projekta. Rygos miesto architektas
Johanas Danielis Felsko (Johann Daniel Felsko, 1844-1918) transformavo
jtvirtinimy bei esplanados sritj ir pirma karta miesto plétros istorijoje
pasiulé padalyti Sig teritorija j funkcines zonas bei grieztai atskirti
pramoninius pastatus nuo kity (pvz., gyvenamuyjy statiniy, viesyjy erdviy
ir t. t.). Felsko planas (1857 m.) buvo perziurétos ir perdarytas kelis
kartus, taciau padalijimo j funkcines zonas principas buvo iSsaugotas.
Juo remdamasi vietos valdzia iSleido naujas taisykles, taikytas statybai
skirtiems plotams jsigyti ir statyboms buvusiy jtvirtinimy bei esplanados
teritorijoje (1860).

éioje ataskaitoje demesys sutelktas j sandéliy kvartalus, kaip j atskirg
teritorijos dal]. Trijuose tokiuose kvartaluose tarp septintojo ir devintojo
XIX a. deSimtmeciy pastatyta daugiau nei keturiasdesimt plytiniy sandéliy,
kurie galiausiai suformavo pastaty ansamblj. Tokio komplekso statybos
gal ir nebuty niekuo iSskirtinés, jeigu teritorijos zemé bty priklausiusi
vienam savininkui, ta¢iau Rygos kontekste sandéliy kvartaly projektas
buvo unikalus tuo, kad jj vykdant pritaikytas specifinis nuosavybés
modelis: atsiZzvelgus j teisine aplinka Sioje teritorijoje, atskirus pastaty
sklypus jsigijo is kartos j karta perduodamos rentos gavéjai (nuosavybés
tipas), o savivaldybé liko vienintelis laisvos Zemés tarp pastaty kiekviena-
me kvartale savininkas. Be to, architektirinj sandéliy dizaing kvartaluose
karé skirtingi architektai, dirbe atskiry is kartos j kartag perduodamos
rentos gavéjy nurodymu.

éioje ataskaitoje nagrinéjamas Rygos savivaldybés vaidmuo antroje
XIX amziaus puséje formuojant pastaty ansamblj ir analizuojami jvairls
miesto plétros planai, statybos reglamentavimas ir nuosavybés aspektai.



Urban development plan and building regulations
as preconditions for creating an industrial ensemble:
warehouse complex in the area of Riga’'s former fortifications

Inga Karlstréema
Latvia
Art Academy of Latvia

inga.karlstrema@epasts.lma.lv

In the middle of the 19" century, Riga experienced the Industrial
Revolution. The demolition of the city ramparts (1857-1863), which took
place at the same time, provided a unique opportunity to implement
a new urban design project. Riga city architect Johann Daniel Felsko
(1844-1918) was working on transforming the area of fortifications and
esplanade, and for the first time in the history of Riga city development
he made a proposal to introduce functional zoning and strictly divide
industrial buildings from other buildings (e.g. residential, public, etc.)
in this territory. Fresco’s plan (1857) was revised and remade for a couple
of times, nevertheless, the principle of functional zoning was preserved.
According to this principle, the local government issued new regulations
for both — purchasing building plots and building in the given sites within
the area of former fortifications and esplanade (1860).

This report will focus on the examination of warehouse quarters as
a separate part of the territory. There were three quarters in which more
than forty brick warehouses were built between 1860°s and 1880's, which
eventually formed a building ensemble. Development of a uniformed
complex may not be exceptional, in case the land in the territory belongs
to a single owner, however in the context of Riga, the case of warehouse
guarters was unique due to the fact that specific ownership model was
applied: considering legal conditions of this territory, separate and
detached building plots were purchased by several generational rent
takers (type of ownership), whereas the municipality remained the sole
owner of the vacant land between buildings in each of the quarters.
Moreover, the architectural designs of warehouses were developed
by different architects followed by the order of each individual
generational rent taker.

This report examines the role of Riga municipality in the formation
of solid building ensemble in the second half of the 19™ century, and
analyzes various urban development plans, building regulations and
the aspect of ownership.
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Suomijos architektiiros impresijos, transformuotos
Aleksandro Vanago ,.Brigadininky namo* Rygoje projekte (1906)

Anna Libere
Latvija
Latvijos dailés akademija

annalibere@gmail.com

Aleksandras Vanagas (Aleksandrs Vanags, 1873-1919) yra vienas zymiau-
siy Latvijos architekty, klres Siaures Saliy nacionalinio romantizmo
stiliumi. 1906 metais jis émeési prizilréti Rygos pastata, kurj projektavo
du Suomijos architektai Knutas Vasastjerna (Knut Wasastjerna,
1867-1935) ir Gustavas Adolfas Lindbergas (GustavAdolf Lindberg,
1865-1906), statybas - tai buvo vadinamasis Nesterovo namas. Tais
paciais metais Vanagas taip pat prisidéjo statant pastata, kurj pats
projektavo, — vadinamuosius Brigadininky namus (Brivibas gatvé 58).

Autoreé ieskojo atsakymy j klausimus, ar Aleksandrui Vanagui turéjo
jtakos jo kolegos i$ Suomijos, kokius jy naudotus puosybos elementus
Sis galéjo pasiskolinti ir kaip jie buvo modifikuoti, kad atitikty latvio
karybos stiliy.

Suomijos architektira smarkiai pastuméjo latvius ieskoti stilistiniy
naujoviy. Latvijos architektai tyrinéjo Suomijos architektura tiek keliauda-
mi, tiek skaitydami profesine literatlra. Kelionés j Helsinkj metu 1905 m.
architektas Aleksandras Vanagas susitiko su Zmogumi, uzsakiusiu
pastatyti Nesterovo nama - verslininku Michailu Nesterovu (Muxaun
Hecmepos, 1855-1916). Suomijos ir Latvijos architekty rysius stiprino
ir suomiy dalyvavimas architektiros konkursuose Latvijoje, nors kai kuriy
i$ jy projektai taip ir nebuvo jgyvendinti (pavyzdziui, konkursa projektuoti
Rygos rotuse 1901 metais laiméjo Suomijos architektai Ernstas Gustafas
Hedmanas (Ernst Gustaf Hedman, 1867-1933), Knutas Vasastjerna, Karlas
Gustafas Granas (Karl Gustaf Grahn, 1868-1907) ir Gustavas Adolfas
Lindbergas, taciau jy idéjos taip ir nebuvo jgyvendintos).

Véliau, 1906 metais, Nesterovo pastatas tapo puikiu Suomijos ir
Latvijos architekty bendradarbiavimo pavyzdZiu, o Brigadininky namas -
vienu svarbiausiy Aleksandro Vanago klrybos SiaurietiSko nacionalinio
romantizmo pavyzdziy.



Impressions of Finnish architecture transformed in the design
of “Brigaders House” (1906) in Riga by Aleksandrs Vanags

Anna Libere
Latvia
Art Academy of Latvia

annalibere@gmail.com

Aleksandrs Vanags (1873-1919) is one of the most significant Latvian
architects who worked within the Nordic national romanticism style.

In 1906 he took part as building supervisor in the construction of a
building in Riga designed by two Finnish architects, Knut Wasastjerna
(1867-1935) and Gustav Adolf Lindberg (1865-1906) — the so called
Nesterow House. The same year Vanags also worked on the construction
of a building he himself had designed - the so-called Brigaders house
at Brivibas Street 58.

The author has sought to answer the question of whether Aleksandrs
Vanags was influenced by his Finnish colleagues, which decorative
elements he might have borrowed for his own work and how they were
modified in accordance with his own creative style.

Finnish architecture has been an important impulse in the search
for stylistic novelties by Latvian architects. Latvian architects explored
Finnish architecture both by travelling and by reading professional
literature. During a trip to Helsinki in 1905 architect Aleksandrs Vanags
met the person who had commissioned the Nesterow house -
businessman Michael Nesterow (Muxaun Hecmepos, 1855-1916).

The interaction between Finnish and Latvian architects was also furthered
by Finnish architects’ participation in architecture competitions in Latvia,
even if their designs were not carried out (as for example the competition
for the Riga city hall building in 1901, where a design by the Finnish
architects Ernst Gustaf Hedman (1867-1933), Knut Wasastjerna, Karl
Gustaf Grahn (1868-1907) and Gustav Adolf Lindberg was awarded

the winning prize, but was not realised).

Later, in 1906, the building of Nesterow became the direct example for
collaboration between Finnish and Latvian architects, and the Brigaders
house followed as one of the most significant examples of Nordic national
romanticism within the creative work of Aleksandrs Vanags.
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Atkoduoti ,Stepono devintuka*

Aisté Bimbiryté-Mackeviciené
Lietuva

Vilniaus dailés akademija
aiste.bimbiryte@gmail.com

Siandien teritorijg greta Vilniaus autobusy stoties Zinome kaip nauja
gyvenamuyjy namy kvartala ,Stepono devintukas”. Vis délto tinkamai
surinktas istorinis kodas leidzia Sv. Stepono gatves prieigas vertinti
naujai, iSkelti intriguojancig asmenine istorijg, o kartu su ja -
architekturos objekty gebéjima atspindéti laikmecio socialines

ir kultdrines aktualijas. Siuo atveju ,atkodavimo® procesas laiko atzvilgiu
vyksta atbuline kryptimi: Siy dieny sufleriai, t. y. Siuolaikinéje
architektiroje iSsaugotos autentiSkos detalés — radiniai statybvietéje —
Il Pasaulinio karo vokieciy planai — tarpukario adresynai — XIX a. pab. -
XX a. pr. pastaty projektai — jy savininko, t. y. grafo Antano TiSkeviciaus
(1866-1919), asmenybe lieciantys vienalaikiai Saltiniai.

Toks Sifras atkuria $imtmeéio senumo vaizda, kuomet Sv. Stepono
gatvés gale spietési naujakuriai. DidZioji dalis jy buvo Zydai, state Cia
nuomojamus namus, taciau greta plétési ir stambus pramoninis kvartalas.
Vienas Sio vaizdinio veikéjy — grafas Antanas TiSkevicius, turtingas
Juozapo Tiskeviciaus paveldétojas. Nupirkes sklypus, véliau jvardintus
nr. 29 ir nr. 31, jis jrengia duonos produkcijos gamybos kompleksa:
malung, kepyklas ir pan., o pats jsikuria rimuose Sv. Jurgio skersgatvyje.
Grafo veikla netrunka sulaukti jvertinimy: vartotojai patenkinti produkcijos
kokybe ir atsiradusia konkurencija Zzydy monopoliui. Kompleksas pleciasi,
o kartu su juo ir Tiskeviciaus veiklos sritys (kolekcionavimas, dalyvavimas
kultiros draugijy veikloje, miesto valdyme, Svietimo srityje). IS pazitros —
sékmingas atvejis, kai kardinaliai besikeiciantj aristokratijos vaidmenj
visuomeneéje jos atstovas geba iSnaudoti savo labui, nepatirdamas
nuostoliy, kuriuos teko iSgyventi likusiems Zzemvaldziams. Vis délto kelios
investicinés klaidos, konkurenty nusiteikimas, gaisras, o galbat ir asmeni-
niai paklydimai (losimas) lemia, jog apie 1908-1909 m. grafa istinka finan-
siné krizé. Kilmingas Vilniaus miesto tarybos narys su Seima ir gausia
meno dirbiniy kolekcija priverstas palikti kadaise i§ Korvin-Milevskio
pirkta rezidencija ir persikelti j Sv. Stepono gatvés kompleksa. Tokiu bidu
anuomet skaudus jvykiai istorijai dovanoja viena i$ ty rety atvejy, kai
pramoneé ir kultura atsiduria be galo arti viena kitos ir kuriy déka pasakyti,
jog Vilniaus mokslo ir meno mylétojy draugijai buvo vadovaujama
i$ fabriko, nebaty klaida.



Decoding “Stepono devintukas”

Aisté Bimbiryté-Mackeviciené
Lithuania

Vilnius Academy of Arts
aiste.bimbiryte@gmail.com

Today the territory near Vilnius bus station is known as “Stepono
devintukas”. However the rightly compiled historical code shows
the intriguing personal story covered by it and at the same time the
architecture’s ability to reflect cultural and social issues of the time.
The process of decoding goes backwards in time: today’s hints, i. e.
authentic marks from XIX-XX c. found in modern buildings - findings
in the construction places — Il World War maps — pre-war directories —
architectural projects of XIX-XX c. — simultaneous sources related
to the count Antanas Tiskevicius (Antoni Tyszkiewicz) as the owner
of this possession.

Cipher as such restores a century-old image when the end of
St. Stephen Street was full of settlers, mostly Jews building houses
for rent. Yet a large industrial district had been developing in their
neighborhood. One of the main characters here is a rich successor from
a well known family count Antanas Tiskevicius. Back then he bought two
plots known as no. 29 and no. 31 and seen as a perfect place for a new
ambitious project of a bakery production complex. His own residence
became a palace in St. George backstreet. The newly started enterprise
has been estimated quite soon: customers were satisfied by the quality
of the products and by the fact of an alteration to jewish monopoly itself.
Within time the complex was growing as well as other fields of
TiSkevicius interests: in the beginning of the XX c. he was already known
as a solid collector, a member of cultural associations and Vilnius city
board, an author of political publications etc. It may appear as he was
a successful exception of his caste, which had been trying to survive
difficult times after an abolition of serfdom. Nevertheless few mistakes
of investment, active competitors and factory conflagration or even some
of his own personal faults (he was known as a card player) led him to a
financial crisis in 1908 or 1909. The count’s family is forced to leave their
residence and move to St. Stephen’s street. Their huge collection of art
and library found a place on the side of the factory. These circumstances
being so painful at a time give us a very interesting case when art meets
industry, which allows us to talk about an architecture as a perfect tool
for historical decoding.
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KULTUROS PAVELDAS: TAPATUMO PAIESKOS
HERITAGE: SEARCHING FOR IDENTITY

Konservavimas ir modernizavimas:
miesto paveldo sampratos kaita Lietuvoje

Vilté JanuSauskaité
Lietuva

Vilniaus universitetas
vilte.janusauskaite@if.vu.lt

Urbanistikos paveldo apsauga Lietuvoje formalizuota tik XX a. antrojoje
puséje, taciau per $j trumpa laikotarpj suvokimas, kas yra miesto pavel-
das ir kaip jj saugoti, visa laika kito, priartédamas ir vél nutoldamas nuo
tarptautiniy paveldosaugos tendencijy. Ne tik Lietuvoje, bet ir Vakary
Europoje XX a. antroji pusé prasidéjo karo padariniy Salinimu ir daznai
radikaliu istoriniy miesty modernizavimu, iSsaugant tik vertingiausius
architektlros paminklus, véliau pradéti praktiSkai saugoti ne tik miesty
centrai ir iSskirtiniai objektai, bet ir véliau statytos miesty dalys bei senigji
Jfoniniai* statiniai. Atgimimo laikotarpiu Lietuvoje vieSai iSsakyta ir
siulymuy, savo idéja artimy ,saugojimui po stikliniu gaubtu®, t. y. smarkiai
kritikavusiy bet kokias Sio amziaus intervencijas ir siekusiy ,uzsaldyti”
senamiescius arba netgi atkurti prarastas jy dalis, taip grjztant j pasirink-
ta ,aukso amziaus” etapa. Tuo tarpu tarptautiniame teoriniame lygmenyje
nuosekliai plétota holistinés prieigos koncepcija, siekianti derinti paveldo
apsauga ir pacius jvairiausius Siuolaikinio gyvenimo aspektus, galutinai
atsisakant muziejinimo.

Butent modernizavimo ir konservavimo pusiausvyra yra probleminis
aspektas daugumoje XX a. Il pusés Lietuvos miesto paveldo apsaugos
dokumenty, moksliniy tyrimy ir publikacijy specializuotoje ir populiariojoje
spaudoje. Sis santykis (modernizuoti — balansuoti — konservuoti) tiesiogiai
atspindi miesto paveldo ir jo vertés sampratos kaita — nors dauguma
dokumenty deklaruoja siekj suderinti Siuolaikinio gyvenimo ir paveldo
apsaugos reikmes, taciau jy sprendiniai gali bati visiskai skirtingi. Prane-
Sime, remiantis minétais Saltiniais, silloma nagrinéti miesto paveldo
sampratos ir jo apsaugos priemoniy kaitg Lietuvoje, jvertinant istoriniy
jvykiy ir politiniy aplinkybiy jtaka bei atskleidziant, kaip kito miesto
paveldosaugoje vykusiy procesy vertinimas vieSojoje erdvéje.



Conservation vs modernisation:
the concept of urban heritage in Lithuania

Vilté Janusauskaité
Vilnius University
vilte.janusauskaite@if.vu.lt

The protection of urban heritage in Lithuania started only in the second
half of the 20 century. Since then, the concept of urban heritage and
its protection has been constantly changing, approaching international
conservation trends and stepping back again.

The second half of the 20 century is associated with both postwar
reconstructions and quite radical modernisation processes within historic
citiesin the entire Europe, including Lithuania, when only the most
valuable architectural monuments escaped “cleaning”. Later, the
protection processes expanded, including not only city centres and objects
of exceptional value, but also the parts of the cities built in 19" and 20
centuries (the so called “New Towns”) and background buildings, also
known as “minor architecture” (a definition proposed by G.Giovannoni).

During the period of Lithuanian Independence Movement, voices that
advocated the idea of “protection under the glass dome” became active
in the media. They fiercely criticized any contemporary interventions
and sought to “freeze” the Old Towns or even come back to a stage of
a certain “golden age”. In the meantime, at the international level
the concept of holistic approach tried to combine heritage protection with
the most diverse aspects of contemporary life, finally rejecting the idea
to turn the Old Towns into museums.

The attempts to define the right balance between the modernization
and conservation are prominent in most of the Lithuanian urban heritage
protection documents, academic researches and publications in
professional and popular press. Thus, it reflects and reveals the shift
of the very concept of urban heritage and its value. This paper intends to
analyse this change, assessing the influence of historic events and politic
circumstances and revealing, how these processes were judged in public.
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Vilniaus vienuolyny architektiros transformacijos
iki XX a. vidurio Siuolaikinés paveldotvarkos poziiriu

leva Blinstrubiené
Lietuva
Vilniaus dailés akademija

ieva.blinstrubiene@gmail.com

Per ilgus savo veiklos metus Vilniuje vienuolynai paliko gilius pédsakus
ne tik miesto, bet ir Salies dvasiniame, kultiriniame ir ekonominiame
gyvenime. Naturalus vienuolyny egzistavimas Lietuvoje nutruko XIX a.,
visiskai iSstimes vienuolijas i$ visuomenés gyvenimo. Nors islike
vienuolyny pastatai yra zymi bei vertinga architekttros palikimo dalis,
taciau net ir po Nepriklausomybés atkurimo pasikeitus atsikrusiy
vienuolijy poreikiams, vienuolyny pritaikymas isliko aktuali problema.
Si problema aktuali ne tiek dél vienuolyny gausos, kiek dél jy
architektiros paveldo iSsaugojimo kokybés.

Istoriniy, o ypac sakraliniy pastaty pritaikymas yra kontraversiskiausia
iS visy architekturos paveldo iSsaugojimo strategijy. Pagrindiné to
priezastis yra neaiski riba tarp pritaikymo ir renovacijos ar netgi fasadiz-
mo. DazZnai pritaikymas tampa tiesiog kompromisu tarp pastato konser-
vavimo ir nugriovimo. Paveldo iSsaugojimo ir pritaikymo procese pagrindi-
nis tikslas yra pastato vertés ir reikémeés atskleidimas. Siame kontekste
aptariami du i$ daugelio vienuolyny architekttiros iSsaugojimo problemos
aspekty: architekturos ,daugiasluoksniskumas” atsirades dar esant
pradinei pastato funkcijai ir, kaip galima buty pavadinti, ,naujasluoksnis-
kumas" — jvairios architekturos transformacijos salygotos naujos pastato
funkcijos.

Siandieninéje paveldosaugos teorijoje ir praktikoje i§ esmeés sutaria-
ma, kad autentiSkos ir vertingos gali buti ne tik pirminés, bet ir véliau
per tam tikra laikg susiformavusios vertybés. Originalia medziaga
laikomas ne tik jos pirmapradis buvis, bet ir visi kiti véliau jvyke pakitimai,
atsirade po gaisry, pastaty plétros bei urbanizuotos aplinkos poveikio,
nepaisant skirtingy architekturos stiliy bruozy. Nagrinéjami pavyzdziai,
kaip pastaty restauravimo ir pritaikymo metu siekiant atskleisti jy verte
ir reikSme, iskyla kai kuriy architekturos sluoksniy atsisakymo dilema.

Vienuolyny pastaty funkcijos pasikeitimas XIX a. buvo esminis pokytis;
daugeliu atveju pakito ir rySiai tarp pastato vidaus erdviy, atsirado
priestaty, o kai kurios pastaty dalys buvo nugriautos. Vis tik galima teigti,
jog daugiau radikaliy pokyciy jvyko vidinése erdvése, o ne eksterjere.



Pranesime apzvelgiami Siuo metu zZinomi kai kuriy vienuolyny paskirties
keitimo projektai bei realiai jgyvendintos pertvarkos, jvertinamas jy
poveikis architekturinio audinio vientisumui.

How to value the invaluable: the case of architectural heritage
of the monasteries in Vilnius

leva Blinstrubiené

Lithuania

Vilnius Academy of Arts
ieva.blinstrubiene@gmail.com

Long years of monastic activity in Vilnius have left deep traces not only

in the city’s but also in the country’s spiritual, cultural and economic life.
The monastic tradition and its natural coexistence with the daily life

in the city were interrupted in nineteenth century by completely excluding
religious orders from the society’s life. However the changing needs of the
today’s revived monastic communities resulted in the search for new uses
of the numerous surviving monastic buildings that are a significant and
valuable architectural heritage.

The adaptive reuse of historical buildings is the most controversial of
all architectural heritage conservation strategies. The main reason for this
is the unclear boundary between adaptation and renovation, or even so
called facadism. Often adaptive reuse becomes a compromise between
conservation and building abandonment that inevitably results in its
deterioration. From the perspective of cultural heritage conservation the
main objective in the adaptation process is a disclosure of the value and
significance of a building. During its long existence most of the historic
buildings in Vilnius have gained a lot of “layers”. Identifying values and
preserving them during building adaptation process becomes one of the
most difficult issues. A change of the function of the monastic buildings
in the nineteenth century was significant, however it was followed by the
change of the spatial structure and circulation within a building.

The reason underlying heritage conservation has always been a value
of architectural heritage. It is self evident that no society makes an effort
to conserve what it does not value. In today’s heritage protection theory
and practice it is agreed that the authentic and valuable can be not only
primary but also over time newly emerging values. The analysis of some
cases of monasteries in Vilnius provides a glimpse into the complicated
situation of valuing different “layers” of a historic building.
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Paveldo klastojimas ar istorijos materializavimas:
Vilniaus Senojo arsenalo atstatymo atvejis

Edita Povilaityté-Leliugiené
Lietuva
Vilniaus dailés akademija

edita.e@gmail.com

PranesSime bus keliamas klausimas: ar Vilniaus Senojo arsenalo ryty
korpuso atstatymas XX a. devintajame deSimtmetyje néra paveldo
klastojimas kaip istorijos materializavimo forma? Remiantis Levo Tolsto-
jaus mintimis apie patriotizmo primityvuma, iSdéstytomis esé ,Patriotiz-
mas ir vyriausybé” (1900 m. geguzés 10 d.), ir Davido Loventalio (Dawid
Lowenthal) teiginiu, kad paveldo klastojimas néra yda (,Paveldo klastoji-
mas”, 1995), bus nagrinéjamos vieno didZiausio Lietuvos ir Lenkijos
teritorijoje buvusio arsenalo atstatymo motyvacijos bei politinés ir idealo-
ginés inspiracijos.

XVIII a. pradzioje apgriuves pastatas remonto metu amziaus pabaigoje
prarado savo architektirine forma. Vienaaukstis statinys su dvislaiciu
stogu buvo perleistas karinéms Zinyboms dar XIX a. pradzioje. Toks jis
iSbuvo iki pat 1972 m., kuomet buvo pradéti pirmieji atstatymui skirti
tyrimai ir projektavimo darbai. Nors pirmasias romantizuotas rekonstruk-
cijas parengé inzinierius architektas Juozapas Kamarauskas dar XIX a.
paskutiniajame desimtmetyje, o Marianas Morelowskis statinio tvarkyba
jtraukeé j Vilniaus istoriniy paminkly svarbiausiy konservavimo darby
aprasyma — Desiderata (1942), taciau pakitusi politiné situacija ir socializ-
mo propaguojamo istorinio indentiteto naikinimo pagrindu buvusi Zemuti-
nés pilies arsenaly teritorija turéjo virsti viesu parku su baseinu (1953).
Po Stalino mirties vél prasiskverbé romantizuotu istorijos jvaizdinimu
grjstas architekturos paveldo tvarkybos modelis. Todél Senojo arsenalo
atstatymas buvo uzkoduotas Sigito Benjamino Lasavicko 1960 m. pareng-
tame Vilniaus piliy teritorijos atgaivinimo projekte. AStuntajame ir devinta-
jame deSimtmetyje architekturiniai, archeologiniai tyrimai buvo vejami
skuboty statybos darby. Naudotos statybinés medziagos, pavyzdziui,
gelzbetonio konstrukcijos (kolonos, perdangos ir kalamieji gelzbetoniniai
poliai), skirtos surenkamosios pramonés statiniams, bei pastato pritaiky-
mas muziejui i$ dalies diktavo statinio proporcijas ir plana. Nors Sio
objekto atstatyma inicijave paminklosaugininkai pasirinktas atstatymo
medzZiagas ir principus vertino teigiama, taciau Siandiené situacija
atskleidZia neigiama jy poveikj autentiSkoms architektiros liekanoms.



Pranesime nagrinéjant to laikmecio Senojo arsenalo rytinio korpuso
tyréjy, projektuotojy, paveldo vertinimo taryby ir vyriausybés nutarimy
argumentacijas bus atskleistos Senojo arsenalo atstatymo politinés

ir ideologinés peripetijos, kulturinés bei tikrosios istorinés vertes.

Heritage falsification or history materialization:
case study of Old Arsenal in Vilnius

Edita Povilaityté-Leliugiené
Lithuania

Vilnius Academy of Arts
edita.e@gmail.com

The report will raise the question whether the restoration of the Eastern
wing of Vilnius Old Arsenal in the eighties of the 20" century is

not heritage falsification in a form of history materialization. Based on Leo
Tolstoy’s ideas about primitivism of patriotism stated in his essay
“Patriotism and Government” (10 May 1900), and on Dawid Lowenthal
statement that Heritage forgery is not a weakness (“Heritage forgery”
1995), the report will analyse the motivation for reconstruction and
political, ideological inspiration of the biggest arsenal that was built

in the Lithuanian-Polish territory.

In the beginning of the 18" century, the ruined building has lost its
initial architectural form during the restoration. A single-floor building
with a two-sided roof was given to the military agencies already in the
beginning of the 19 century. It has remained like this until 1972, when
the first research and planning works for the reconstruction have started.

The first romantic reconstructions were done by the engineer and
architect Juozapas Kamarauskas during the last decade of 19" century,
while Marian Morelowski included the building into the manual describing
the most important reconstruction works of Vilnius historic buildings
(Desiderata (1942)). But the political situation was radical changing during
the following years, the socialistic mentality has spread advocating
the destruction of the political identity. As a result,it was decided to turn
Vilnius Lower Castle territory into the public park and swimming pool
(1953). However, after the Stalin’s death, the romanticism based
architectural preservation model continued. Thus, the Old Arsenal was
documented by Sigito Benjamino Lasavicko 1960 in his project for
the reconstruction of Vilnius Castle’s territory. In the 1970's-1980's
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archaeological research was rushed by the restoration works. Used
materials (such as reinforced concrete constructions) and adaptation

for the museum had a big impact on the proportions and planning

of the building. At that time the selected approach to the restoration

of the building was positively evaluated, but today it has been
acknowledged that it had important negative effects on the original
architectural remains. The analysis of the original decisions, arguments,
ideas expressed by the researchers, heritage councils and Government
regarding the Eastern corps of the Old Vilnius Arsenal will reveal political
and ideological peripeteia, the real cultural and historical values.



Asmeninés ir kolektyvinés Siuolaikinio Mostaro miesto
urbanistinio peizaZo istorijos

Sanja Zadro
Kroatija
Zagrebo universitetas

sanjazadro88@gmail.com

Dokumentai, padedantys suprasti skirtingy Mostaro miesto daliy urbanis-
tine ir architekturine plétra, yra neiSsamus. Tai paaiskina kelios priezas-
tys. Skaudziausia i$ jy — pilietinis karas, vykes XX amziaus deSimtajame
desSimtmetyje, taCiau organizaciniai vietinio paveldo iSsaugojimo klausimai
Siandien taip pat yra aktuali problema. Vis délto Sio darbo tikslas néra
kritikuoti. PrieSingai, siekiama persvarstyti galimas paraleles tarp
skirtingy pavyzdziy, kaip globalus miesto krastovaizdis gali suvienyti konf-
likto paliestas vietoves. Taip uzmezgamas potencialiai vaisingas rysys
tarp Mostaro ir politiSkai bei istoriSkai jam giminingy miesty, jy atmosfe-
ros, priesybiy. Tyrimo rezultatai turi galimybiy jkvepti vietos valdzios
institucijas, tiesiogiai susijusias su paminkly priezilra. Naudojami doku-
mentai, iSskyrus nuotraukas ir archyvine medziagga, iliustruojan¢ia miesty
plétros etapus, apima objektus, kurie primena apie skirtingus miesto
istorijos etapus. Jie taip pat apima institucijy, kurios rupinosi Bosnijos ir
Hercegovinos paminklais ankstyvaisiais laikotarpiais, periodinius leidinius.
Jy palyginimas su $iy laiky leidiniais parodys, kad esama tvirtos tradici-
jos, kuria gali pasirenti Mostaro gyventojai, jeigu noréty rekonstruoti
miestq ir persvarstyti kolektyvinj sgmoninguma paveldo iSsaugojimo
klausimais.

NeiSvengiamai tenka pabrézti bltinybe pasirinkti tarp mokymosi i$
istorijos ir mokymosi i$ klaidy. Atsizvelgiant j tai ir j dabartinius politinius
nesutarimus Mostare, individualizmo ir kolektyviSkumo konfliktas apibre-
ziamas kaip viena pagrindiniy problemy, lemianciy aplaiduma svarbiy
istorinés miesto raidos sluoksniy atzvilgiu. Tai iliustruosiu konkreciy
paminkly ir miesto erdviy tyrimais, nagrinéjanciais skirtingus Mostaro
architekturinés istorijos etapus, kuriuos sujungsiu j istorijg apie politines
permainas mieste.
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Individual and collective histories in urban landscape
of contemporary Mostar

Sanja Zadro
Croatia
University of Zagreb

sanjazadro88@gmail.com

Documents that help us understand different parts of Mostar’s urban and
architectural development are fragmented. There are numerous reasons
behind that. The civil war that occurred during 1990's is among the most
painful ones, but organizational issues of local heritage preservation
nowadays are also a relevant problem. The aim of this paper, however,

is not to criticize. On the contrary, the intent is to reconsider the potential
parallels among different examples of reuniting conflicted areas in global
urban landscapes. This puts Mostar into potentially fruitful relation with
politically and historically kindred towns with their substantial urban
ambience and environmental antipodes. The results could be potentially
inspirational for contemporary organs of local government that are
directly related to the monuments care. Documents that are used, except
photographs and archival units that illustrate phases of the urban
development, include material remainders of different periods of town's
history. They also include periodical publications of the institutions that
took care of the monuments in Bosnia and Herzegovina in the earlier
periods. The comparison of these publications with contemporary ones
will show that there is a decent tradition that Mostar’s citizens have

to lean on if they want to reconstruct and to reconsider questions of
collective awareness of heritage treatment issues.

It is unavoidable to underline the necessity of choosing between
learning from the history and learning from mistakes. With this being said
and with contemporary political divisions in Mostar being taken into
consideration, the conflict of personal and collective defines itself as one
of the main problems behind the negligence of important layers of historic
development of the town. This will be illustrated on the case-study
monuments and urban areas from different parts of Mostar’s architectural
history and consequently shaped into a story that follows shifts of
different political constellations in the country.



Energijos taupymo istorinio naratyvo atkiurimas
ir jo poveikis architektiiros autentiSkumo diskursui

Liisa Pakosta
Estija
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Liisa.pakosta@artun.ee

AutentiSkumo samprata ypac svarbi istoriniam kulttros paveldui. Butent
Si savybé leidzZia tam tikrus pastatus laikyti kultUriskai ir istoriskai
svarbiais. Si koncepcija pripazinta ES Atsinaujinan¢iyjy istekliy energijos
direktyvoje, kuri atkuria istorinj naratyva apie minimaly iStekliy naudojima
siekiant sukurti geriausiag jmanoma patalpy mikroklimata. Priestaringai
vertintina tai, kad direktyva visiskai atleidzia kultlros paveldo pastatus
nuo reikalavimy, susijusiy su autentiSkumu ir konkreciy statiniy techni-
niais bei estetiniais ypatumais.

Manoma, kad atsakymas j istoriniy pastaty energetinio efektyvumo
klausima slypi naujuose ir novatoriSkuose metoduose, taciau atsizvelgus
j visus mokslinius kintamuosius ir socialinius veiksnius, sprendimas
turéty bati autentisky sistemy, nuo pradziy veikusiy pastatuose,
pritaikymas.

Variantas pritaikyti autentiSka energetinj efektyvuma niekuomet
neatrodé perspektyvus dél gyventojy nenoro keisti savo gyvenimo buda
pagal pastato klréjy idéjas, pavyzdziui, Sildytis malkomis. Net naujoje
Europos aplinkos strategijoje teigiama, kad tam, jog buty padaryta kokia
nors zymi pazanga efektyvumo prasme, turéty bati persvarstyti zmoniy
gyvenimo standartai.

Savo tyrime sutelkiau démesj j grupe istoriniy dvary ir bandau
palyginti energijos vartojimo efektyvumo metody jvairove, taip pat jvertinti
ju ekonominj efektyvuma. Kiekybiné analizé leidZia nustatyti, ar vietoje
vyriausybés ir Europos skiriamo finansavimo moderniai sistemai jrengti,
nebity veiksmingiau pritaikyti autentiSkus metodus, Sildyti patalpas
malkomis ir kurti naujas darbo vietas. Sio mokslinio darbo socialinis
aspektas — stengiamasi apibendrinti teigiama poveikj, kurj vietos bendruo-
menés patiria, kai dvary patalpos Sildomos malkomis. Taip kuriamos kros-
niakuriy darbo vietos, kurias uzima bendruomenés nariai, negalintys dirbti
kitokio darbo.
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Recreating historical narrative of energy saving and its effects
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Historical cultural heritage revolves around the concept of authenticity.
It is this quality that allows certain buildings to become recognized as
culturally and historically important. The concept is recognized by EU’s
renewable energy directive, which recreates the historical narrative of
using minimum resources to provide the best possible indoor climate.
Controversally, the directive entirely exempts cultural heritage buildings
from requirements regarding authenticity and their particular technical
and aesthetic characteristics.

New and innovative methods are believed to be the answer to the
efficiency question in historical buildings, but when taking into account all
the scientific variables and social factors the solution instead appears
to be a decryption of the authentic systems that were originally deployed
in these buildings.

Such an option for decrypting the energy efficient authenticy has never
seemed viable due to the inhabitants’ unwillingness to alter their lifestyle
as originally appropriate for the building, such as heating with firewood.
Even Europe’s new environment strategy states that to make any
substantial progress in efficiency, people’s living standards should
be reconsidered.

By focusing on a sample group of historical manor houses, my
research attempts to contrast the energy efficiency values for a variety
of possible heating methods as well as evaluate the cost efficiency of
these options. This quantitative analysis forms the basis of determining
whether instead of using government and European funding to implement
a modern system it would instead be more effective to continue with the
authentic method and hire to social workplaces for to heat the building
using firewood. The social aspect of the research focuses on summarising
the positive effect on the nearby community that results from the
continued use of firewood in manor houses. Immediate benefits include
stable employment as stokers for members of the community that are not
suitable for other forms of available labour.



ISTORIJA, SLYPINTI ARCHITEKTUROJE
HISTORY HIDING IN ARCHITECTURE

Radomo apskrities sakralinés architektiiros bruozai socialiniy
ir meniniy santykiy XIX a. pab.-XX a kontekste

Daria Rutkowska-Siuda

Lenkija

Lodzés universitetas
daria.rutkowska.hs@gmail.com

Tyrimas, kurj atlikau rengdama savo daktaro disertacija, skirtas sakralinei
Radomo gubernijos srities architekturai. Siekiu analizuoti istorine Rado-
me, Kelcuose, Blizine, Chen¢ingje (Checiny), Cminske, Konske, Poli¢noje

ir Zboroveke esanciy kuriniy verte ir kitus objektus, kurie patyré daug
pokyciy XIX amziuje ir XX amziaus pradzioje.

Jie atspindi tuometinj poziurj j objekty istorine verte, rémeéjo ar
architekto vizijg (kuri daznai nesutampa). Siekiu atkreipti démesj j
nacionalinio stiliaus paieska Siuo laikotarpiu ir nora jamzinti praeitj kaip
kovos u? tautine atmintj pavelda. Sis klausimas, placiai diskutuojamas
tarp architekty ir socialiniuose forumuose, turéjo jtakos architektoniniy
struktury formai.

Pabréziu socialinj aspekta, padariusj jtaka galutinei sakraliniy pastaty
formai, apie kurj iki Siol nerasyta. Socialiniai poky¢iai XIX amziuje (pastaty
tikintiesiems susirinkti nebefinansuoja mecenatai ir dvasininkai) padare
poveikj galutinei pastaty formai ir statyby trukmei, taip pat tam, kaip
vietos bendruomeneé vertino Siuos objektus.

Remdamasi surinktais archyviniais Saltiniais — XIX amziaus spauda,
architekty ir jkUréjy susirasinéjimu ir statybos dokumenty analize — sten-
giuosi atskleisti skirtingus pozilrius j istorinés reikSmeés objekty saugoji-
ma ir idéjas, slypincias uz naujy projekty karimo.
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Characteristics of sacral architecture in Radom Governorate
in the light of social and artistic relationships
of the end of 19" and 20' century

Daria Rutkowska-Siuda
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The research conducted by me for PhD dissertation is devoted to sacral
architecture in the area of Radom Governorate. | want to analyse the
objects of historical value from the area of Radom, Kielce, Blizyn, Checiny,
Cminsk, Konskie, Policzna, Zboréwek among other things, which
underwent many transformations during the 19" and in the beginning

of the 20" century.

Their shape reflects the then approach to the issue of objects of
historical value, founder’s or architect’s vision (often not concurring).
| want to draw attention to the search of national style in this period, will
to commemorate the past as the heritage in the situation of struggle for
national memory. This issue, widely discussed among architects and on
social forum, influenced the shape of the architectonical structures.

The emphasised by me social aspect as influencing the final shape
of temples in the so far literature was omitted. Social changes in the 19"
century — departure from founding the building by the patron and clergy
for the assembly of faithful translated into the final shape of the object
and construction time as well as significance value of the object to the
local society.

On the basis of the collected archival sources: the 19" century press,
the correspondence between architects and founders, and the analysis
of construction documents | want to show the different kinds of approach
to conservation of objects of historical value in this area and the ideas
behind creation of new objects.



XX a. 4 des. lietuvisky baldy dizaino inovacijos kaip racionalaus
erdviy planavimo israiska socialiniy pokyciu kontekste
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Vilniaus dailés akademija
aiste.dickalnyte@gmail.com

Po | pasaulinio karo Europoje jsivyravusiai modernistinei architektirai
bldingas didelis démesys interjery jrangai. Zymiausiems architektams
pasidare jprasta projektuoti ne tik pastatus, bet ir tiems pastatams skirtus
specializuotus baldus, kuriuos Siandien galima laikyti neatsiejama
architekturos dalimi, tam tikru architektuariniy baldy fenomenu. Bendra-
darbiaudami su baldy fabrikais architektai kuré standartizuotus baldus,
skirtus naujosios, modernistinés architektiros interjerams, kuriuose
nebetilpo ir nebederéjo praéjusiy Simtmeciy baldai. Naujy konstrukcijy

ir formy integruojami, sekcijiniai ir daugiafunkciniai baldai imti gaminti
masiskai, be to, kaip ir architektdra, jkinydami modernizmo idéjas, atliko
socialinj uzdavinj, suteikdami galimybe Zzmonéms jsigyti naujy, funkciona-
liy, erdve taupanciy, pigesniy baldy ir taip pagerinti savo gyvenimo
kokybe. Nors idéjiSkai modernistinés baldy inovacijos buvo skirtos
nepasiturin¢iam gyventojy sluoksniui, jos itin greitai iSplito ir vieSuosiuose
interjeruose bei tapo madingos ir tarp ty, kurie galéjo sau leisti gyvena-
mojo ploto netaupyti.

Lietuvoje nuo 3-ojo deSimtmecio pabaigos naujosios baldy mados,
atspindincios tarptautinio modernizmo idéjas, buvo populiarinamos
Ziniasklaidoje kaip modernaus zZzmogaus gyvenimo bido dalis ir 4-ajame
desimtmetyje iSplito naujos statybos pastatuose. Siekdami racionalaus
erdveés iSplanavimo modernistinius baldus projektavo tarpukario architek-
ty elitas — Vytautas Landsbergis-Zemkalnis, Bronius Elzbergas, Arnas
Funkas, Stasys Kudokas. Siame pranedime, pasitelkiant tarptautinj
kontekstg, bus siekiama aptarti estetinius ir koncepcinius baldy dizaino
sprendimus, jsitvirtinusius XX. a. 4-ojo deSimtmecio Lietuvos architektlros
interjeruose, kaip racionalaus erdviy planavimo israiska. Neretai pastaty
interjery jranga net ryskiau perteikdavo modernistines idéjas, nei jy
fasadai, ir turéjo nemenka reikSme Salies gyventojy kasdienybés kulttros
modernéjimui. PraneSime taip pat bus trumpai pristatomi baldy dizaino
naujovéms jtaka padare socialiniai pokyciai.
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as a manifestation of rational space planning
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Modernist architecture which emerged as a dominant architectural style
in Europe following the First World War focused greatly on interior
furnishings. It became a common practice among renowned architects

to design not only buildings but also specialized furniture for those
buildings which are today regarded as an integral part of architecture,

a kind of phenomenon of architectural furniture. In cooperation with
furniture manufacturers, architects began creating standardized furniture
for the interiors in the new modernist architecture style which did not
offer enough space for and did not go well with the furniture from the
past centuries. Built-in, cabinet and multi-functional furniture of new
constructions and shapes began to be mass-produced, and, similarly

to architecture itself, they embodied modernist ideas and performed

a social mission of providing people with opportunities to acquire new,
functional and space-saving furniture at more affordable prices and in
this way increase their quality of life. Although furniture innovations were
originally meant for the poorer classes, their quickly gained popularity
and extended to public interiors and became fashionable among those
who could afford more generous dwelling spaces.

By the early 1920's, in Lithuania the new furniture trends reflecting
the international modernist ideas were popularized by the media as part
of a modern man’s lifestyle and in the 1930's this type of furniture
became a popular choice for the newly constructed buildings. Following
the principle of rational space planning, the modernist furniture was
designed by the most prominent architects of the interwar period such
as Vytautas Landsbergis-iemkalnis, Bronius Elsbergas, Arnas Funkas,
and Stasys Kudokas. Based on the international context, this presentation
will include an overview of the aesthetic and conceptual furniture design
solutions that took a central role in the Lithuanian architecture interiors



of the 1930's as a manifestation of rational space planning. The interior
furnishing of buildings were usually more effective in conveying modern-
ist ideas than their facades and played a significant part in the modern-
ization of the country’s residents’ domestic culture. The presentation will
also briefly touch on the social changes that made an impact on the
furniture design innovations.
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Meninio chronotopo ypatumai ekspresionisty architektiroje
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PranesSime pagrindiniai ekspresionizmo architekttros bruozai laikomi
susijusiais su meninio chronotopo reiskiniu, kurj iSreiskia retrospektyvis
ir futuristiniai laiko modeliai, lemiantys meninés raiSkos prasme ir forma.

Dél jvairiy veiksniy, tokiy kaip utopiné ,naujojo pasaulio” vizija,
aukstosios technologijos ir nostalgiSkas pozilris j ankstesniy laikotarpiy
estetika (pvz., gotika), ekspresionizmas laikomas vienu i$ sudétingiausiy
ir priestaringiausiy modernistinés architektiros judéjimy. Jj smarkiai
paveiké Anri Bergsono (Henry Bergson) ,,gyvenimo filosofija“, taip pat
.nhoro kurti mena" idéja, kurig isplatino Aloizas Ryglis (Alois Riegl). Dél to,
kad subjektyvus menininko ir stebétojo patyrimas laikytas svarbesniu nei
pats objektas, ekspresionizmas jgavo specifines erdvés ir laiko charakte-
ristikas.

Pagal tai, kaip jie atitinka laiko modelj, ekspresionizmo architektiros
pavyzdziai preliminariai gali bati suskirstyti j dvi grupes —j ,abstrakcius”
ir ,istorinius®. Svarbius pirmosios grupés bruozus jkinija Ericho Mendel-
sono (Erich Mendelson) ,Einsteino bokstas” Potsdame arba Rudolfo
Steinerio (Rudolf Steiner) ,Antrasis Goetheanumas” Dornache; jie panasis
i bionines struktiras ir paneigia architektirines formas, turincias kokiy
nors istoriniy konotacijy.

Antroji grupé, kuriai atstovauja Oto Bartningo (Otto Bartning) , Sternkir-
che* arba Bruno Tauto (Bruno Taut) projektuotas ,,Haus des Himmels",
daro aliuzijg j kai kurias istorines formas ir sujungia jy giliag simboline
prasme su tolesne modernios strukturos interpretacija.

Taigi ekspresionizmo stilius remiasi specifinio meninio laiko idéja,
kuri apima retrospektyvy ir futuristinj modelius.
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In the article main features of expressionist architecture are considered
to be connected with phenomena of artistic chronotope, represented

by retrospective and futuristic time patterns as determinants of sense
and form in artistic expression.

Due to inclusion of different factors as utopian vision of “new world”,
high technological approach and nostalgic view of previous periods
aesthetic (e.g. Gothic style), Expressionism is treated to be one of
the most complicated and controversial movements in modernists
architecture. Expressionism was considerably effected by concept
of Henry Bergson's “life philosophy”, as well as idea of “will to art”,
postulated by Alois Riegl. Thus, subjective mental experience of artist
and observer was considered to be more important than object of
representation itself, that generated specific time-space references
in Expressionism.

Expressionists architecture examples may be tentatively split into
two groups: “abstract” and “historical’, according to its utensils
to corresponding time pattern. Significant features of the first group,
embodied in projects of “Einstein Tower” in Potsdam by Erich Mendelson
or “The Second Goetheanum” in Dornach, designed by Rudolf Steiner,
demonstrate semblance to bionic structures and exclude architectural
forms with historical connotations of all kinds.

Second group, represented by Otto Bartning’s “Sternkirche” or concept

of “Haus des Himmesl", created by Bruno Taut, alludes to some historical
forms by synthesizing their major symbolical meaning with its further
interpretation into modern structure.

So, language of Expressionism is based on idea of specific artistic
time, which connects both retrospective and futuristic time patterns.
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Futuristinés architektiros kodai mokslinés fantastikos
kino filmuose
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Profesiniam architekty sluoksniui nepriklausantys zmonés Siuolaikine
architektlirg suvokia remdamiesi jau esamais architektlriniais vaizdiniais,
tiksliau tuo, kas ,jau yra istorija“. Kaip paprasta Zmogy priversti jtikéti
avangardinés architektiros eksperimentu, kad jis surizikuoty j jj investuoti
pinigus? éiuolaikinéje visuomenéje ,vaizdas” yra nepalyginamai svarbes-
nis uz ,daiktg". Savo knygoje ,Matymo budail DZonas BerdZeris (John
Berger) teigia, kad rega yra kalbos pirmtaké: ,bGtent matymas nustato
misy vieta supanc¢iame pasaulyje”. Vaizdiniai informacijos Saltiniai padéjo
sukurti ,jsitraukimo” j jvykius jausma ir pasijusti ,bendrininku” jvairiuose
visame pasaulyje vykstanciuose procesuose. To rezultatas — modernios
visuomenes virtualizacija, kuri atsispindi tiek architekturos, kuri organi-
zuoja materialyjj pasaulj, esmés suvokime, tiek kino meno, tai yra,
pasaulio modelio, vaidmenyje. Galima daryti prielaida, kad filmas apibré-
Zia ir patikrina architektlrine mintj (kartais kurdamas tikroviska, o kartais
utopinj pasaulj). Kine labai daznai vaizduojami jvairds architektirinés
utopijos scenarijai. Filma stebinciam zilrovui suteikiama galimybé kaip
tikra architektiros reiskinj jvertinti kinematografijos kdrinio garso

ir erdvés modelj; jam leidZziama atlikti tris Zingsnius: stebéti, jsiskverbti
ar atsispindeéti ir galiausiai buti viduje arba patirti. Esminis skirtumas tarp
kino ir kity meno Saky yra judéjimo fakto fiksacija virtualioje iSorinio
subjekto (ZiGrovo) suvokimo erdvéje. Galbat Sitokia realybés transformaci-
ja j kino pasaulio ,vaizdus” leidZia potencialaus galutinio architektiros
produkto vartotojo mintyse jtvirtinti avangardo architekturos vaizdy
estetika.

Yra pagrindo manyti, kad moksliniame tyrime galime remtis teoriniu
Jungo kolektyvinés pasamonés modeliu. Jungo specifinis ir tam tikros
vietos ,individualizavimas®, pritaikytas architekturiniam vaizdui ir filmo
perzitros metu paliekantis pédsaka Zitrovo pasamonéje, formuoja kliento
bei vartotojo pozilrj. Be to, panasi sgveika gali bati architektiros sociolo-
gijos mechanizmo dalis. Ji gali padéti socialiniame ir kultiriniame
kontekste analizuoti konkrecig architektirine utopija, siuzeto kinemato-
grafijg, nustatyti jos stiprybes ir silpnybes.
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The perception of modern architecture by the person beyond the
architectural profession is based on visual fixation of already existing
architectural images, in fact, “already a history”. How to make the layman
believe in an avant-garde architectural experiment and take the risk to
invest money in it? In today’s society the importance of the phenomenon
called “image” over of the phenomenon of “thing” has increased
dramatically. In the book “The ways of seeing” John Berger states that

the vision is antecedent with respect to the speech: “it is seeing that
establishes our place in the surrounding world”. Visual sources

of information helped the philistine feels a sense of “implication” in the
events and made it “complicit” in processes all over the world. As a result,
virtualization of modern society is reflected both in understanding the
essence of architecture that organizes the material world and on the role
of film art - the modeling world of images. It can be assumed that the film
becomes a type of fixing and testing of architectural thought (sometimes
projecting real one and sometimes utopian). Cinema very often generates
architectural visual images using a variety of architectural utopia.
Throughout the film, the viewer is provided with an opportunity to assess
the volume-spatial model of cinematographic works as a real
architectural phenomenon, having carried out three steps in relation to it:
observation, penetration or reflection, and finally, inner stay or experience.
That is the distinctive difference between the movies from other arts:
fixation of the movement fact in the virtual space of the external
perception of the subject (viewer). Perhaps such a rollover of reality into
the cinematic world “images” allows you to secure the visual aesthetics
of the avant-garde architectural images in the minds of the potential
consumer of the final architectural product.

There are reasons to believe that in our research we can rely on the
theoretical model of Jung’s collective unconscious. The peculiar and local
Jung’s “individuation” of architectural image through movie playback and
imprinting it in the subconscious of the viewer must form the point of
view of the customer and the consumer. In addition, a similar interaction
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can be a part of the working mechanism of such a phenomenon

as the sociology of architecture. It can help you analyze the performance
of a particular architectural utopia of social and cultural context,

the storyline cinematographic, identify its strengths and weaknesses.
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